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Goddamn am I long winded. That is the very first (and only?) thing you need to 
know about me. You may think this is insignificant now, but sometimes I amaze even 
myself. I commend anyone who can make it through this issue without getting tired (or 
bored?)! 

On the eve of finishing up the twentieth issue of Fucktooth, I am elated! I always 
write this section last, and getting here is such a relief. There is so much of my own writ¬ 
ing in this issue that I thought I would never finish. Well, I will admit that at the end I just 
got frustrated and cut out all of the stuff that wasn’t completed or that I wasn’t happy with 
(quite a lot!). Even so, the Chicago section is one of the most poorly written, but also one 
of the most important — so I left it in (though I am kind of nervous about making a bad 
showing). 

Alright. The stuff I want you to know: 

This issue is different, in a lot of ways, than any issue I’ve ever done. It is much 
more personal than I ever intended it to be. Not personal in the way that FT 19 was, but in 
an even more intimate way. A lot of what I’ve written here involves what goes on in my 
mind and how I think about things — about myself, the zine, politics, whatever. I’m not 
worried about sharing these things with people, but I am worried that you won’t be inter¬ 
ested. 

I’ve also tackled politics like never before. Yeah, quite a change from last issue 
where I gave up and didn’t talk about much theory at all, and I hope that I didn’t deceive 
anyone. I mean, I hope a lot of people aren’t turned away by the politics, because this is 
an honest effort by me to start discussions on these topics. I’m only exploring the ideas, 
and as someone who is relatively new to serious political thought, I’d like to hear from 
others in a similar position. I hope I haven’t disappointed anyone who thought that this 
was a more “personal” zine, as in a-political. 

I also tried a bit of experimenting. I’m doing almost all of the layout on a Macintosh, 
using Quark XPress. I dunno, I guess I just wanted to be cool like everyone else. I am 
fooling around with things, and please don’t ever forgive me if this zine starts to look to 
slick or to desktop published, and I’ll try not to let that happen. But like I said, this issue 
is the experiment, and get this — page numbers for the first time ever! 

Now, a few last minute things that may make reading this zine easier (to under¬ 
stand?): 

• This zine reads like a book. I expect you to start at the beginning and finish at the 
end, without skipping around a whole lot. Of course there is not a “right” way to read a 
zine, but I think it will make more sense that way. But if you’re looking for the subscrip¬ 
tion information and all of that kind of stuff, it is on the inside of the back cover, and it is 
okay if you skip there now. 

• This zine is organized with most of my writing (ranting) in the first half, and every¬ 
one else’s in the back. This is, of course, because I’m vain and think I’m better than 
everyone else. 
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• Did you buy this zine from a store or 



distribution? That means that 
don’t know who you are so 
please drop me a line and let 
me know where you bought 
this and what you think. 


• It is important to # I m 

remember that this not I 1 J w ‘ I 

anarchist zine. Even I ( yo I 

anar- \ I \ \ 

chism and many \ I \ ) BlWB§BS m 

surrounding it, there J j \ J 

much more to Fucktooth. I 

could have taken of the polit- 

ical stuff out and made an entirely 

separate zine, but you know, there is 

more to my life than that. To categorize me in 

that way is more than unfair. Please do not associate that kind of label with me. The same 
goes for labels like Punk or Grrrl. 

• If you write me a long letter with an order for a zine, I apologize if I don’t write some¬ 
thing long and inspiring back. Mostly I do that because I tend to answer lots of mail at 
once, and also because I’m sending you a whole entire zine, which tells you more about 
me and about my life than any letter ever could. At the same time, I don’t want to wait on 
your order or request just because I don’t have time to write a complete letter. That could 
be months! 

• Usually I take this moment to announce what the informal theme of the issue is. I think 
this time it’s politics, but from a personal angle, and trying to bring ideas down to where I 
can understand and process them better. So many good ideas are caught up in intellectual 
jargon that half the time I don’t know what’s going on. That is so unnecessary, and I’d like 
to use FT as a tool to show that. 

That’s it. The only thing that’s left is for me to do the layouts and to worry about whether 
i’ve left something out or not. I guess i’m mostlly worried baout whether i’ve made this 
issue as good as it can be. Please enjoy and let me know what you think. Remember that 
after you read this you know who I am, but I won’t know you until you introduce your- 



“I am the champion of forgive forget 
but I haven’t found a way to forgive you yet 
And though I know you and I are through 
all my thoughts are lines converging in on you. 


I wish, sometimes, the mind were blind.” 


Rights of Spring - “Persistant Vision 
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I screw myself over so hard. My most creative / productive period is from around 11 pm to 2 am. I 
get so much work done! But of course, I always plan to get up at like 7 am. Why do I do this to 
myself? And I also need this kind of “preparatory” pre-production period of a couple of hours. Like I 
get home from work and I sit around, make dinner, talk to my roommates, do email, and just basically 
waste a couple hours of my life. THEN, I get to the real stuff, and the hours just kind of whip by. 
THEN, I finally get into bed at three a.m, and my mind is still in high gear, so I just lay there for a 
few hours and think about all the things I was doing and continuing to work on them in my mind. It 
seems so pointless to even try and sleep. 

If you call me up, I may tell you about all the deadlines I have or all of the things I’m currently 
worrying about, and it may appear that things are difficult or that I’m stressed out. Please don’t let me 
fool you. Things are going really well for me. I feel like my life has shifted into high gear and that 
I’m hurtling through stages of progression at an unbelievable rate. That’s great, but in some ways it is 
also stressful because I feel almost out of control. But I think I’m really starting to understand my 
own potential, and how far I can take it. At the same time, I’m meeting more people who i can totally 
relate to and identify with, and that makes me very happy. It’s very reassuring. 

I’ve realized that I really need to LIVE my LIFE. There are so many things I could and 
SHOULD by doing — if a day goes by and I haven’t accomplished something. I’ve wasted it. There’s 
not enough time to do everything so I need to cram in all of the cool things and cut out all of the bad 
things like moping about and being stupid. I need to figure out what is important to me and do it. 

I’ve spent the last couple of months figuring out what my priorities are and what is important to me. 
I’ve been trying to figure out the roles that I want school/work/play/the zine/sex/punk to play in my 
life, and that’s pretty difficult thing to do. I guess I’m just trying to figure out what I would like to 
happen, or where I’d like to be in a couple years, so that I can make choices now that will keep those 
options open to me. 

Doing FT is becoming more of an issue in my life now, and particularly because I’m spending 
more and more money (that I don’t have) on it, I want to make it more. Just MORE. Cooler and more 
exciting and a zine that I really want to read. Something that if I saw it in a store, I would think was 
the coolest thing on earth. If I make it a zine that I totally dig, other people who have the same likes, 
values, concerns, and motivations will be attracted to it, and I will be able to find more of those kinds 
of people. I think there are so few people in life that I really relate to and connect with, that part of 
my mission is to find them, because I know more of them are out there. 

I read a lot of zines, and it’s great to be 


exposed to so many different points of view 
and so many different ideas and topics. At the 
same time, it sucks. It undermines my confi¬ 
dence in my own writing and my own zine. 
Why can’t Fucktooth be as good as the zines I 
admire? Sometimes I look at this as a personal 
failing: I’m not doing enough or I’m not doing 
it well. Sometimes I think that not all zines can 
be great and not all zines are going to be liked 
by everyone. But why can’t I ever be satisfied? 

That’s something I worry about. I also 


Are you a radical by night 



and a wage-slave by day? 
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worry whether devoting all of my time to independent projects (as opposed to group projects) 
makes me selfish. I also worry about not being able to get out everything i want to say, as if this 
were my last chance or something. And I also wonder if I’m letting myself be enveloped by the 
subcultures I participate in and I’m losing sight of how things really are. Like once in a while I’ll 
forget that there are normal people out there. I tend to surround myself with activists and punk 
rockers and deviants of all kinds so I forget that there are people out there who don’t accept pierc¬ 
ings or who don’t know what scarification is or who don’t know what Food Not Bombs is or who 
don’t smile when lesbians hold hands on the street. I just forget that there are grandmothers out 
there who would freak if they knew what we do to our bodies or what we do at shows or what 
kinds of things we read and look at. I end up thinking that society is being more accepting but then 
I’m not seeing most of society. Is that a good or a bad thing? 

So that’s how to get to know me. Know what I worry about. $ 



Special thanks to the bands that played the Fucktooth 
benefit show last month. Sorry no band photos! (this 
isn’t that type of zine!) It was held February 
15th at Bemie’s Distillery in Columbus 
(bands from out of town looking for a 
show should call them at 

614.291.3448!), with The 
Twerps, Archie and the 
Pukes from Cincinnati, 
and locals Pat Dull and 
Moody Jackson. Yeah, 

I know they were prob¬ 
ably hoping for a little 
more recognition than 
this. And thanks to 
Tony at Bemie’s for 
putting up with me.. • 
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T his issue comes at a time when I’m renewing my commitment to punk and to certain political 
ideals. I feel almost as if I’m “renewing my vows” in my marriage to those ideas. You’ll read in 
several places in this zine about rebellion being a lifelong pursuit - and about it being a total way of 
life. You can’t be wishy washy, and you can’t be half assed. Doing the Fifty Ways to be Punk project 
was very inspiring. I got in touch with a lot of people, most of them older than me, who are motivated 
and who are committed. Visiting Chicago had the same effect — I was surrounded by hardworking, 
committed people who have a vision that they won’t let go of. It made me realize how I was letting 
my own ideals go, and how I was compromising and softening — and in a way, giving up. 

I was discouraged, and it made me realize how important it is to stay in contact with your roots. 
For me, that means staying in touch with the ideals of punk, political activism, and staying around 
people who are positive. I need to maintain such a high level of motivation because I do so much 
stuff, and it’s difficult when I either surround myself with people who aren’t active (or who are 
pessimistic in general), or when I don’t keep in touch with those ideals, personally, on an ongoing 
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basis. 
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I began looking at FT as more of a business and not sticking to my ideals. I put a lot of thought 
into why I do a zine and what Fucktooth is for. There was a big space between the issues (which I did 
for a reason - no sniveling apologies for lateness from me), and I had a lot of time to consider the 
growing financial burden that Fucktooth has become. At the same time, 1 had to remind myself of all 
of the good things about doing a zine (like fame, fortune, and notoriety). I thought some of you might 
be interested in what went through my mind. 

There’s a good example of this. A while ago, say, a couple of months, I got a letter from a record 
label asking about advertising. Sure it was one of those cheesy form letters that just asks for my rates 
and deadlines and things — I get those all the time. But the catch: It was from Grand Royal. Grand 
Royal is the Beastie Boys’ label, and it is affiliated with Capitol Records, a major. Now, if I were 
punk, I would have told them to FUCK OFF without hesitation. But I didn’t. (Uh oh... now I’m in for 
it!) 

I thought a lot about it. The first conclusion I came to is that Fucktooth is not here to uphold 
some lofty punk ideal. That is, unless those ideas are ones that I hold near and dear to my own heart, 
punk rock or not. Sometimes I worry about doing things that aren’t “punk,” but instead I should be 
worried about what’s right for me. Mostly because I consider myself punk and as part of the commu¬ 
nity, I have a voice in shaping what is and what is not accepted. 

I also don’t feel that I need to justify anything I do in my zine. After all, it is my zine, and I can 
do whatever I want with it. I seriously considered taking an ad from them. I thought a lot about them 
as people, and though The Beastie Boys aren’t revolutionary, they have said a fuck you to everyone 
else and done things their OWN way. That’s awesome. They’re probably the kind of people I would 
enjoy knowing and get a lot of energy and inspiration from. 

For a while, I thought I should accept their ad. I sent them a letter with special ad rates (a couple 
of zines I know charge double for ads from majors, and I figured I could do something similar), and 
told them when my deadlines were. They’re cool people, they’re anti-mainstream, they’re very DIY in 
a hip kind of way. And I’ll admit, the money was very alluring. Financially, they could support 
Fucktooth (or any zine) in ways that punk labels never could (or would?). Their no strings attached ad 
could let me worry about other things besides money. 

But then I came my senses. They never wrote back, so in a way it’s easy for me to say that 1 
would have refused their ad, but I have made up my mind. No matter how DIY or cool they are, they 
are still major label. There are so many bad things about corporations that coolness of the Beasties 
just couldn’t overcome. Remember what I said about being half assed up there? Supporting and 
promoting independently owned and run businesses is exactly what Fucktooth is about. There is no 
way I could have accepted that ad and supported that view. That, is selling out. The rejection of major 
labels involves the rejection of the commercialization of our culture, and the role of corporations in 
our society in general. That is something I want Fucktooth to stand for. 

I also want to solidly promote and support the maintenance of a viable subculture. Punk as a real 
alternative. I had begun to see Fucktooth as a business and I was dealing with the financial aspect of 
it. I considered that maybe punk isn’t viable, because with this printing FT will probably be around 
$800 in debt. I’ll probably recover, but it will take months, and I’ll have to front that money myself. 
That Grand Royal ad could have helped me a lot. The punk scene can’t give me that kind of support. I 
hated feeling like taking the ad from them would be taking the easy path and wouldn’t be punk. It 
would be taking the easy path, because I could really use their money. Why does punk have to be 
about hardship? Why can’t it be easy or fun? Sure punk is about being hopelessly in debt, but why 
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does it have to be that way? 

This whole episode made me think about how punk NEEDS to be a viable subculture, and we 
(those of us who care), need to make it one. By viable subculture, I just mean that we need to make it 
possible to exist outside of the mainstream with a minimum of hardship. That’s not what’s happening 
right now, and I (we) need to change that. Some people look at staying independent as limiting one’s 
self, and I disagree. I need to disprove them by staying independent and making it. It’s like all those 
people who said 1 would never get far with a zine named FUCKtooth, and I think I’ve proved them 
wrong. 

I also wrote an article about the inherent radical nature of zines, and about zines being all about 
dissemination of alternative information among (many) other things. I realized what kind of POTEN¬ 
TIAL zines in general have. Zines have the POTENTIAL to be radical, to make change, to really 
effect people. So why isn’t that happening? And how come Fucktooth isn’t doing that? That’s some¬ 


thing that I, personally, need to work on. 


Are the things that attract you to punk just going to disappear one day? Then why is punk a phase that 
you’ll grow out of? _ - 


I know there are a lot of people who don’t like Rancid, but I’m not one of them. Their success makes 
me happy. I turned on the TV one night and saw the video for “Ruby Soho” just by chance. There is 
something about the romantic image of punk and the punk style that Rancid epitomizes in their 
appearance that I love. It makes me so happy to see them on TV, because I know when I was fourteen 
that was the kind of thing I looked for everywhere I could find it in the mainstream press and televi¬ 
sion— that’s the only place I KNEW where to look. I didn’t know about Maximum Rock n Roll, and 
I didn’t know about punk shows and I didn’t know about any of that stuff. I wasn’t clueless, I just had 
no way of knowing. So even though there are all of the anti-corporate, anti-mainstream arguments, it 
really made me """ " T i 11 f 
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1.11V/ CX CL, KJ ♦ some personal thoughts on activism 
aka the simple story that just got out of control and turned into one super huge narrative 


I went to Chicago during New Years to do some 
activist type stuff at a conference. I’d been out of 
touch with the local Columbus collective and the 
anarchist/activist community for so long that I 
wasn’t even sure I should go. I also had other 
options — like going to visit some friends in 
Atlanta, check out the scene down there, and 
hopefully catch an Avail show. I couldn’t decide 
what to do, but then weird series of coincidences 
convinced me to go to the conference in Chicago. 

Maybe those little signs were telling me 
something, because Chicago turned out to be the 
right choice (even though I didn’t get to see 
Avail). A lot of it was personal, based on observa¬ 
tion and reflection, but it was very important for 
me to do. 

continued on next page... 7 
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I decided just &Tgive you a little synopsis 
of some of the revelations I had, personal and 
otherwise, that maybe you can relate to. I real¬ 
ize this summary is kind of disjointed because 
it’s a lot of separate thoughts thrown together in 
a somewhat haphazard manner. But I hope you 
will bear with me because I’d particularly like 
feedback on this section. (I want to know I’m 
not alone in thinking these thoughts). 

I’ll talk about the real reasons I was there 
later on, but 1 need to explain what I mean by 
conference or gathering : meetings, small 
groups, discussions, some social events. The 
number of people at meetings was pretty 
constant around 50-60, though there were proba¬ 
bly a hundred participants in all. A lot of them 
came from established activist groups in cities 
like Detroit and Toledo, and some were from 
new groups and some just came on their own. 
We were all put up by the members of the 
Chicago collective, the Autonomous Zone, and 
many people have known each other for years 
from past gatherings and political activism, so it 
was social as well. 

In many ways, going to Chicago was very 
important and I feel this need to communicate 
some of that to you. While I was there I let a lot 
of my frustrations with anarchists and activism 
come to the surface, and I needed to deal with 
them. 


At every gathering, I’m impressed with 
people’s knowledge, especially about their 
surroundings. The Chicago group, for example, 
took us on a “radical” bus tour of Chicago, 
pointing out a lot of different sites and describ¬ 
ing all of the neighborhoods and the things that 
had taken place in each. Chicago has such a rich 
history. Seeing the the A Zone folks in action 
inspires me to learn more about my own city 
and my own history. It’s partly an oral tradition 
that has been continued there because there’s 
always such an active group of people — ever 
changing, but ever present. That’s as opposed to 
cities like Columbus were there isn’t a constant 
group of activists. Sometimes there’s no one, 


and from year to year there can be an entirely 
new group of participants. 

It’s more than that. Sometimes at gather¬ 
ings I’ll admit. I’m intimidated by people’s 
knowledge and histories. It seems like everyone 
knows so much and has already done so much 
— where are all the beginners? Where are the 
people who haven’t figured out all of the 
answers? Sometimes it makes me feel very inad¬ 
equate, as if I’m not doing enough (or haven’t 
done enough), when I see just how much every¬ 
one else is managing to accomplish. It’s not a 
competition thing, it’s that I see what kind of 
things need to be done and should be done. 

People impress me with their knowledge, 
but it may be just an illusion — showing off my 
naivete and inexperience. A lot of times they are 
just showing off how book smart they are and 
that doesn’t say much. People who have an atti¬ 
tude of authority don’t necessarily know what 
they’re talking about. I need to remember that 
because I get intimidated when I don’t know all 
of the references people make to writers and 
events. It makes me realize how limited my 
knowledge of politics and of anarchism are. I 
normally end up feeling inadequate, like I 
couldn’t possibly know enough. Again, it’s not a 
competition thing, it’s not that I want to know 
more than other people. I just want to know 
enough to feel like I can converse intelligently 
with people. I need to keep in mind that it’s 
okay to ask questions and to not be sure of mv 
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beliefs and all that. I guess I am afraid of being 
judged by people, and I really shouldn't be 
especially around a 
group of open 
minded activists. I 
just wish other 
people would affirm that sometimes 

As a result, sometimes at conference* I 
discouraged because I don r km*w jnuhm* 
and I shut up I atei I remember that there i> 
something called non expertism. I don t need to 
be an authonty to talk about anarchism or to ask 
questions. I will never know everything, and life 
is a continual learning process. And it is oka\ 
to let people know that I don’t know. exeivihine 
because they don’t (or thev shouldn 
that of me. 

There is neve? uuuti discussion ub» u' 
anarchism or theors ai conferences ^ hie h mh»i 
of makes sense because time is so limited that it 



inmi the Mine l an Ilian Santa booklet illustra¬ 
tion by Tony doyle... 


must be concentrated on the actions that need to 
be done Much of the theory that I want to 
discuss can be done in everyone’s own collec¬ 
tive. so there is really no pressing need to do it 
at a conference, where organizing that can t be 
done through networking takes precedent. But at 
the same time, it frustrates me because so many 
people make assumptions about others, and 
about me. It is important to acknowledge that 
not everyone who is there is on the same level, 
knows the same history, or has the benefits of 
experience. 

Being there made me feel young and naive 
about politics. That is another reason I wish 
older people would help me out and not just 
shove more books at me. I don’t expect some¬ 
one to take me by the hand, but I kind of want 
something. I feel lost a lot, like I’m drowning in 
the sea of information that exists. I can’t read all 
the books — it is impossible. I’ve realized that 
most of my own political education has been 
done on my own, and I don’t like it. I think it is 
necessary to have individual initiative, but I 
think it needs to be supplemented by interaction 
with others. I shouldn’t expect older activists to 


help me, I need to take the responsibility to 
educate myself. Which made me think that it 
would be helpful to start a discussion group in 
Columbus, to focus on political type stuff. It’s 
not as if they teach that in school. I need to 
educate myself but I need to inspire others 
around me to do the same, so that it is easier for 
all of us, and we can help each other. 

I guess I also had problems looking at my 
accomplishments and my ongoing projects 
compared to what others were doing. Sometimes 
I question: “how is what I’m doing helping? 
how is what I am doing important?” In the 
grand scale of things, doing a zine is not very 
radical, at least that’s the way I feel at times. I 
know it can be, it has the potential to be, and 
zines are inherently radical line their own little 
way. I heard a lot of people talk down about 
zines, and that sucked, hard. It made me with¬ 
draw and not stick up for myself. Maybe they’re 
just reading the wrong ones or something. Well, 

I guess I can understand the criticism that just 
doing a zine isn’t enough, and doesn’t make you 
an activist. Doing a zine should just be part of 
someone’s political activism and awareness, and 
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Chicago: 

even an important piaT, but it can’t replace 
personal responsibility and awareness of what 
needs to be done. The attitude, “I’m doing a zine 
so I must be doing enough,” isn’t very produc¬ 
tive. 

Even though much of the conference left 
me discouraged or frustrated, some of it was 
inspiring. Totally. The conference took place at 
the Puerto Rican Cultural Center, and one day 
we had a woman come and talk to us about the 
political prisoner support and activism she was 
doing. She was an old woman with a heavy 
accent, and she was very inspiring. I remember 
that she said, “I want to be someone who makes 
history,” not someone who just observes it 
happening. 

I also found it inspiring that everyone was 
so cool and welcoming. Dealing with and being 
more accepting of people is something I work 
on. I may seem self confident and outgoing, but 
I get intimidated by people a lot. This gathering 
wasn’t a breakthrough for me, but it helped me 
to start to come to terms with an important 
personal issue. I’ve realized it in punk rock, that 
scenesters are just people too and nothing makes 
them special. I can finally relate to singers of 
bands and editors of zines on a normal, person 
to person level. I need to make that step with 
activists too, and overcome my own personal 
limitations (though some of it definitely comes 
from how people present themselves and 
whether the\ mean tn he mtimidatim: <»r the\ 



mean to be friendly). 

In the end, Chicago was very important, 
not for the decisions and realizations I had there, 
but for what came after. The whole experience 
inspired and motivated me. I came away very 
negative, I felt inadequate, naive, stupid, young. 
But it was necessary, because it helped me wake 
up. I attribute much of the motivation I have not 
to the desire to combat those things. I was able 
to turn that into positive, constructive energy, 
and I’ve been able to maintain that attitude in 
the months that I’ve been home. In that way, all 
of the frustration and self doubt was a blessing, 
because it helped push me to a point where it 
was either sink or swim. So instead of continu¬ 
ing on at my old level of mediocre activity and 
involvement. I’m finally starting to realize my 
full potential. 

In Chicago I got frustrated because I didn’t 
know w hat I was supposed to be doing. I got 
inspired, but almost in such an overwhelming 
way that I didn't know what to do. For one of 
the first times in my life, there were all these 
options open to me — no one was dictating 
what was supposed to happen next. This was 
very pivotal for me. I’ve realized that I need to 
take the initiative for once. I had been looking to 
older and more experienced activists for direc¬ 
tion, but that is something I need to do on my 
own. I need to be strong, and I’ve finally real¬ 
ized I have that capability. I got home and 
started working on concrete things and accom¬ 
plishing things, gaining this momentum I've 
never had before. Ever since I’ve been back I've 
been doing more and more and more, and realiz¬ 
ing what needs to be done and what direction I 
needed to take. It is a very different one than 
what I had going in. • 

Why was I in Chicago? 

The actual reason I was in Chicago was to 
attend the More Fun Than Santa conference 
organized by the Autonomous Zone, the local 
collective. The focus of the gathering was to 
begin planning for the counter conference. 

Active Resistance, and to begin work on estab- 


Wultei and Brian at the Haymarkei Memorial 
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Chicago: 

lishing a Networlcnjf Anarchist Collectives, to 
loosely link together all of the groups that exist 
around the country. 

What do you need, to know 
about Active Resistance? 

Active Resistance is a conferences organized 
around the DNC. It will involve networking, 
communicating, skills sharing, speakers, films, 
fun, and anything you can think of. Here is a 
shortened version of the spiel that the 
Autonomous Zone folks put together: 

Activist Resistance, 

A Counter-Convention 
August 21-31, 1996 

Active Resistance is both a convention and a 
gathering, bringing together individuals and 
collectives to create sustainable communities of 
resistance. This union will engage intensive 
work on long term goals, high spirited activism, 
as well as share in the challenge and fun 
involved in putting this all together. We hope to 
accomplish a great deal. And we know we’ll 
have fun. The Counter-Convention is scheduled 
to take place in Chicago for 10 days — before, 
during, and after the 1996 Democratic National 
Convention. For more information email the 
Autonomous Zone at ugwiller@uxa.ecn.bgu.edu 
or 1573 N Milwaukee #420 Chicago IL 60622. 

What do you need to know 
about NAC? 

The Network of Anarchist Collectives was 
“established” during the conference. Basically 
we just acknowledged the lines of communica¬ 
tion and mutual aid that already exist, and we 
discussed ways of strengthening them. We real¬ 
ized that all of the groups who exist around the 
country really can help each other out a lot more, 
and make things easier for each other. There is 
no hierarchy, no central command, but we hope 
to develop projects like a speakers bureau and a 
resource list, and to strengthen things that 
already exist, like the zine (Dis)connection, 
which was started at the Detroit conference a few 
years ago to facilitate communications 


between groups. Right now Chicago is the center 
for NAC activity. If you are part of a collective 
that is autonomous or anarchist, contact the A 
Zone and get on the mailing list. 

And what about this 
discussion group? 

When I got back I talked to some local folks and 
got together a discussion group. We’ve been 
meeting for about two months and it’s been 
going well. We focus on anarchism and politics, 
though we are very open to suggestions. We 
discuss topics and particular readings, have 
speakers and see films. We share with each other. 
Every other week is an action oriented meeting 
were we discuss things like food not bombs and 
our plans to take over the world. We meets 
weekly, every Sunday night at seven p.m. 
Everyone is welcome. For more information and 
for the location call me (jen) at 421-1269 or lee 
at 447-0219. • 



11 














— [2. OUAJL -- 

confessions of a scenester wannabe. 

-f Yf\fZT 0b6: J'JST Lite \-HbH- ‘SCItCOL- 

When I was younger I used to be very in awe of scenesters and I would place them on a pedestal 
high above me, that I could never reach. I could never be “cool” in my own eyes. But as I’ve grown 
up, met more scenesters, and have seen what their lives are really like, I know that I’ve uncovered 
the secret to being “in.” It’s like when I became a senior in high school, I figured out that there was 
no magical formula that made anyone cool and I knew that there was nothing to be afraid of. 

The only thing that makes a person a scenester is personal popularity. It doesn’t even have to 
be positive — so long as everyone knows your name. You might not have done anything for the 
scene, * but if people know your name that makes you someone in town. If people say hi to you or 
think it is cool to drop your name, that makes you a scenester. It has nothing to do with how much 
you’ve contributed or how much you’ve done or how inspired you are, and that is so disappointing. 

It all boils down to hanging out. Being seen everywhere. Knowing a lot of people. That is all 
there is to making your name worth something to people. That’s all being cool is, right? Everyone 
knowing your name? Everyone saying hi to you at shows and everyone thinking they’ll score points 
in the scene competition by saying they know you too. And somehow, everyone knowing your name 
gives credibility to what you say. Like all of the sudden the things you say mean more than they used 
to, because every knows who you are. Like someone will interview the New Bomb Turks about the 
Columbus scene, instead of some average kid whose name no one knows but who goes to all the 
shows. The Turks are cool , because people know them, and know their names, their opinion on the 
scene here obviously matters, even though they spend so much of their time on tour. This kid, who 
isn’t cool, probably knows more about the shows than any of the Turks, just because he doesn’t 
spend so much time out of the city. But that doesn’t matter to anyone, because he’s a nobody and his 
opinion obviously has no value. 

The heroes of the scene are so often unrecognized because they’re not willing to put the time 
and effort into knowing everyone. Maybe they like to stay home and get shit done. Or maybe they 
don’t like people. Or maybe they’re just sick of the scenester bullshit that people have to endure, like 
the politician who goes out to “press the flesh” and shake everyone’s hand. I was just so disap¬ 
pointed to realize that the people who are considered scenesters sometimes do so little for the scene, 
or for anything. And the more I pay attention, the more I notice that the people who I consider scen¬ 
esters are often the ones who aren’t popular and who don’t have many friends and who stay home all 
the time. The ones who do zines and distros and record labels aren’t usually the ones who get the 
recognition or the punk rock stardom. It is hard to remember that the ones who do get popular are 
just normal people. 

But the mere fact that someone plays in a band isn’t usually enough — the key to success is 
hanging out. Sometimes I feel that can only be accomplished by wasting time. Yeah, hanging out is 
a waste of time. Sitting around at some bar or someone’s house for hours upon hours doing nothing. 
But that’s what it takes, it is that easy, and anyone can do it. But I think it’s bullshit. Being a scen¬ 
ester doesn’t mean anything more than everyone knowing you*- name. Now that I know the secret, 
scenesters can’t intimidate me any more. • 

* scene: a blanket term to mean a semi-loose group of people who associate with each other around 
something common like punk shows or science fiction conventions or the university’s history depart¬ 
ment. • 
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Last issue, in the road trip section, I talked about how I went to a punk record label and hung out 
with some of the people who worked there and got to see what the office was like and the way 
they do things. I declined to mention that label because I didn’t want to be called a name-dropper 
(a lot of my friends tell me I worry too much about what other people think sometimes). But after 
talking it over with my friend Scott, I decide that was stupid. You know why? Because anyone can 
do it. Anyone can call up some record label and say, “Hey, I want to come to visit.” It doesn’t take 
any amount of scenester-ness for them to let you in the door. You just have to take the steps. What 
you do when you get there, and how cool they think you are, is all up to you. 

It's not as if just I get to go and visit record labels because I do a zine and that magically 
makes me better than anyone else. I just called them up. Of course, it took a lot of nerve to do that 
the first time. It depends more on me as a person than on me as a zine writer. If I were the editor 
of the biggest zine, but I were a total dick, record label people would have no reason to be nice to 
me. But if I am just some kid who listens to their records, but I’m super nice, of course they’re 
going to be nice back Funn\ how that works. 

So l warn you all 10 know that I visited Bnan Archer and Chris Dodge at FAT WRECK 
CHORDS in San Francisco They were all really nice and I know I’ll stop in there again next time 
fin in the city So there I name-dropped 

Bui v*h\ do I want to visit record labels anyway ’ I mean uhat is cool about it? So I can say 
ihat 1 hung out there? For me, I have this huge interest in the uav things are done and how things 
v\urk I like to see how things happen, and how I can do those same things. It is also to see the 
laces behind the names It uas imc to meet Chris Dodge after having dealt with him through both 
Alternative Tentacle- and Fui kegulai people work at labels. They’re not rockstars, they’re just 
kids and people and trieinl- \m! --meone’s little sister and someone's son. Of course I also went 
0. i- » a .him I m ’ at Brian Wo m-i happened t- meet thi-’iieh «nir respective 













workplaces (I often refer to Fucktooth as my second job), instead of at a show or on the street or 
through a friend. 

What I’m trying to say is that anyone can do it, you just have to believe that you can. I remem¬ 
ber the first time I called a label (Epitaph) to ask to interview a band (Bad Religion), because I didn’t 
think they would let me. They were like, “Sure, we’ll set it up, no problem” and I was just some 
bitty zine writer from Ohio that no one had ever heard of before. It’s pretty easy for me to find truth 
in the idea that if 1 can do it, anyone can, because there isn’t anything that makes me better than 
anyone else. Or that makes me more deserving of ads or interviews or anything else that labels have 
to offer. It’s easy. You just have to do it, and you’re only limiting yourself when you think that you 
can’t. * 


out a — • 

A loi of people, which includes band members and label owners/workers, and zine writers, 
have really busy lives. Way busier than my own. I know when I was younger I wrote to a lot of 
people who never responded. And there were quite a few times that I never even wrote because I 
knew they wouldn’t read what I sent — or so I thought. I’ve realized a lot lately that all mail gets 
read and that I, as a fan/consumer, can never understand how much a supportive letter means to 
someone in a band or at a label. I know from working with the zine that all of the nice and positive 
and supportive letters make my day. They help me do the zine and they help me keep going. When I 
am nervous about printing something in the zine and then someone writes telling me they had the 
same thoughts or experiences, or they liked what I wrote, that is so affirming and motivating and 
inspirational. It makes what I do possible, because I can’t do it alone. It’s when some kid writes a 
band member about a show they enjoyed or a song lyric that really hit home. Even if no one writes 
back, keep in mind that someone read your letter and it did have an effect, and try not to be bitter. 
But I give you permission to send me harassing letters if I don’t answer your mail promptly, because 
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Here’s the story. I meet boy A. I think he’s cute and fun to be around. After a couple of days, 
we end up having a fucking awesome time in bed, and really getting each other off. Then I start to 
get to know him, his mind, and I realize he’s someone I could really get a long with and have good 
conversations with. 

Skip ahead a couple of months, coz it doesn’t really matter what became of boy A. Now, I’ve 
just met boy B. Actually, I’ve seen him around a lot, but we just talked once or twice. We’re attracted 
to each other, and we hang out a lot for a couple days in a row. And then we start fooling around, 
which is great coz I like being physical. But then I get to know him better, beyond how he is in bed, 
and I realize that boy B is not my type, and the best thing we have going is sex. 

What happened with boy A and boy B is the way most (but not all) of my relationships read, 
like I have a pattern. Sometimes I’ll meet someone new and it’s like, oh, this is the part where we 
start having sex. It’s like going through the motions and just following the same old pattern of what I 
always do. Sometimes it works out (boy A), sometimes it doesn’t (boy B). 

Now that I’ve noticed what’s happening, I think it is pretty pathetic. It is me not putting enough 
effort into relationships to shape them and form their futures — I just let them happen. Every time it 
works out badly I know that I should have taken the time at the beginning to get to really know the 
person, and not be too impatient. I shouldn’t have lapsed back into that mode just for the security of a 
relationship. I need to maintain relationships and friendships that defy those old patterns. I need to 
challenge myself to find relationships that are productive and rewarding, without falling back on 
those old patterns to give them life. It kind of means taking risks while being vulnerable. (But what 
does being vulnerable mean?) 

I need to reassure myself that it is okay if a relationship doesn’t end up being sexual, though it 
is okay if it does. But that is something that I should want to happen, not something that I just let 
happen because of these patterns. Each relationship needs to be judged on its own as to whether I’m 
learning anything or I’m happy — are we both happy? I need to redefine “relationship” every time I 
begin one, and I need to challenge myself to have kinds of relationships I’ve never had before. It also 
means putting a lot more attention and effort into maintaining relationships and friendships, because 
I've also come to understand iust how important real friendships are • 
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One of my friends got pregnant. I didn’t talk to her for a few days after she said that she was 
going to get a pregnancy test, but I could tell right away. We talked about it, and she said I was one 
of the few people she was telling. It made feel good that she would share something like that with 
me but at the same time I didn’t want to have to find out how much she trusted me like that. I really 
would have preferred it happen some other way. 

Pregnancy never came so close to home before. All of the arguments go out of the window and 
you don’t really think about what’s ethical and what should happen. It becomes more immediate. 

You think of all of the choices and think of what all of the consequences are. You think about what’s 
fair to the would be child, and to yourself. Yeah, I began to think of it as if it was me, as if I was the 
one who had to make the choice, because it could have been, just as easily. I know her, I know she 
is careful, and I know I am too. 

It made me think about how if I got pregnant I’d probably have an abortion as well. I wouldn’t 
feel guilty as much as I would feel angry at myself for letting it happen. It scares me away from 
having sex and makes me wonder why people do it at all if the know that the consequences are. And 

I say that, knowing that I will continue to do it as well. * 

* * * 

This lead me to another thought, about why I do things that are bad for me. I know damn fuck¬ 
ing well that I should be vegan. There are so very many reasons (health and otherwise), and I learn 
of new ones every day. Yeah, I can say I’m “almost” vegan, but that doesn’t cut it. And I know 
damn well that I should wear a bicycle helmet when I ride. But I don’t, even though I have one, and 
I really can’t figure out why. What will it take for me to finally do it? Something bad happening to 
me personally? Like will I stop having sex (unless I’m prepared to possibly deal with a child (or an 
abortion)) only after I have had to make 
that decision once? It all lead me to think 
about how I wear my seat belt because I 
know I should, but also because I was in 
a car accident once, a very scary one. Is 
that the kind of thing it takes for me to 
overcome weakness or laziness? 

Hopefully not. Writing this out has 
made me think about those things I 
should do a lot, and I realize who dumb 1 
am. (One of the very best things about 
doing a semi-personal zine is that writing 
down my thoughts forces me to organize 
them in a way that is easily understood 
by others. It forces me to sort through 
everything and a lot of time, it helps me 
make my ideas more clear). Maybe 
exposing my dumbness to everyone will 
be the final push I need to do those 
things, because nothing besides my own 
mental limitations stands in the way.- 



* * * 
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On a totally unrelated note: In the last issue I printed a story on bondage that was very 
personal. I mean, I was very honest and I took a lot of risks by saying that I let a guy tie me down 
and that I enjoyed it. I was kind of graphic, but I didn’t go overboard. At first I was so excited to 
share the experience that I didn’t think that there could be anything wrong with it. And then I got 
some feedback saying stuff like “I never wanted to know so much about your sex life...” and that 
freaked me out a little. And I became very self conscious and almost regretted what I had printed. I 
mean, hundreds of people out there read this stuff about me that some of my friends didn’t know. 
That was really scary all of the sudden. 

But then I came to my senses. Doing a zine, for me, is about being honest and taking risks. It is 
also about sharing and talking about things in a normal way so that people who have those same 
thoughts won’t think they’re freaks. How many people out there have had bondage thoughts but have 
been afraid to talk about them? It IS very helpful to know that other normal people have them to, and 
it’s okay. I guess I wrote it because I knew there would be out there who would identify, and that’s 
very important. I want sex to be talked about in a normal, non-taboo way. Yes. real, normal, average 
people have sex. A lot. Even zine geeks. The only way to help change how people talk about and 
view sex is to start doing it myself — I need to talk about sex in the regular context in which it 
happens. All of the negative responses I got were far outweighed by people writing me and telling 
me they really enjoyed it, and that made it all worth it. 

Now bondage, to some extent, is one of society’s most accepted fetishes because e\en it 
people don’t like it they acknowledge that it exists. Plus, there's a whole established culture 
surrounding it — bondage parties, shows magazines, stores, whatevet I >espm ihai I used to think 
people who had fetishes were weird \ well kinky), because even one makes fetishes out to be gross 
and kinky and sometimes even sill\ Hm then I realized that I have them too Well, I have one that I 
can think of - and I’m not going io share u with you all right now n not bondage - because even 
though I may enjoy it from time to time it s not really my thing \n.i 'hen it hit me — damn — 
normal people have them too Just one little thing that is just so v ooi **ieai and it is totally irrele¬ 
vant to everyone else How unfortunate • 
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the necessity of writing, summarizing, 
repeating, and being unoriginal. 


I had a revelation recently about writing and about zine making. I often get frustrated with Fucktooth 
because if I look at the zine, all I am doing, all anyone is doing, is reprinting and rewriting what 
others have already said. The more reading I do, the more I am tempted to just put out a list of 
“required reading.” Like, if you read all of these books then you’ll know what I would have said, 
and then some. Why do I write an article that summarizes the main points of a couple of essays — 
why doesn’t someone just read the two originals and get ALL of the information instead of just the 
parts that I feel are significant? Who am I to judge? Just because I can rewrite what someone else 
has already said does not make me special, and does not mean that I have any ability, and does not 
make me a better person that anyone. And on those rare occasions where I think I’ve written some¬ 
thing good or original I find out later that someone else has already written on the same topic, only 
more in depth and with better understanding. 

It is at times like these that I consider the utter futileness of doing a zine. But if I think about 
it, I see the answers, and I see how important and necessary all of this repetition is. Sure, some of it 
is needless and serves no purpose, but it is not all pointless. 

First, ideas need to be repeated because they’re not getting across. If concepts are important, 
they need to be repeated as much as possible until something happens! Obviously people aren’t 
getting the message and or aren’t acting upon the ideas. We need more and more people talking 
about these things and influencing others, one by one, until there is a breaking point — until enough 
people understand. When a lot of people see the fucked up things about (whatever), THEN there will 



I realized this first point while watching the film about 
Noam Chomsky and his ideas, Manufacturing Consent . 
Some of the things that Noam talks about, like about media 
or politics, have been written about before him. He is not 
the first to talk about using media as a control or about 
alternatives to democracy. But I realized that those of us in 
the position to reach others need to take advantage of it. 
Noam Chomsky NEEDS to talk about anarchism because 
he can, and because he has the potential to reach and influ¬ 
ence a lot of people who were previously unexposed to 
those ideas. 


be change, and that is the only way real, lasting, true 
change will take place. This is a applies to politics, to 
sexism, to racism. Even to feminism. How many women 
were writing about now common feminist ideas before they 
were accepted? How many others were influenced by those 
writings and repeated and reinterpreted them until now, 
when those ideas are common and understood by a majority 
of Americans, and to where feminism is a major issue 
discussed by all of the important people? 


In the February 96 issue of SPIN magazine, there is an 
article about media monopolization by Eric Weisbad. At 
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first I was annoyed because I thought the article is pointless. So many better articles and books and 
essays have been written on the same subject. But those other articles didn’t reach the readers of 
SPIN. Even those people need to be aware of and worry about the effects of media consolidation. So 
the article was good, even though it wasn’t that well written, because it is at least introducing the 
idea to new people. We can write about media congomeratization (or sexism or socialism or what¬ 
ever “ism” you like) all we want in punk zines, but all too often we are preaching to the converted - 
the ideas need to get out or they won’t change anything. 

Which also leads to another point. I may think that SPIN sucks, but it is important that those of 
us in the position to communicate ideas to others, particularly on a large scale but even one on one, 
take advantage of it. So I commend Eric for trying to introduce those ideas to the readers of SPIN, 
because ideas that are important don’t need to be delayed by posturing and elitism. I could say that I 
don’t want to write for SPIN or I don’t want to write for a large scale audience of any kind, but if I 
get that chance, I should take advantage of it. No, I’m not going to sell out to SPIN, because there 
are other ways to each large audiences and still remain independent and not sell out, but those of us 
who can need to spread ideas — any ideas that we think are important and necessary. It’s almost as if 
I feel that the people who have the ability to “spread the word” have an obligation to do so. 

Ideas need to be communicated to younger generations, and they need to be interpreted by 
intellectuals and older people so that they can be easily understood by the masses (everyone who is 
not in the intellectual elite) and by youngsters. Politics and social theory and economics need to be 
made edible, easily digestible by the masses, by common people. Nothing is going to happen if all 
the good ideas are stuck up in intellectual jargon that the average person doesn’t care to understand. 
This is essential if some kind of revolution or transformation is going to occur. Yes, there are a lot of 
thoughts about violent revolution, but other people believe it will be a social revolution, a popularly 
supported one. People need to understand the change for it to take place. (And this could be a politi¬ 
cal revolution - changing the whole society and government, or it could just be a revolution in think¬ 
ing, like people understanding sexism or environmentalism or whatever). 

So I don’t feel bad any more. Repetition is important to get ideas across, to introduce new ones 
and to reinterpret and reanalyze old ideas. Like how in zines, and in punk, there’s a lot of repetition 
of ideas. But it is necessary, because there are new people and new generations of punks becoming 
involved every day. They need to be exposed to the same ideas. So I’m going to try and not let it 
discourage me, and try not to worry about Fucktooth being similar to almost every other punk zine! 

Now that I understand that repetition is okay, I don’t get frustrated by it anymore. But I do get 
frustrated because if I look, the information is out there. I went to the library today — there’s an 
awesome one in downtown Columbus. I go there to read stuff like the Nation , the Progressive , Extra! 
(the publication of FAIR - fairness and accuracy in reporting, headed by Jeff Cohen), and Alternative 
Press Review (which reprints articles from other publications and reviews non mainstream stuff). 
These are good, Left oriented magazines. Mostly they’re not radical and they’re not amazing, but 
they are good. And a regular person is more likely to pick up The Nation then they are the Match or 
Fucktooth\ It made me depressed because even in these “mainstream” left magazines, available at 
most bookstores and libraries, there’s a lot of good material. It’s depressing because I Wish people 
would pay more attention. It’s not hard to see why the government is fucked up, or anything like 
that, but people just don’t take the little initiative it takes. So I guess I’m going around in a circle, 
and in the end, I feel it is almost futile. The information is out there, but so many people don’t want 
to see it. Yes, change is happening one person at a time, slowly and surely, but sometimes I get so 
impatient. 0 
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capitalism and 

anarchy 

In a way, libertarianism is one path that many 
people take to reach anarchism or even social¬ 
ism. Libertarians distrust government and 
emphasize personal liberties, just like anarchists, 
but they haven’t considered or don’t know how 
to think of a society without a government. 

I’ll admit that this is the path that I took. I 
finally realized that I need to be able to think of 
things in entirely new, different ways, like a 
society not based on ours but totally different. 
Like I need to realize all of the options out there 
even if some of them seem impossible at first. 
Instead of thinking there are no other options 
because I can’t think of any, I need to search out 
those people who believe in alternatives and 
find out why they take the stance that they do. 

I finally saw the light, and what did it was 
American History. I can’t summarize all of the 
important and influential parts of our history. 

But I would encourage anyone interested in 
economics or anarchism or socialism or capital¬ 
ism to read up, particularly in the 1880’s 
through the two world wars, and then to the 
present. Reading about the history of labor and 
the effects of industrialization and corporatism 
on America was enlightening, to say the least. 
Reading about the struggles of the workers 
around the turn of the century taught me a lot 
about the underbelly, the dark side of capitalism 
that you don’t hear much about. Inequalities in 
wealth, the deplorable conditions of the worker, 
the role of the government 
in the rise of big busi¬ 
ness, and issues of 
fairness and 
humanity are 
all played 
out in 



America’s history — and they’re there for 
anyone to read about and learn from. Later I 
read about how during the Depression the 
government, through the Agricultural 
Adjustment Act, paid farmers NOT to produce, 
or to plow under their crops, to create shortages 
and raise prices. Higher prices aide the economy 
and eventually benefit the farmers, but what 
about all of the starving people? Does that 
really make sense? Throughout our history, our 
government has done so many atrocious things 
for the sake of “capitalism” or preserving the 
economy — things which any rational person 
could look at and question. Why are these things 
accepted? (more thoughts on history later.) 

I attribute a lot of my support of capitalism 
to learning about it in a one sided way, as well 
as learning about capitalism in theory instead of 
in practice. On paper, a lot of capitalism makes 
sense, especially when it’s presented by some¬ 
one who advocates it. Someone once told me 
that it’s not naive to be convinced by people 
who mean to lead you in one direction, espe¬ 
cially when you aren’t exposed to much else. I 
learned a lot about capitalism from reading 
Milton Friedman or Adam Smith or whomever, 
and from a college economics class. These 
didn’t ask me to be critical of capitalism or to 
compare them to other systems, but to judge 
them on their own ideas. I think it’s possible to 
make a case for almost anything, if you put your 
mind to it, and without opposition, any argu¬ 
ment (or case) can be pretty convincing. Instead 
of finding reasons why capitalism is okay, 1 
needed to be looking around and finding the 
best solution possible. In other words — why 
am I spending my time thinking about ways to 
perfect the market system (by eliminat¬ 
ing monopolies, for example) and 
making the economic system 
in America work, 

instead of think¬ 
ing of 
economics 
and politics 
in an entirely 
different way? 
Could it really be 
that simple? • 
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how can we be proud? 

Now back to History. The more I read about the past, the more I am frustrated. The more I 
know, the more I am outraged to the point that I don’t know how to direct that anger and frustration, 
or what to do with myself. 

So many things have happened in our history (and some of them not long ago) that I wish more 
people knew about. It’s such a cliche to say that we learn from our mistakes and that history is 
important, but like most cliches, there is a lot of truth in that statement. So much has happened that 
the average person is unaware of (myself included). To me it’s important because, yes, we can learn 
from the past and we can stop repeating steps that were already taken by people in earlier genera¬ 
tions (politically, socially, whatever). We can progress instead of repeat. But why else? 

It had an impact on me because in the past I’ve had a very optimistic view of people, of what 
the masses (people in general) could or would do given the chance, and what could happen if we had 
some really influential leaders. I did read a lot of very inspiring things, like the accomplishments of 
the Industrial Workers of the World in the early twentieth century, their solidarity and their commit¬ 
ment. That is just one good example from many. But there are so many overwhelming bad examples. 
There are so many things from our past that literally make me sick to my stomach, that make me 
depressed about being an American and in any way associated with people who could do such 
disgusting things. There are so many things that just blow my mind — how could they have 
happened? 

There are some very obvious bad examples. Go to your video store or library and get the Eyes 
on the Prize video series. It’s a documentary of the Civil Rights moment, and it uses actually news 
and interview footage. How can it not be moving to see policemen attacking blacks (and sympathetic 
whites) with fire hoses and with dogs during nonviolent marches? How could anyone let that 
happen? Or read an account (not a paragraph history book summary) of the Triangle Shirtwaist 
Company factory fire in 1911. The owners had locked the doors to the factory to keep union organiz¬ 
ers out and to keep the girls, whose labor they exploited, in. Most of that is all common knowledge. 
But what about all those gory details? About the fire ladders not being able to reach the top floors, 
and girls jumping from the windows, screaming and clinging to each other on the way down? What 
about hearing the “thuds” when they hit the pavement or seeing the street littered with bodies? 146 
people died in that fire, and yeah, it’s really fucking disgusting. They died because of an owners 
greed, and that was beyond unnecessary. 

Those are two (of the more obvious) examples, and there are so many more. It makes me sick, 
and even more, disappointed. What kind of terrible things have to happen before anyone wakes up 
and does anything? It goes beyond death (murder) and violence as well. Some of these things were 
actions (or inactions) of the government or even of the people. How can someone commit these 
atrocities on a fellow man? That’s why I don’t get armies, and I don’t get war. What kind of persua¬ 
sive powers to governments and leaders have to convince people that it’s okay, even right, to kill for 
someone else’s reason? Power does corrupt and it seems so fucking obvious. Sometimes anarchists 
sound paranoid when they make such statements as: “The leadership starts out by addressing legiti¬ 
mate concerns, but is soon corrupted by power. It begins doing what it thinks is best, for itself and 
the organization, even it involves concealing its activities from the members or using deception.” In 
this case, the government is the leadership, and we, the people, are the members. It’s almost common 
knowledge now that the government, in particular the CIA and the military, have and still participate 


22 





in many covert action that are concealed from 
the American public and of which much of the 
public would disapprove. Just look at Vietnam, 
and the Pentagon Papers. The papers were the 
CIA’s “secret” history of the war and were 
published in the New York Times. Of course, 
the government tried it’s hardest to prevent 
them (see related supreme court case), because 
it would prove that the public had been that the 
government had willfully deceived the public. 
They lied to us, and here was the proof! How 
come something wasn’t done? How come the 
Pentagon Papers (and numerous other events) 
didn’t result in the dismissal or total reorgani¬ 
zation of our government? Wasn’t it obvious 
that if we left all those people in power they’d 
do the same things again? Do we honestly think 
the government learned it’s lesson and stopped 
lying? Of course not, and it’s pretty common 
knowledge. Why is that acceptable? How can 
we say, “yeah, the government lied to us but 
it’s okay?” How can we, the people, let the 
government continue, when we know that these 
kinds of things are going on? Either we dont’ 
have the power to make change anymore - or 
“they” have successfully convinced us that we 
don’t, that our lives are out of our control. 

Personally, I don’t want to believe that. 
There are no responses to the questions I’m 
asking, and I know that. There are no easy solu 
tions. But I want to stress how important, how 
vital, it is for us to not forget our past and even 
more important, to be aware of the atrocities 
and horror that are taking place around us this 
very moment. I don’t think I’m being paranoid 
when after looking back at how easily govern¬ 
ment and business and power have crushed 
dissent and popular movements, I say that the 
government is a threat, and history is the best 
proof. I haven’t even tried to address the 
reasons why people don’t know about these 
parts of our history. What kind of persuasive¬ 
ness do the powers that be have to convince us 
that America is beautiful, and truly ugly? Bryan 
Alft wrote in his zine, Con(tra)science, recently. 
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about how our text books have us convinced that the US has always been on the side of the good, but 
once in a while things just got out of hand. Bullshit. 

• --- --How do we find out this information? 

It is very important for us to educate ourselves on the past. It’s very unfortunate that America has lost 
so much of it’s oral tradition, because it’s taken the responsibility off of people to pass on what they 
know to the younger generations. The best way to find out information about what happened is to 
talk to people who were there. Want to know what happened to all of the people sent to fight the 
government’s war in Vietnam? Ask a veteran, don’t read a history book by someone who never came 
close. 

It’s always important to read a broad spectrum of things to get the whole picture. It is important 
to read the history books and the accepted version of the past. It’s too easy to submerse one’s self in 
leftist/radical writing and lose touch with the real world. It’s important to keep perspective. That 
means reading a good amount of both. The way I’ve started educating myself is reading a standard 
American History text as well as Howard Zinn’s A People’s History of the United States (Harper 
Collins, 1980). I think this book is excellent, though I do think it is important to read a regular text at 
the same time. There are places were a little background information makes Zinn easier to under¬ 
stand. And of course, there are millions of books on individual incidents, events, movements, and 
causes. Your local library should be your best friend. 

Like I said before, I also think it’s important for us to educate each other, and I’m going to 
accept that responsibility, as we all should. I’m trying to make myself aware, but I can pass that 
information on to others at the same time. I’m glad to see other zine writers (like Brian from 
Con(tra)science which I already mentioned) tackling these issues as well. My first step (well, after 
writing this column) is to start including some historical information, about past events that I’ve 
found particularly outrageous or interesting. This will probably start next issue because i didn’t have 
time to finish a historical article for this one. • 


• I meet a lot of activists (anarchists and otherwise) who are concerned with concealing their 
identities. They use fake names and take other precautions. Besides it being a little too late for me to 
not have my name connected with my political identity (not that I’m all that active), in some ways I 
think it’s kind of pointless. If the government really wanted to find me, would it matter what name 1 
was using? 


• The constitution does not ever say “except blacks’’ or “except homosexuals.” so how come we 
need laws that say that blacks have the right to vote? How come they weren’t included? Why didn’t 
the supreme court just remind people that there are no exceptions written into the Constitution? 


• Origin of the phrase “The Man.” From Howard Zinn’s A People’s History of the United States , 
pg 278: (referring to the post civil war/reconstruction period of the late 19th century): “It was in the 
South that the crop-lien system was most brutal. By this system the farmer would get the things we 
needed from the merchant: the use of the cotton gin at harvest time, whatever supplies were neces¬ 
sary. He didn’t have money to pay, so the merchant would get a lien—a mortgage on his crop—on 
which the farmer might pay 25 percent interest.... The man with the ledger became to the farmer “the 
furnishing man,” to black farmers, simply “the Man.” The farmer would owe more money every year 
until finally his farm was taken away and he became a tenant.” He quotes someone who refers to the 
crop-lien system as a modified form of slavery. • 24 -*- f 
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school, college, education, sanity. 

This is my fifty first attempt at telling you why I think school sucks. I want to explain to you 
all the reasons why school is bad and universities are bogus, but every time I’ve tried to write this 
rant it’s turned into some huge twenty page diatribe. Well, that’s after I figured out how to start the 
damn thing. Earlier this month I wrote a very in depth article for someone and I think I’ve fallen into 
the trap of feeling like I have to exhaust every possible angle and idea before I finish a rant. I guess 
it’s good to be thorough but it bores readers and makes Fucktooth unbearably long (and expensive). I 
realized that all I have to do is fall back on the “act as if I were explaining it to a friend” scenario, 
because it always works. Sometimes I wish I could magically connect the computer to my brain — 
writing would be so much easier without having to be translated through my hands. This is a 
summary of what I think is bad about school, plus a little sampling of some discussions I’ve had 



about universities with my friends. 

What set the ball in motion is meeting a lot of people recently who have never been to school 
or went to college and then dropped out. Most of the ones I meet (because I tend to hang out with 
over achiever types) have fantastic, full lives. Sounds amazing, doesn’t it? I mean, we’ve all been 
ingrained with the idea that if we don’t go to college we’ll never get a good job and we’re destined 
to wallow in misery for the rest of our lives. Well, here were these people as living examples of the 
exact opposite. A few of them could never afford it, but most of them made the conscious decision to 
stay out or to drop out. 

At first I never really paid attention. After all, I was already in school and well on my way to 
getting a degree (probably in journalism) and then grad school (probably law). Since I never really 
viewed school as a choice, just an assumed part of my life, I just tried to “pick the path of least resis¬ 
tance” and choose something that I could do (journalism), and that I might use to help people (law). 

If you haven’t noticed by now, I have a pretty big complex about being (or appearing?) useful, and 
that was where the law part came in, because it was something concrete that I could use to help 
people. 

But then it started to sink in — there are other options! I’d always looked at not going to 
school and just taking time to travel, learn, write, and experience as slacking and ignoring reality. But 
here were people who were doing it. Sure most of them have jobs, but amazingly, those that do have 

jobs they 
actually 
enjoy. They 
all seem so 
much more in 
control of 
their lives, 
and that is 
very appeal¬ 
ing. Here 
they are, 
affirming 
something 
that I’d 
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thought of only as a dream. 

That really got me thinking, and I started in with both what I don’t like about school and 
what the benefits are for me. I began to realize that most of the benefits- are not exclusive to 
school, which means that while I may get those things from school I can get them elsewhere. At 
the same time I began to notice a lot of things I felt were bad about school, that I’d never really 
paid attention to before. Yeah, I’d been happy just swimming along with the current for a long 
time. 


So what are those benefits that I can get also get elsewhere? Well, first: I know that I did not 
have the discipline or direction to take over my own learning and to take control of my life at the 
time I graduated from high school. Not many people do. So the first year or so I spent in college 
was essential for my growth as a person. I’m not saying that growth would not have occurred 
otherwise, but I am saying that I have benefited from being here. So school IS important for find¬ 
ing out how to structure your learning and to learn discipline. But you know what? I think I have 
that. I publish a magazine with a 1000+ circulation, I run a distribution, and I have more books in 
my unread pile than I can get to in ten years. If you know me, I’m not the type who will sit around 
and do nothing. I am the type who will read books like Capitalism for Beginners for “fun.” 

There are other things which are commonly sighted as “benefits” of college. The university 
(supposedly?) creates an atmosphere that facilitates learning, allows discussion and makes materi¬ 
als available. Once people leave school (or if they never get there) they are thrust into the “real” 
world where no one discusses current events or economic theory or the relevance of historical 
events. It is also hard for one person to find out what materials are available, or to find ones that 
would make learning easier, or to find out which books are better to read (since it’s impossible to 
read them all). 

I’ve realized that it all has to do with the individual person. I, personally, have the motivation 
and skills to educate myself. Because of this, I can gain those “benefits” from other places - but it 
is up to me. For instance, I started a discussion group recently. It kind of centers around politics 
and anarchism, but there is a lot of room for flexibility and variation. We talk about whatever we 
want, and basically it is a forum for activists. It is a place were we can go that we know there will 
be people open to discussion of serious topics —just like a university. Personally, I also tend to 
surround myself with those kind of people (those willing to be intellectual or to turn off their TV 
sets for a while) and I tend to 
voluntarily take part in activi¬ 
ties that promote discussion. 

This includes things like doing 
a zine, hanging out with 
activists, participating in inter¬ 
net forums/groups/mailing lists, 
and reading a shitload of books 
This is also how I find out 
about new materials - by asking 
around. By talking to people. 

By looking up books that are 
referred to in articles or in 
discussions. 

See, it’s not that difficult. 
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All it takes is individual initiative and motivation. Sure it’s easy to go to school where you get 
everything prepackaged and fed to you with a spoon. But it also means limiting choice and limit¬ 
ing direction. Schools do not treat us as individuals or allow those of us who want to be individu¬ 
als to do so. This doesn’t even get into the “radical” arena where people criticize the universities 
for churning out well behaved workers for the establishment. It is much simpler and more notice¬ 
able than that: everyone must be the same and follow the same route. Everyone must know the 
same answers and attach the same importance to the same ideas. What if, in the course of the class 
reading, I hit on an idea that is profoundly interesting to me — but it isn’t discussed further in 
class. My only choice is to go outside of the curriculum to pursue that idea. Too bad all my time is 
eaten up by school and work and I don’t have many spare moments for “leisure” reading. I read in 
Ursula LeGuin’s The Dispossessed about her fictional school structure. It involved students orga¬ 
nizing on the basis of common interest and then finding someone to teach them, or teachers who 
were interested in teaching or communicating a certain idea would announce that they were going 
to do so and students who wanted would come. They weren’t learning something that some politi¬ 
cian had decided should be included in the curriculum, and they weren’t being taught by people 
who were paid to be there but by people who wanted to be. This is like the discussion group, 
again: I’m forming a group based on common interest. Why does that seem so logical? There is a 
difference between taking responsibility for one’s education and “learning on one’s own.” 

Now let’s think about what a degree in journalism would get me. I took a couple of classes 
which dealt with history and theory of media and I found them fascinating. Even now, much of my 
reading tends to lean toward media analysis and theory. But then I realized that all of the courses 
left were about reporting. Oops — this isn’t a journalism school ,this is a reporting school! 
Unfortunately, that’s the way all journalism schools are. You know what? I don’t want to be a 
reporter. I know how to write. I know I need to work on it, but that’s just it, / need to work on it. 
No amount of writing or reporting classes is going to help me with my writing, only I can do that. 
Those classes are to encourage (force?) people who don’t have the motivation or the ability to do 
it on their own. Or for people who don’t yet know how to do it on their own. 

Well, what if the degree were in political science instead, would that change anything? Well, 
not really. Everything I’d like to do after I graduate is an extension of something I am doing now. I 
want to write more (for other magazines as well as on my own), publish zines more seriously and 
develop the distribution, travel, be active, and basically, have a life. Do I need a degree for these 
things? NO. All of those things depend on my own initiative. If I’m just going to graduate and 
start writing, why don’t I do that now? And the only thing that is going to help me get better at 
them is experience. I didn’t learn how to do a zine or a distribution from being in school. I didn’t 
get the motivation to do the anthology and publish it as a book from being in school.* So why am 
I going? 

I’m not really sure why I’m going. I don’t want a mainstream job, and I don’t’ want a job 
where they judge me on whether or not I have a degree — a piece of paper — instead of whether 
or not I can do or am good at what is required. How can a degree be any more evidence of my 
writing ability or knowledge than a stack of my last twenty issues? 

As you can tell, I’ve pretty much decided not to go to law school. If I did, it would mean just 
keeping everything that I really want to do on hold for many more years, and I don’t want that. 

First I’d have grad school, and then I’d have to get a job or start practicing right after — how else 
would I pay back the loans? (Have you seen how much law schools cost??) It would become a 
trap — a never ending one - with me left wishing I had more time to do what I want: I need a 
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chance to live before I commit myself for my whole life¬ 
time. And, I can go back if I later decide that is the path I 
would like to take. 

There are other, more “radical” reasons why not to do 
it, like there being a difference between defending and 
being defended, and not being able to make any real 
change from within the system. I’ve been told that I should 
“leave law for the liberals,” those who don’t have the 
vision to see farther. While that certainly makes sense, time 
was the most persuasive argument. 

Those are mainly my thoughts on the subject. Many 
other people have developed a “radical” critique of 
Universities, and while I understand it, the ideas aren’t 
always ones that I relate to the most. Mostly they involve 
the perception of school as standardized and factory-like, 
put in place to produce obedient, unquestioning workers 
and members of a pacified society and controlled by corpo 
rate interests. It is also clear that universities favor one 
viewpoint, which is pretty obvious from their outright 
support of capitalism and of the established way of life — the status quo. They don't really teach 
students to be critical but to accept, and that’s pretty disappointing. All too often, kids go to school 
so that they can get a job and become a cog in the machine instead of to learn. This is all besides 
the financial considerations. While all of that is pretty true, most people dismiss those arguments 
because they sound crazy and fanatical. I don’t dismiss them, but I’d like to expose the underbelly 
of the university without scaring away the public. 

That critique also leaves out the individual student. Yes, it is easy for students to be taken in 
and coopted by the universities, to be softened and made less radical by indoctrination. But If the 
student is aware of this process and maintains a strong and resilient self image and support 
network, how can the university affect them? What we need to do is reach the students and destroy 
(or radically change) the universities from the bottom up — not from the top down. We need to 
have faith in the individual, or we have nothing. 

Now where does this leave me? I’m still in school. Yeah, after that whole argument I’m still 
here. In a way, I want to leave right now so that I can show, detail, and convince people that it is 
just as possible to be successful without paying thousands of dollars a year and sacrificing your 
youth to do so. But I think I may finish it out and get a degree because I’m pretty close, and in the 
grand scheme of things a little more time doesn’t matter. It’s a personal decision, and for me, it 
boils down to how much the happiness of my parents mattered to me. And since it does, and since 
completing a degree will require little more effort on my part, that is what I’ll probably do. But 
mostly it’s because I have faith in myself and my strength, that I can remain committed and not be 
coopted or taken advantage of. 

I’d also like to encourage people to move on when they have had enough of college. Don’t 
give in to the arguments that you will never be able to get a good job or support yourself, because 
it can be done if you have the desire to do it. I believe in individual power. • 
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‘Punk is like saying a big fat FUCK YOU to 
everyone who ever said it is wrong to be different. ” J 

. fcftwT Nuvfcwg. g: ^ Ov#ef9tfp OF m&O 

I could argue that making a record and putting a price on it and selling it does not always make 
music a commodity. In a sense, it does. Our society forces us to put prices on things, to pay for things, 
to judge how much things are worth (I.e. their inherent value), by how much we are willing to spend 
A. to produce them (put out records) or consume them (buy records). A lot of things about DIY (the Do 
^ It Yourself ethic) have shown me that this isn’t always the case, that sometimes there is more to it than 
^ having the record. Sometimes I think that a lot of people understand that it is not about having the 
A record, but about sharing the music and the ideas that are on it. It is the attitude and the motivation 
f\r behind it. 

The commodification of music is challenged by people who do not produce music with profit it 
^v. mind. It is challenged by people who make and sell records for cheap, who do it in a clear, direct, way 
that gets the ideas to the audience. This does not include ideas that are filtered through labels or that 
S come with high price tags or are marketed to be sold. Music is a commodified when it becomes some- 
thing that will sell or won’t sell, something that is valuable financially to its owners, regardless of the 
« ^ ideas that it contains. 

*\ Working at a record store has taught me a lot. 

Mostly, that commodification, and more extremely, 

, a the ownership of music comes equally from the atti¬ 
cs. tude of the consumer as it does from the motivation 
^ of the seller. Yes, there is a huge difference between 
records that are produced by someone with $$ in 
^ mind and those that are produced with sharing in 
mind. But there is as equally a huge difference in the 
^ people who come in and “buy” records because they 
^N^re something to own and people who buy records to 
Q^gain access to the ideas on them. 

^ Sometimes it seems that people will buy into 
the idea of the band itself, as if owning all of the 
records and knowing all of the lyrics and having 
every t-shirt and bootleg turns into an act of owning 
' the band. Or at least, becoming the band, as if this 
consumerism can somehow supplant the actual 
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creative process. Like a consumer who buys into the 


a 

\a 


band no longer has to make any creative effort on 
their own, it is as if, in their mind, that effort is 
replaced by the act of owning. Somehow, people 
think that owning music gives them power over it or 
gives them the proprietary right to the ideas 
contained within. (We need to have a small discus¬ 
sion about the ownership of ideas here. I don’t 
believe that ideas should be owned or claimed as 
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property. They should be shared, and changed, and built 
upon. Owning an idea means nothing, what are you doing 
with it?). And in turn, they make no contribution to 
the scene or to society in general — no creative 
effort of their own. 

It’s about selfishness as well. About claiming the 
music and the ideas as one’s own and taking them home 
and hoarding them to one’s self. Music has entered a private 
realm and that creates so many conflicts, particularly now 
when punk is being hoarded by those who want to keep it 
away from the public and the undesirables and those who 
might taint the scene. Music was the media of the masses, 
what happened? Music was a way to speak to people on the 
most basic levels— emotions of anger, hate — now it is a 
way for us to section and divide ourselves. We don’t share 
music anymore, we keep it to ourselves and buy into it and 
smother it. It is now something to buy in a store and take 
home and listen to in your room by yourself. IS there 
anything wrong with that? 

I’m not saying you shouldn’t buy records, but I do 
want to people to think beyond the now, beyond this 
moment when you buy the record, to the purpose of records 
and the consequences (good and bad) of paying for it, and 
choosing to buy particular records from particular stores. I 
think the purpose of records was to expand the reach of each band and each idea. What is it now? • 
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Fucktooth needs your help! 

I always need graphic art and illustrations. 

I am looking for articles on the following subjects: 

• Printing. What is offset? What is web offset? What’s the difference? What are our options as zine 
editors? What is a half tone? 

• History. I’m interested in printing summaries or discussions of historical events and their 
significance. This is not limited to anarchist stuff — if you can write a good essay on any event 
and tell me why it is relevant to me, today, I’ll print it. 

• I’d like to know about taxes. I’ve heard various rumors that I can somehow deduct money I 
spend on postage or on supplies from my taxes - either because I call this zine my hobby or some¬ 
thing else. The whole idea is that I don’t know anything at all about this but I know someone out 
there does! 

• Health related articles! What do I need to know to stay healthy? In the past I’ve had articles on 
DIY tampons and pads, living with (and avoiding) herpes. Part of the role of zines is to bring 
information that people need to them in a way they can understand. This means I also want articles 

y kind that help people do things themselves. DIY or die! 
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d, 50 ways to be punk ^ 


There are a lot of people out there who I 
find totally inspiring — and not always for the 
obvious reasons. Mostly these people embody 
what I consider to be the spirit of PUNK 
ROCK and DIY. Sometimes they don’t even 
call themselves punk, but it’s the idea and not 
the label that matters. This project is a mixture 
of me wanting to talk about people I think are 
cool or who are doing good things, while at the 
same time highlighting important projects and 
a few past accomplishments. I had in mind a 
series of short bio/interview deals, with a few 
extended interviews thrown in once in a while. 

I warn you, the reader, that it may seem 
kind of inbred at first because I’m going to 
start with people I know and like. It may also 
seem like “name dropping” because I plan to 
talk to a few really 
well known scen- 
esters. But what I 
want people to real¬ 
ize, and it’s not just 
for the new kids, is 
that first, punk 
means different 
things to different 
people. So maybe 
I’ll highlight a band 
member right next 
to one of my 
coworkers or 
family members or 
someone who at 
first may seem 
totally unconnected 
with punk. And 
second, kids need 
to realize that those 
scenester types who 
are featured are just 
as approachable as 
normal people. 


Even though people talk about there being no 
barriers in punk, I think people need to be 
reminded every so often not to put others on 
pedestals. And by talking about those “famous” 
punks right along side of some kid who lives 
down the street from me, I hope to reinforce 
the “no barriers” ideal. 

Plus those kids who are just fans or 
consumers are inspiring as well. They also play 
an important part in the “scene.” Any band 
member or zine writer can tell you how much 
of an effect a fan letter or supportive letter 
motivates and encourages and affirms. The role 
of the audience and of the consumer is so 
important. Punk can’t be made up just of 
producers, though hopefully we will each play 
a little bit of each role, (so even though my 

goal was not for 
the fifty ways 
section to be 
made up of all 
scenesters/well 
known punks, 
that’s the way it 
turned out this 
time. My excuse 
is that these 
were the first 
people to turn 
back their 
surveys. 
Hopefully it 
won’t be trend). 

I also want 
people to realize 
that punk is 
about so much 
more than just 
music. You just 
can’t take the 
music and judge 
it on it’s face 







without also considering the motivation, inspiration, and even the community behind it. 
Funk isn’t made up exclusively of bands and audiences, and I want to show people what 
the other parts are like, but not in just a descriptive way. I want to introduce you to the 
people who are living those parts of punk. I want people to realize that being in a band 
doesn’t make someone an authority on anything — particularly punk. And that people 
who aren’t in bands have just as much to say as people who don’t. 

I’ve also included a photo of each person because just as people’s ideas of punk 
are so different, so is the way punk manifests in people’s style and dress. Yeah — that 
normal looking kid who’s first in line at the supermarket checkout could know a lot 
more about punk that most people you meet — but you’d never know it by looking at 
the way she dresses. 

The fifty ways project evolved over time because I got all these great interviews 
back, so now there are no “short bios,” they’re all full fledged interviews. I guess I just 

\ “Punk is just bands, bands bands, 

I which ignores the fact that most people in 
L the scene aren’t even in one.” 

wanted to put emphasis on the people themselves and make them real humans who are 
normal and approachable. These are all people I know and that means that you can 
know them too. All of these lifestyles and attitudes, with all their diversity in focus, age, 
or politics, are equally as “valid” and legitimate. I wanted to show you what about each 
of these people I think is punk and how each of these people has a legitimate voice even 
if they’re not a singer in a band or a zine writer. 

Keep in mind that the interviews were written, not spoken. I did this on purpose, to 
give each person a chance to speak their mind and think about what they really wanted 
to say. I prefer you hear things in their own words and get a feel for them as a person 
than filtered through me. I didn’t want to put anyone on the spot. However, this may 
make some of the interviews seem a little disjointed because with each question the 
topic changes. But I think if you keep the context in mind, it won’t be as noticeable. If I 
had more time, I would have gone back and written follow up questions to each person’s 
initial responses, but that would have taken forever and I’m just too impatient for that. 
Another benefit is that you get to hear each person’s ideas in their own words, because 
these interviews are largely unedited. How a person communicates ideas is, in some 
ways, as important as the ideas themselves, insofar as letting us know what is going on 
inside a person’s head. 

Basically, what I’m trying to do is create an ongoing discourse on what punk is 
and what it means to people. The worst thing that could happen to punk is stagnation. 
Punk is every expanding and IS inclusive — not exclusive. 

All interviews conducted by Jen Angel over email or US Mail between January - 
March 1996. Thanks to everyone who participated this time and will participate in the 
future —we’ve got 45 more to goi-^ 

_ I -ford 
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tim yohannan 

Tim is the editor (oh yeah, “coordinator”) behind the largest punk monthly. Maximum Rock N roll. I 
started out asking Tim a lot of MRR related questions, but those turned out to be the least interesting 
of all the questions, so i cut them out. I asked Tim to participate in the FW project because I want 
people to know that there is a real, interesting, person behind MRR. He also comes from a very 
different perspective than most of the people reading his zine, or any punk zine for that matter, given 
his age and experience. Although I may not always agree with everything he says or does, I have a lot 
of respect for him.__^_ 


How long have you been publishing Maximum? 
Some people have commented that punk institu¬ 
tions are temporary - and perhaps they are meant 
to be that way. To what do you attribute its 
success? 

Since 1982. The first issue came out in the 
summer of 82, and for five years prior to that 
we’d been doing our radio show. 

Sometimes I think that Maximum should¬ 
n’t exist, actually. Actually, I think it would be 
less harmful now for Maximum to go away than 
a few years ago. I think now there are a lot more 
zines out there covering a lot more stuff, and 
they’re a lot more accessible to people. 
Maximum’s not crucial. It’s not mandatory that 
we exist. Whereas a few years ago, I think if 
Maximum had disappeared a lot of aspects of 
the punk scene might have disappeared.. 

As far as Maximum being successful, it 
depends on what you mean by successful. I 
don’t think it’s been successful, just because if 
exists in 1995 doesn’t mean it’s 
successful. I get some satisfac¬ 
tion out of doing it, but by and 
large. I’m as frustrated and 
pissed off and angry as I’ve ever 
been. Maximum hasn’t changed 
the world, it hasn’t’ even 
changed the punk scene. So from 
my point of view, no, it hasn’t 
been successful. 

How have you avoided the push 
(by society/culture) to become 
legitimate, as other people (past 


punks or not) have? 

Having gone through the sixties counter culture I 
saw the process of being co-opted taking place. 
So when we started Maximum, there were some 
rules that I set out right at the beginning, which I 
felt, if we adhered to, we wouldn’t get sucked up 
into this pressure that would commodify us. And 
so I said we’ll never draw a salary off this, it’ll 
never have a glossy cover. If we stick to these 
rules, it’s sort of a built in preventive for us 
“selling out.” I think it’s pretty much worked. 

I’m glad we haven’t gone the route of a lot of 
other zines. I think that if more people had fore¬ 
sight before they started their band or started 
their distro, and set guidelines for themselves 
then maybe the whole scene would be in better 
shape. 

When I think about you, I think about your age. 
That’s not meant in a derogatory way at all -1 
mean that I find it interesting that you are able to 
cross the age gap/barrier and you still interact 
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with people much younger than you in a real 
and productive way. Talk about that - and why 
you think there are less older punks now. Like, 
why is punk a “Phase” for younger kids that 
they grow out of? (maybe you can’t answer 
that.) Why haven’t you grown out of it? 

In this culture I think that rebellion is equated 
with a childish pursuit, and at a certain point 
you’re just supposed to accept things and you 
become cynical and you become very conserva¬ 
tive and business like. And that’s the way it’s 
“supposed to be.” Whereas I think in some other 
cultures, being radical is a lifelong pursuit. I 
dunno, maybe I’ve just boxed myself into some 
comers in terms of my beliefs. I couldn’t sell 
out if I wanted to, because I just do not fit, 
socially, with bourgeois value systems and soci¬ 
ety. So it’s not really a matter of choice for me. 
It’s like hey, this is who I am, and finding an 
avenue for expressing myself that punk has 
provided for me has been a life saver. It’s some¬ 
where where I can be myself. 

Why aren’t there more older punks 
around? Partly because it’s too easy to be co¬ 
opted. But there are a surprising amount of older 
ones, they may sort of fade into the background 
a little bit, but I still know a lot of people in 
their thirties and forties. Unfortunately what I 
have noticed is that most of them are male, and 
that it seems like when women hit thirty they 
disappear from the punk scene. I know very 
very few women over thirty who are involved in 
any kind of active way in the punk scene, where 
I know a lot of guys in their thirties and forties. 

What is your attraction to punk now, and how 
has that changed from when you were younger? 

The only way it’s changed is that I have less 
energy than I did twenty years ago, so I’m not 
going to go out and go thrash or whatever. 
Actually the type of shows I go to now are 
garage and more of the ‘77 type punk shows, 
and I find myself dancing a lot and having a 
really good time. It’s been a long time since 
that’s happened. I’m pretty happy that there’s 


“People. I think, are 
intimidated by me. 
Considering that the 
phone number is 
published in the 
magazine every 
month, very few 
people actually call 
up just to kinda 
talk.” 

still a part of punk, at least on the musical side, 
the gut level side, that I still react to and go 
“wow, that’s totally great punk rock and roll” or 
whatever. A lot of people I think once they get 
more into the intellectual side but they don’t 
relate to the music any longer. And I’m still 
attracted to the rebellious nature of punk, obvi¬ 
ously, and to people trying to do things indepen¬ 
dently of the mainstream. 

Everyone knows you as “Tim from MRR ” Does 
that bother you, that people see you as so one 
dimensional? What other projects are you 
involved in - what is important to you besides 
Maximum? 

Most of my time and energy other than going to 
my regular job and working is spent at 
Maximum these days. At other times, I’ve put 
energy into helping start Gilman or starting 
Epicenter. I don’t have that kind of energy 
anymore. Partly coz I’m older, party coz right 
now I’ve got cancer, and I just went through 
chemo. I still have the commitment, but I don’t 
have the physical energy to do that many things 
at once. And I’m just trying to be more careful 
where I put my energy. 

As far as appearing one dimensional. I 
think that’s sort of inevitable. Unless people 
meet you first hand, if your name becomes well 
known, you become an icon over enough time. 

But I don’t really care how other people 
perceive me, in general. What does bother me is 
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that on a personal level I think that as I’ve 
gotten older it’s gotten harder socially, to relate. 
It’s really hard to meet women that I’m going to 
have much in common with or that I’m going to 
understand. I don’t share that part much 
publicly, but there are other aspects of my 
personality that I don’t share. There’s a part of 
me that has a very negative outlook on life and 
society. In general I think that life is discourag¬ 
ing enough, I don’t need to be broadcasting that 
part of what I believe. I choose to focus on the 
more constructive side. 

What’s important to me besides maxi¬ 
mum? I think just the quality of life that we all 
have to live in the short shrift we get. That’s sort 
of the main thing in my life that propels me. I 
don’t like being taken for granted, I don’t like 
feeling like a chump, I don’t like being talked 
down to, and that’s the way this government and 
this society works. It’s based on people being 
ignorant and being treated as ignorant. I think 
the thing that bothers me the most is how many 
people are bom into this world who never had a 
chance to develop any of their potential. I think 
that’s criminal, and I think the people who allow 
that to happen are criminals. 

Because you have this “status” in the zine, and 
also because of your age, do you find it difficult 
to meet people or talk to them on a “real” level, 
or is it the opposite where everyone wants to 
meet you? 

I just sort of touched on that before. People, I 
think, are intimidated by me. Considering that 
the phone number is published in the magazine 
every month, very few people actually call up 
just to kinda talk. Sometimes people will say, 
“oh, you’re Tim?” and they’ll totally choke. And 
sometimes I’ll try though joking around or belit¬ 
tling myself get them to see that I’m just a regu¬ 
lar schmuck like they are, and it’s no big deal. 
But I’m surprised how offish people are. very 
few people will go and just sort of assert them 
selves and go “I want to talk to you about this or 
that.” doesn’t happen that often. 


“If I were the 
last person in the 
world to believe 
what I believe, 
I would still be 
doing this, or 
trying to do 
something.” 

Okay - punk tends to put so much emphasis on 
music, what do you think about the success of 
MRR and other zines? and how “success” is 
limited to relatively few large zines as opposed 
to the countless bands that could be considered 
successful? 

My feeling is that the “success” of the few large 
zines - sort of like if you’ve lasted long enough 
you’ll be successful by that criteria. I think it’s 
sort of changing. I think there’s a lot more zines, 
not just big slick ones, but a lot more zines of 
all types. I think it’s really healthy. Obviously 
the focus is still on music, and that has a bad 
side. Generally I think musicians are the lowest 
f form of life, yet they get all of the attention and 
glory and whatever. I don’t think that’s going to 
change, unfortunately. I think in the early, early, 
days of punk it was a bit more balanced, where 
other aspects of creativity were being given 
coverage and credit. But that only lasted a very 
short time. But I do think that zines are in a 
better position now that they were five years 
^ago, that’s for sure. 

Talk about Punk and DIY. I’m trying to be 
purposely vague here. You can talk about what 
it means to you how important it is to your life, 
or whatever. 

That’s the bottom line — doing something 
that’s independent of corporate and government 
control. And obviously those lines are getting 
blurred more and more these days. And how 
people can say that they are still punk and being 
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kiss ass to the corporate media is beyond me. I 
think there are still a lot of people out there who 
are committed to the DIY aspect. There are a lot 
of people out there, if given half a chance, 
would sell out. In fact I think most bands, if 
given the chance, would gladly take the money 
and run. But when they’re smaller and more 
idealistic, they can afford to say that they would 
never do that. But I think there is still a good, 
and surprising backbone of people involved in 
the DIY thing. Whenever I met people who are 
really still committed to it I think that always 
inspires me. I’m always pleasantly surprised 
when people are still trying to kick ass that way, 
not just giving in to the mass marketing way of 
doing things. 

Is there anything about punk that is “revolution¬ 
ary?” 

I think it has revolutionary potential. Anything 
that can exist outside of corporate control and 
government control is radical. Let’s at least say 
“radical,” I dont’ know about revolutionary. And 
power to those people who keep striving for that 
and keep things out of that control. 

What would you like to see happen in the 
future? 

Jesus, I dunno. Things just seem to go from bad 
to worse to even worse. At some point, hope¬ 
fully, it goes the other way. There’s no guarantee 
of that, it could just keep getting worse. In a 
way, I’m sort of glad I’m not going to be around 
to see how things go. That’s the pessimistic side 
of me saying it’s only going to get worse. I feel 
really bad for people your age who are going to 
have to go through things. In fact I think bring¬ 
ing somebody into this world is almost a crime, 
because of what the quality of life is going to be 
like in twenty years or something. At the same 
time, maybe I’m completely fucked and wrong. 
History is weird. Just when it seems to be at its 
darkest stage it goes the opposite way. There’s 
still a lot of possibility that things will change in 


Rebellion is 
going to be a life 
long thing. You’re 


gonna 


a price, 


tpay 

but if you really 
believe in your 
outlook or your 
perspective on what 
you want and need 
to do, that price is 
worth paying.” 


a way that will blow people’s minds. Maybe it’s 
better to leave it at that possibility than the one I 
tend to more often think of. But I don’t think 
that should discourage people from continue to 
fight. 

What bothers me a lot is that because in 
this culture rebellion is sort of limited to your 
youthful years, what happens is kids come along 
and they see how fucked up things are, they 
rebel, the world doesn’t change over night, they 
get defeated so quickly. They end up going back 
to mommy and daddy and the culture that 
spawned them. There needs to be a way to 
show people that rebellion is going to be a life¬ 
long thing. It’s not necessarily just going to be 
romantic and fun. It’s a fuck of a lot of work. 
You’re going to be alienated and you make deci¬ 
sions about your life and you’re shutting certain 
doors and avenues. You’re gonna pay a price, 
but if you really believe in your outlook or your 
perspective on what you want and need to do, 
that price is worth paying. Most people, they 
give up pretty damn fast, and sort of revert. I 
think that’s why this society has been able to 
last as long as it can, given all of its ugliness, 
because of its’ ability to co-opt, and tantalize, 
and sort of make it comfortable to sell 
yourself. • 
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Gordon Zola 

- 

The more I get to know Gordon, the more 
I realize that if I had the time I could have 
some really great conversations with him. 
He’s knowledgeable and has strong opin¬ 
ions — he’s thought things through and 
has a clear picture of what he believes. He 
is one of those people who has a kind of 
“background” position in punk. Not many 
people outside of San Francisco, or outside 
of the Epicenter scene, know who he is. 
Because he’s not a scenester doesn’t mean 
that his opinion and his ideas are any less 
valid, as I hope this interview shows. 
Currently he is a buyer for the collective 
health food store, Rainbow Grocery, and is 
28 years old. He has done a bunch of 
activism and describes his politics as anar¬ 
chist and profeminist. He can be reached 
care of Epicenter at 475 Valencia, SFCA 
94103, or through email at: 
Gordon_Zola@sfbayguardian.com. 

I know you through your work at Epicenter. Talk a 
little about Epicenter and why it is something you 
feel the need to devote your time to and support. 
Also talk about good and bad points as Epicenter 
as a (punk) community' center and gathering plan 



When Epicenter started (I started working there 9 months after it opened) The volunteers ranged in 
interest from people who were there 95% for the music and people who were there 95% for the 
politics with most people somewhere in between. Almost all the 95% political people dropped out 
within the first year so I would definitely say that the music end far outweighs the political end, 
and, on a day to day basis, the political end can be invisible sometimes. 

But Epicenter was a very important place to have open during the Gulf war and Rodney 
King riots in San Francisco. Not so much because of the people working there but because it was a 
resource that was *ours*, where people could meet right away, see who got arrested and plan the 
next actions. I think that is the most important reason it remains open; it’s an important resource 
even if it is largely unfulfilled at times. 

I’ve made a point of expanding our zine, book and pamphlet section (which altogether are 
about 5 times as big as they were a year ago) so that people who come into the store don’t just see 
a music divorced from it’s politics. So people can buy their new No Means No record and pick up 
a copy of “Kick it Over”, “Fat Girl” or a bell hooks book. Or they can just come in for the zines, 
books, and the alternative library. 

Punk helped politicize me (Clash, X-ray Spex, Dead Kennedys, MDC etc. and a hundred 
shows and punk demos.) but if you get all your politics from punk you’re going to have a really 
warped, privileged, insular view of the world. I’m grateful for a voice for my anger and certain 
sensibilities I got from punk but when I got involved in political movements I lost a lot of interest 
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in punk because of its strong reactionary, 
macho, and/or vanguardist tendencies. I 
honestly only got involved in this punk scene 
because of the homocore and riot grrrl stuff 
going on which not only made punk fun again 
but attempted to make it relevant. The multi¬ 
cultural punk thing is happening now too and 
it’s about time. 

Epicenter can come off as really clique- 
oriented sometimes which is really too bad. 
Many of us have made an effort to be more 
friendly to people who come in but it’s hard 
because a lot of people here are pretty shy or 
kinda socially inept. Sometimes we’re over¬ 
worked, stresssed-out or having a bad day but 
because we’re behind the counter it’s like 
we’re judging you or the records you buy. 
Sometimes I’ve curbed my friendliness 
because I’m gun-shy from dealing with 
abusive, demanding customers. 

Also I think that there is a subconscious 
fear people have of going into a store where 
there is no boss. (I see this at my day job too.) 
You know, anything can happen to them and 
we’re not going to suck up to them which 
they’re used to from American consumer 
culture. Collectives don’t believe that the 
customer is always right. But hell, people 
should have been more scared of the other, 
traditional places I worked where the bosses 
were insane, speeded up and ready to snap at 

“Punk helped politi¬ 
cize me. . . but if 
you get all your 
politics from punk 
ou’re going to 
ave a really warped, 
privileged, insular 
view or the world.” 


any second. 

Epicenter seems to be the least political 
of any of the autonomous institutions (like the 
Autonomous Zone in Chicago, Info Shop in the 
East Bay, Emma Center in Minneapolis) 

y 

around these days but we’re also probably the 
most stable. 

You mentioned, after Blacklist folded, that you 
thought that our institutions are, or are meant 
to be, temporary. Can you expand on that? 

It seems that the only institutions that can 
survive are backed by a lot of money. Even if 
certain individuals might come from very 
wealthy families, the punk scene just doesn’t 
have that kind of money. Because of this, if 
there is a loss of interest in a given project it 
will die. Trying to guilt people into doing shit 
work will be unsuccessful and counterproduc¬ 
tive after awhile. And if people are doing shit 
that they aren’t enjoying, after a short time 
they will bum out. 

It’s a running discussion I’ve had with 
Joan for years. I’ve always believed that we 
need our own institutions but at what point are 
they just hollow shells that keep new organiz¬ 
ing from happening? 

You’re also really involved in lines - have you 
ever put out your own line - if not, why not? 

Yeah, I’m the main zine buyer for Epicenter 
though soon there will be three of us: me, 
Julian and Sarah. Samples or stuff can be sent 
to any or all of us c/o Epicenter. 

I worked on a collectively run political 
zine in Ithaca NY called Outrage for 2 years 
(1987-1989). We were part zine, part theory 
group, part affinity group. We actually ended 
up having a high degree of formalization, 
discussing every article in group meetings, 
rotating layout etc. I think I learned more in 
our discussions about how to focus on political 
issues and how to structure ourselves than in 
most of my classes.We also shared mailings 
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“I’ve always 
believed that we 
need our own 
institutions but at 
what point are they 
just hollow shells 
that keep new 
organizing from 
happening?” 

and some costs with a local feminist paper, 
which also gave us a bigger base of support 
and expanded our community. 

We would set up a table every time we 
put out an issue and the response we got was 
incredible. People would come out of corners 
and throw money at us. University service 
workers and crazed hermit grad students alike. 

I think most zines today sell themselves (and 
“the movement”) short by not interacting with 
their local communities or beyond their narrow 
subcultures. I’ve got a whole rant on that if you 
wanna hear it. 

Our strength was in our size and our 
political work. We could have been isolated 
radicals but, for instance, I worked for the 
biggest non trade union in town, someone else 
worked for the Gray Panthers, other people 
Ithaca Rape Crisis, other people Take Back the 
Night, other people were artists. We supported 
them. They supported us. That’s how you build 
political community. 

Talk about Punk and DIY. I’m trying to be 
purposely vague here. You can talk about what 
it mans to you how important it is to your life, 
or whatever. Specific things I’d like you to 
address include: Is punk polit- 4 4 
ical? What would you like to 
see happen in the future? Is 
there anything about punk 
that is “ revolutionary?” 


As I mentioned before, punk helped politicize 
me and I think it’s really important and 
empowering for people to break down alien¬ 
ation and isolation and do things for them¬ 
selves. It’s actually an alternative to institutions 
like the Army in some ways because it allows 
people an escape from their small towns and 
oppressive communities. Also it has helped 
spawn communication networks, like zines, 
because punk scenes and zines review and help 
give credibility to political and non-music 
oriented zines. 

On the other hand I don’t think that punk 
is necessarily political or revolutionary. One 
friend of mine put it this way, “Punks haven’t 
learned not to shit where they eat.” People 
vandalize and trash clubs, slag each other off, 
steal from people who aren’t trying to rip them 
off, and do things like leave used needles lying 
around in the Epicenter bathroom. 

I think that there is an element of punk 
(or a percentage of people in the punk scene) 
that is going in a politically good direction. I 
think that anything (like punk) that allows a 
space for challenging alienation, consumerism 
and capitalism is worth supporting. 

Of course, punk allows for this space but 
within an overall framework of slightly kinder 
capitalism and consumerism. I think that punk 
in some ways challenges a Marxist definition 
of alienation, I.e.alienation of people by having 
no stake in the things they produce, (except of 
course, for the people in the factories that press 
records/make plastic bags etc. at minimum 
wage) but often sets up a very high wall of 
personal alienation for people who don’t know 
the right bands/people/style or who are in 
different cultural or social scenes. Punk also 


We supported them. They 
orted us. That’s how you 



uifd political community.” 


39 


fifty ways to be punk 








can be very vanguardist by 
setting up punks (of all 
people!) as smarter and more 
revolutionary than “ordinary’ 
people. 

I don’t look all that 
punk rock today but when I 
did I had a daily battle with 
myself about setting myself 
off from the people I was 
doing political organizing 
with. I certainly want a freer 
society where people can 
dress and look however they want but it’s not 
my primary political issue. You have to live 
with contradictions. Both shaking up people’s 
barriers and expectations and discovering and 
helping organize the potentially radical beliefs 
of “normal” people are important. 

In the future I’d like to see punks try to 
break down the barriers between themselves 
and other groups of youth and political people 
at the very least. I think places like Epicenter 
underestimate the punk scene by carrying only 
“punk” stuff. For years people who worked 
here said “books don’t sell here”. Then we got 
an order of books big enough to look like we 
really carried/care about them and now we sell 
a book or two a day. I think the same is true for 
our relations with other musical styles etc. I 
don’t think most punks listen to only punk but 
we treat them like they do. 

But that’s looking at it from a 
consumer/capitalist angle. We need to question 
what’s at stake in keeping our institutions pure 
and punk. Does this just serve to keep us 
comfortable within our (mostly white) commu- 


“I don’t think 
most punks listen 
to only punk but 
we treat them like 
they do.” 

nity at the expense of our neighbors? I don’t 
want to erase the efforts of people of color 
within the scene cuz Epicenter (and many other 
punk oriented places) gets a lot of energy from 
people of color involved in the space but so 
many times people are completely knee jerk 
negative when it comes to things not punk or 
“hip”. Funks need to expand their horizons 
from Crass songs (which aren’t a bad starting 
place) to the rest of the world. 

I appreciate riot grrrl, queer punk and 
zines like Strange Fruit (and countless individ¬ 
uals) pushing the scene in that direction. But it 
should also be pretty obvious that The 
Revolution isn’t about everyone becoming 
punk. • 


“On the other hand I don’t think that punk 
is necessarily political or revolutionary. 
One friend of mine put it this way, “Punks 
haven’t learned not to shit where they eat.” 
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Cynthia Connolly* 

I got to know Cynthia when i started carrying Dischord ads in FT. I think of her mostly as an 
example of a very strong, committed female who has stayed with punk, despite all of the talk 
about it (and music) being sexist and male dominated. I respect her a lot for contributing to the 
scene in her own distinct way (not as a band member or zine writer), and for being open and 
approachable. 


When someone talks about “girls in the scene ” 
what do you think? Do you feel that you are 
forced to deal with/address “feminism” (or 
whatever) in punk because you are an active 
female? 

I really don’t ever talk about girls in the scene, 
but I do support women/girls in the scene more 
than I do guys. For example, last night I went 
to this sort of Art hob-nob party. One of the 
daughters of one of the artists, who is 15, was 
talking about the jacket I was wearing that was 
made by Marge from Slant 6. I then was talk¬ 
ing about women drummers, because she said 
she wanted to take up drumming. I told her she 
should and I gave her specific examples of 
really good women drummers, like Amy Farina 
of the Warmers. I told her to go see them and 
see for herself. Simple supports and simple 
comments in a more positive way, without 
involving politics in such a heavy way that it 
becomes stifling artistically, is what 1 like to 
try and do. If I don't like something, 1 do not 
support it and that’s that. If someone wants me 
to talk about it, i will. But I think we all should 
do what we do and support the people we think 
are good, both male or female. I definitely 
think, though, that a woman doing punk shit is 
more punk than a man — a woman is probably 
dealing with more shit than a man. 

A woman in Japan being a punk is the 
“ace” punk rocker. Japans’ culture only truly 
allows a woman to get married and have kids, 
any woman over the age of 25 unmarried and 
plays music is just the ultimate punk. They get 
so much shit from their community. (Of course, 
things are changing., a little) look at the 
women in Shonen Knife. I always wanted to 


interview Michie in Shonen Knife about that. I 
don’t think a lot of people understand how 
punk they really are. 
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“I wouldn’t mind 
getting a lot of 
money for my art. 
Until then, I do my 
art so all my friends 
can afford it. And 
that’s a very impor¬ 
tant part of DIY.” 

/ know you from your work at Dischord doing 
ads in zines and from your book, BANNED IN 
DC. Do you ever feel overshadowed by more 
visible members of Dischord? For instance - 
not many people know what’s up with you 
these days, you tend to stay kinda behind the 
scenes. Why is that? 

I think that people don’t notice the rest of 
Dischord because they are mainly concerned 
about what Fugazi is doing or what BANDS 
are doing. A lot of newer to the scene people 
don’t realize that we all are involved in the 
scene and that Dischord wouldn’t be here if it 
weren’t for some of us, who worked here for 
free for years on end because we just thought 
it was a good thing. Some people call on the 
phone and ask me if I’m a secretary? What 
the fuck? It’s amazing when really young 
people think that or write “dear sir” on letters 
and if it’s a guy that answers the phone they 
aren’t a “secretary”. Amazing. 

Goes to show you how our older tradi¬ 
tions gets passed along— even to people 
BORN in the 1980’s— when we started on 
Dischord. I have to look at all this and avoid¬ 
ing the limelight as a blessing, really. I went 
to art school for 4 years. I like art better than 
music a lot. Photography. My favorite music 
is music that inspires me to make art and 
photography. If I go to a show and become 
completely engulfed in the music to where I 
am somewhere else and I create stuff in my 
mind. So, I’m glad that people don’t 


constantly come up to me at shows. I’m glad 
that I don’t get 20 letters a day. I’m glad. It 
gives me the room that I need to create when 
and what. 

Talk about the experience of doing BANNED 
IN DC, * and the motivation behind it. 

Anything that I end up making is something 
that really moved me in some way, that there 
is no question that the thing I’m doing is right 
or wrong. I lived in SF for 6 months, and I 
decided that I would be “of better use” not 
being in SF working on Maximum Rock N 
Roll (any one could be doing that) and it 
would be better for me to be doing what I 
wanted to do: make a photo book on the DC 
scene. I realized that in 1986 a lot of people 
were just starting to move out of DC, and a 
lot of stuff would be lost. So I moved back to 
DC and starting working on the book with 
Leslie Clague. I just really wanted my own 
Book on my bookshelf documenting what I 
thought was an amazing and really energetic 
and nearly magical point in my life, and prob¬ 
ably everyone elses. 

It really was. A very intense time. That 
was what the book was trying to capture That 
intense and clumsy energy. It took two years 
of my life to do that book. It consumed me. A 
lot of people didn’t believe that I was doing it. 
Because a lot of people never gave me stuff, 
parts of the scene weren’t documented, like, 
there are practically no Scream photos. It’s 
really too bad, but it is their loss for not 
believing in what I was doing. (Scream 
believed in what I was doing, BTW, it was the 
photographers who didn’t.) I will never do 
another book like it. The #2 will never happen 
as the original Banned in DC is. If it did- it 
would be a different book because by 1986, 
things had changed so dramatically, that a 
different style of book should be done to 
convey what happened there after. I’m not as 
concerned with documenting that part, really. 
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I would only put in what I like. There was so 
much stuff by then that I hated that what 
would be the point? The same energy from 
1981 was gone. So,when i did the “pre moon 
syndrome post summer of noise celebration” 
record,* I was just sitting at DC space and 
since I book the shows there, I thought hey-1 
can just tape them all. It’s a good idea- and 
I’m the only one who can do it. So, I got it all 
organized a week before the shows happened. 
(For anyone who doesn’t know-1 booked a 
small club called DC space from 1986-1991.) 
I’m really into the raw live sound and the 
sound of the room, i really wanted to docu¬ 
ment the room—DC space and the bands at 
that time. For me- that time was a pivotal 
point in music. This is where a lot of pop 
influences were coming into punk (a big DC 
influence to me was the label that the first 
Velocity girl 7” was on—Slumberland) again 
and where the female voice was finally being 
acceptable and sort of looked at like, “wow- 
that’s a cool sound there.” In retrospect now-1 
can see what happened and I can understand 
the importance of that time. It was a changing 
time. When it was happening— I couldn’t 
really pinpoint what was going on at the time. 

This record came out before the 
term “lo-fi” was cool, and basically either 
people thought it was great or they hated the 
record because of it’s “lo-fi” quality which 
wasn’t yet deemed an aspect to appreciate. I 
really didn’t fucking care, actually. 

I did care that people didn’t under¬ 
stand the i reason why I did it, and 
it made me realize that people’s 
thoughts and means in the punk 
rock world had really gone in 
different directions and intentions 
were very vast and different. This 
was 1989/90. 


raphy). 


What other projects are you 
involved with? (Talk about photo g- 


In about 1991 I got into photography 
again. A friend came into town and took me to 
a convention of different galleries showing 
their photo work. I kept on thinking of all the 
photographs I should be taking and that’s 
where I started again. I still feel like I should 
be documenting stuff. I can’t do live 
photographs. I cannot capture the cool show 
live feel. Some people can. Pat Graham can. 

He’s great. As a matter of fact- he and I have 
a photo show in Milwaukee at the Fuel cafe 
right now until the end of march about. Then, 
we will be moving it to Chicago and the 
Opening will be on April 9th at the Logan 
Beach Cafe at Logan square. It should be 
there until June. 

Mine are the “people in bands with their 
cars”* and his are the people in the bands 
playing live. I’ve learned that actually taking 
a photo of someone doesn’t always look like 
the person, and you have to learn to capture 
the moment where they actually look like 
what the person is. That’s really hard. I took 
photos of A1 Dunham and his grandmother 
and I was looking at the contact sheets and I 
felt like that from looking at all the contacts, 
that I was seeing something between the two 
people that no one was suppose to see. that 
there was the actual relationship between 
them recorded in a photograph and I felt like I 
was invading a certain space I shouldn’t be in. 

“DIY is what built this 
rock world we have today, 
take it or leave it. We have 
to remember where it came 
from and keep on making 
NEW stuff and creating 
new ideas, without new 
ideas we have nothing.” 
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It really scared me. Now I can understand 
why some people just don’t want their photos 
taken. If I could find this secret within every¬ 
one when I took photographs, then I would 
probably be really good. That’s a good 
photographer and that’s where I want to be. 

How has your view of punk has changed since 
when you were younger? 

I think i explained it up there, but One thing 
that needs to be said is that in the early 80’s 
there wasn’t a distributor that distributed 
anything punk. If you had a record, you drove 
it to the store. If you had a zine, you were 
lucky to find someone to sell it if it wasn’t in 
your town. I sold the Flipside in DC for years 
until they actually got distributed nationally. 

THAT’S DIY. That’s punk rock. People 
made fun of us left and right and we all 
thought there was something there and we 
kept at it. The whole music industry laughed 
their heads off. thought it was stupid. Now 
they give the same people huge contracts. It’s 
all money. Fuck them. The real industry is 
fucked, they are the height of scum bags and 
gross industry guys being sick and sexist and 
rude and terrible, the only reason why your 
best friend is working at a major is because 
they realize your best friend knows the shit. 
When they don’t and punk rock is out, they 
are too. it’s all money, nothing to do with the 
MUSIC or the ART. I understand why people 
are on majors and if they can do their art the 
way they want to and get paid a lot, and not 
get bombarded and uninspired by the industry 
that’s so ugly— that is GREAT. I wouldn’t 
mind getting a lot of money for my art. Until 
then, I do my art so all my friends can afford 
it. And that’s a very important part of DIY. 

You always have to remember who 
supported you first. They are your inspira¬ 
tions. In DIY- ideas should be shared and 
never hoarded. You should try and help if you 
have the time without sacrificing too much of 


yourself. 

I have to say any body can do what they 
want, you have to learn good communication 
skills (I’m not too sharp in that department) 
and never be afraid to ask questions. Anyone 
can do anything. 

DIY is what built this rock world we 
have today, take it or leave it. We have to 
remember where it came from and keep on 
making NEW stuff and creating new ideas, 
without new ideas we have nothing. 

Is there anything about punk that is “revolu¬ 
tionary?” 

Always—as long as people are trying to 
create new things and ideas. One may not find 
it revolutionary at the moment but in retro¬ 
spect, you can see how it is. as long as it 
influences someone else it is. 

*Cynthia s info: 

Pertaining to anything about my personal 
stuffs and orders, you can write her at PO 
Box 9743 Wash Dc 20016-9743 

The Banned in DC book is $12 postpaid and 
the postcards - “people in bands with their 
cars ” - are $2.50 per set postpaid Set one is 
Alec macKaye of the Warmers. Steve Gamboa 
of the make up, Asa Osborne of Lungfish. Kim 
Thompson of Delta 72, Christina Billote (ex 
slant 6) and Kathi Wilcox of Bikini kill and 
Ian Svenonius of The Make Up. Set B is Chris 
Thomson of The Orchids, Al Dunham of 
Regulator Watts, Allison Wolfe of The Cold 
Cold hearts, Jennifer Ballard, James Canty of 
The Make Up , Ian MacKaye of Fugazi, and 
Jason Farrell of Blue Tip.) 

She also has the Pre moon syndrome LP/ 
cassete which is a bene fit for the Free clinic 
here in DC that does free hiv testing. It was 
recorded live at Dc space in 1989 and has the 
Holy Rollers, The Pagans, 
Reverbmotherfuckers, Honeymoon Killers, 
Velocity Girl, Big Jesus Trash Can, Chrisbald 
96, Juliana Luecking, Unrest, Date Bait, 
Butterglove, Go team. The tape is $4. post¬ 
paid and the LP is $8. postpaid. 
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uim Barry 


Tim sings with a well known band called 
Avail. I decided to interview him because I 
hadn’t asked someone from a band yet and 
I wanted to keep the interviews in each 
issue of FT diverse — they can’t all be 
from my zine geek friends. I like Tim a lot 
and I am inspired me by our personal 
interactions and conversations, as well as 
by his part in Avail as a whole. Tim is 
cool because he has a great attitude and is 
one of the most approachable “scenesters’' 
that I know of. To me, the “politicalness’' 
of Tim and of Avail are subtle — it’s more 
about how you approach life and how you 
treat people. Tim can be reached at POB 4785 Richmond VA 23220 


The most important thing I’ve learned from you (you specifically and not you as in you the singer 
for Avail) is to not put people on pedestals and the idea that band members and scenesters and all 
are approachable. Could you talk about that a little? and about the elitism that sometimes goes 
along with being in a band. 


That’s a complex question. I think people are always going to be put on pedestals. And I don’t 
know if 1 think that that is bad, what I think is wrong is how the people who are looked up to react 
to it. We all know people who get egos from that shit. If I look back to when I was in high school I 
definitely looked up to people in popular punk bands. But I looked up to them in the same way, as 
a freshman, I would look up to a senior. I saw them as people who had accomplished something. 
Now the difference in those people’s personalities is the frustrating part. We all know about the 
high school seniors who looked down on us for being underclassmen. Of course there are people 
in bands who will look down on the people who aren’t in “successful” bands the same way. I 
personally think that getting an ego over something as trivial as music is ridiculous. Equally as 
ridiculous as having an ego about being a high school senior. Especially because in both cases in a 
matter of time you won’t be in that position any more. 

How does that apply to doing interviews and signing autographs ? 

Interviews, I believe, are all about ego and putting people in a power position. They make sense if 
you want to put a personality on a band member who you only know through the sound that he or 
she makes coming through your stereo, but maybe when the time is right, stopping and saying 
hello to that person before or after a show would be a good way to get to know the person. 

I do interviews for people (as I am now) and I do sign autographs. But they both make me feel 
uncomfortable and I try not to let it go to my head. I wonder why someone would want me to sign 
a piece of paper or do an interview, when I am just like everyone else. I learned the hard way with 
autographs. All of Avail did. I decided to do them when one day at a mall, a real young kid asked 
me for one. I laughed and kept walking because I thought he was joking, but he wasn’t. I embar¬ 
rassed him in front of his friends and I looked and felt like an asshole. Now when people ask for 
my autograph I ask for theirs. This generally confuses them,, but I explain that their autograph to 
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“I personally think 
that getting an ego 
over something as 
trivial as music is 
ridiculous. Equally 
as ridiculous as 
having an ego about 
being a high school 
senior.” 

me is as important as mine is to them. Then 
everyone is happy. I hope. 

How do you deal with not being legitimate in 
society’s eyes (being in a band and touring 
around a lot and not having a job) ? What is 
bad (or good) about existing outside of the 
mainstream ? 

1 don’t give too much thought to how I’m seen 
in society’s eyes, what I do care about is how I 
feel about what I am doing.. (Am I happy? Is 
what I’m doing ethical? Am I fucking people 
over?). Generally I feel comfortable with my 
lifestyle. I know other people in Avail and in 
other bands in our situation who feel strange 
about it. They see their peers advancing in the 
“real world” and feel like they’re regressing. I 
feel bad that they believe they have to make a 
mark in traditional society to be an accom¬ 
plished part of society, when they are doing so 
well for themselves without it through their art 
— independently. 

Talk about how Avail tours constantly -1 
mean, all the fucking time. Why and what moti¬ 
vates you to do it? 

I don’t know what motivates us to tour so 
much, especially because some of the guys in 
the band (well, one) absolutely hates it. We just 
took three months off from shows. That’s the 
longest break that we’ve taken in two years or 


so. The pro’s to the break was that we got a lot 
of writing done and had a chance to individual 
establish ourselves as people in our community 
again, whether through political stuff or 
reclaiming our social lives. The con was that 
we were working our butts off as a band, and 
with no shows, it felt like we were working 
hard for nothing. We just got back from a tour 
of the south east and now we understand why 
playing live is so important to us. We were 
inspired by each other and excited about the 
band again. Touring is an addiction. 

Is punk political? Is Avail a political tool? (or 
could it be?) How come the bands lyrics aren’t 
political? (I mean, some of the lyrics are, but 
not in the way that the lyrics of Citizen Fish or 
Propagandhi are). 

Avail is not political overtly. Avail is political 
in the sense that we stick to indie labels and 
won’t play high door price shows. That, in 
itself, is political. Avail’s words are sometimes 
on issues but not always. I write about things 
that directly effect me. So yes Avail is a tool, a 
tool of expression, that, hopefully, other people 
can relate to. I carry very strong political 
beliefs with me and practice them in different 
forms. Direct action and sensitive personal 
living. If I wrote about the things that I believe 
with Avail I wouldn’t be representing the rest 
of the band. And no I dont’ feel limited 
because of that, I just channel my politics 
outside of Avail and remain active. 

What issues do you think are really important 
that need to be addressed right now? (within 
punk or within society) 

There are so many issues that I believe need to 
be addressed. Let me just focus on one briefly. 
The environmental issue. The over use of the 
automobile. Progress destroying our cities and 
our rural areas.. With the amount of cars in 
America today there is a threat to many things.. 
I’m not just speaking of o-zone, but the end of 
personal exchange. In cities there seems to be 
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no such thing as block parties no kids play ball 
in the street. There are no community efforts to 
cream community. Sidewalks are getting 
smaller due to expansion of roads. 

Neighborhood blocks have been taken over by 
more traffic. People drive in their personal 
living rooms cut off from the rest of the world. 
No one has a chance to meet by chance in the 
streets any more. Mostly due to the fact that 
there are very few people in the street they’re 
in cars. I am not anti-car, that would be ridicu¬ 
lous of me. I am against excessive use of cars. 
Cars have contributed to cities like mine 
decaying. Cars have helped create and maintain 
the suburb. In Richmond all of the mom and 
pop stores are closing down due to expansion. 
Corporate chain stores are opening up in the 
suburbs. The stores are only accessible by auto. 
I’m doing a really bad job of explaining this. 

My thoughts are not very well thought out. I’m 
speaking of reclaiming communities. I’ll try an 
example. Think of the last big snow storm that 
shut down your city. (If you don’t live in a 
snowy city then I’m sorry). It snowed here in 
Richmond last week very rare for Virginia. 
There was about one car to every three people 
on the roads. There was a very festive atmos¬ 
phere. People greeted each other. Stopped and 
spoke with each other. Everyone smiled and 
was glad to help if there was a problem. No 
doubt that people were also happy about only 
having to work a half day but that could 
become reality to. With so many people on foot 
people felt safe. Everyone shopped locally. My 
solution to reduction in traffic and building 
community would be closing off city centers to 
cars in a 5 to 10 block radius. Electric shuttle 
busses to transport people to and from areas, 
and encouragement for vendors and street 
musicians, artists and others to congregate and 
create a festive atmosphere, create community. 

Is there anything about punk that is “ revolu¬ 
tionary. 


Yes, punk is revolutionary a lot of younger 
people seem to be drawn to punk music than to 
it’s politics. When I got into punk I was far 
from being a “thinker.” Punk turned me on to 
politics. It gave me something to focus on and 
think about. I have close friends that punk had 
the same effect on. If punk rock as a counter 
culture enables people to open up themselves 
and see the beauty and the atrocities of the 
world around them then that is a revolution, a 
personal revolution. As far as punks being 
responsible for starting a class war or over¬ 
throwing the government and proclaiming 
anarchy, that’s a crock of shit. 

So what in this world do find TOTALLY inspir¬ 
ing. Not just influences, but things that have 
had a substantial ejfect on you. Like bands, 
people, zines, experiences, or whatever you 
want. Not just things you think are cool, but 
things that really motivate you and get you 
excited about punk or life in general. 

I’ll give the cop-out answer, but the truth. What 
inspires me is my friends that are motivated. 
Those few people who I see really making an 
impact, whether that impact is changing the 
world or making the stray dog down the street 
a little more happy by feeding him. They 
inspire me to live to my fullest potential and I 
use what I learn from them in my own life.. 
They are my inspiration and my role-models. 
God that was cheesy. O-well. That’s the truth. 

“As far as punks 
being responsible for 
starting a class war 
or overthrowing the 
government and 
proclaiming anarchy, 
that’s a crock of 
shit.” 
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Pete Menchetti 

I’ve known Pete for a long time. There are a lot of ways to be punk that he embodies. Mostly the 
DIY restless spirit. Pete does so much which is impressive enough, though for some reason he 
deals with a lot of criticism which i think just makes him stronger and more determined. The other 
thing that impresses me so much is his unwillingness to just accept things without explanation or 
qualification. In a lot of ways, Pete and i have grown up together and that maeks me happy. You 
can reach pete at: POB 204 Reno NV 89504 / 702-324-3889 / http://www.powemet.net/~sticker- 
guy. Send a long SASE for a current sticker price list - and remember, support punk business! 


Why do you do so much ? I mean, you do the 
sticker business, the zine, the label, the shows - 
what is your motivation and, is it worth it? 

I don’t like to be bored. I want to make a 
difference. I don’t want to live a mundane exis¬ 
tence, working by day and watching TV by 
night. I like to have fun, and everything I do is 
fun. otherwise I wouldn’t do it. 

Of the things that you do, what is the most 
important? And since you do so much now, 
what's in the future? 

Everything’s important, although I've been 
slacking off quite a bit on Enema I'm not 
motivated enough to do it. I can’t seem to find 
the time. While I’m definitely not fucking 
around with the label. I’m not altogether seri¬ 
ous about it. I do it for fun. if profit comes, 
then yay, but if not, no big deal, the sticker biz 
is the life’s blood behind anything and every¬ 
thing I do, so I guess that’s most important, in 
the future, I plan on taking the van I just 
bought out onto the road. I can work from the 
road if I have my mail forwarded to me. I’ll 
take my records and my distribution out with 
me, and just go out and fuck around north 
America.in the farther off future, I plan on 
bringing bands from abroad in and taking them 
on US tours. 

You’ve been criticized as taking over or want¬ 
ing to take a lot of credit and be “king of the 
scene ” in Reno. Can you tell me the differences 
between what people see and what your inten¬ 
tions are ? 

People that see that must be jealous, I can’t 


think of any other explanation . I want no 
control — in fact, when 5-6 other people who 
did shows popped up this past summer, I was 
fucking overjoyed, sure, I got annoyed when 
they booked their shows on the same days as 
mine, but not because I didn’t want them to be 
doing something, sure, I need a little recogni¬ 
tion for what I do - it helps to know that 
people appreciate my efforts. But I definitely 
don’t want CONTROL 

What do you think about the controversy over 
people who make a living off the scene 
(though you do it through making stickers and 
not being in a band). 

It depends on how they do it. If they stick to 
their guns, then fucking hooray Running my 
own business, the way *1* want to run it, is 
fucking amazing. I’m not saying this to brag, 
but to encourage others to try starting up a 
business hou main time' hau* uni said thn 
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town needs a cool coffee shop, or pizza place, 
or record store, or PUNK CLUB???” Fucking 
do it! This is the USA, land of opportunity and 
all that bullshit, right? There’s some truth to 
that, because most anyone can start up a busi¬ 
ness. Take some risks, get a loan. Sell your 
stupid car and ride a bike for awhile or some¬ 
thing. Work a side job. It can be done. 

As for bands who live off “the scene” — 
it just depends on how they do it. If they have 
a high guarantee and sell their records for $10 
each, then I think it’s bullshit. But bands like 
AVAIL, CITIZEN FISH, and of course 
FUGAZI (among others), who conduct busi¬ 
ness carefully and thoughtfully are the ones 
that deserve to make a living. 

Why do you stay in Reno? (and not move to the 
bay area or something?) 

Cuz I love Reno. And it’s been getting better 
and better each month, what do you think it 
would be like if all the scenesters moved to 
San Francisco or Seattle or Spokane? It would 
be shit. If your town sucks, it’s partly your 
fault, do something about it. I think that I’ve 
become a better person because of staying in 
my own town as well. Instead of going to 
Berkeley punk mecca and having everything 
handed to me on a platter (shows, cool people), 
I have to work for those things, and that makes 
me stronger. 

What do you think about “scene unity?” 

Everyone should be friends. That’s it. 

Talk about Punk and DIY. 

I’m obviously in favor or doing it yourself. I 
believe very strongly in independent business. 
Punk rock is a musical style. Sure, a lot of 
bands are very political or whatever, and I 
appreciate a lot of those bands, but that’s not 
music, that’s politics, anytime anyone says 
“punk rock is about [insert bullshit here]”, I 
instantly fucking cringe. Punk politics are 
pretty simple and cut and dry to me. When I 


think of a punk rocker, I think of someone who 
is living life to the fullest of their ability or 
desire, thinking freely and for themselves, and 
wearing a pin that says “I don’t get offended.” 

What would you like to see happen in the 
future? 

I want to see more people doing things for 
themselves, and taking more stands on things 
that are unjust. I can’t believe that pot is ille¬ 
gal, and there aren’t riots in the streets every 
week. Why do pot smokers put up with this 
injustice, especially when there are so many 
benefits to be reaped from hemp? I’d like to 
see The Man (corporate America) give up some 
of his control over TV and radio to creative 
minds so that there would actually be some¬ 
thing interesting to watch and listen to. 

So what in this world do find TOTALLY inspir¬ 
ing? 

Going on tour. Traveling. Meeting face to face 
with people you’ve only corresponded with via 
email or US mail, or only talked on the phone 
with. Being at a really rad show and knowing 
that without my involvement, that show would 
not be happening, holding the finished product 
of a new record I just put out and (as Icki [of 
sty zine and red dawg records] would say), 
being so happy and excited that I want to get 
up and dance around the room. I am a major 
inspiration to myself, which may seem self- 
centered, but I’ve accomplished things I never 
thought I’d be able to do, and that really keeps 
me going. 

A major source of inspiration is hearing 
about a friend who is doing something really 
cool with their life, like Richard the roadie or 
those fucking guys from All You Can Eat who 
toured Brazil, Argentina, New Zealand, 
Australia and Japan!! That blows my mind, 
especially cuz all the recordings I’ve heard 
from them suck. They must be some ♦amaz¬ 
ing* live band! 


49 


fifty ways to be punk 






* ffertWft * 

voovt' OiU ■ * p civic eglXMc- 

I put off going to the gynecologist for a long time. I guess i can attribute it to a general 
distrust of doctors and medicine, plus the nature of the exam itself. Stories of men in white suits 
sticking cold metal objects into my vagina don’t make an exam the most appealing idea. But i 
finally did it. I’ve been trying to think of my health in a positive, preventative way, instead of a 
“wait until i get sick and try and fix it” way. I want to do things to prevent sickness before it 
begins. That’s teh smart way, but it’s not how our medical system works or how we are raised. We 
are taught that there’s a pill to fix everything and a cure for all problems, when we should be 
addressing the causes of the problems to begin with. Of course there is the political analogy that 
providing shelters for poor and homeless people is a feel-good bandaid fix, but finding ways to 
prevent poverty is a real solution. I feel it’s my responsibility to take care of my body and keep it 
healthy, even if our society isn’t there to help me along every step of the way. 

Part of this is going to the gynecologist regularly. It is recommended that women over eigh¬ 
teen visit the doctor at least once a year for a pap smear and routine exam, to make sure that 
everything is okay. Although i think that most of what a routine exam entails can and should be 
done by women, on themselves, at home, i don’t know enough yet about pap smears and other 
laboratory type tests to dismiss them. Yes, i can do a cervical exam myself, but can i check for 
ovarian cancer? That’s what persuaded me to see a doctor. 

My first exam (ever) was in December. I know that a lot of younger women read this zine, 
and there are probably women, my age and older, who for whatever reason have put it off. I 
thought that sharing what the experience is like may make it easier for someone to go through with 
it, or at least give you all a perspective other than what you’ll read in a pamphlet given to you by 
your regular doctor, your school, or you mom. 

When i arrived i was asked to fill out a couple of forms which asked about my sexual activ¬ 
ity and the length of and time since my last period. I guess it should have been obvious that they 
would ask those kind of questions, but i just had to guess at when my last period was because i 
hadn’t written it down. I then had a consulation with a nurse, who did the things that nurses do, 
like take my blood pressure. I told her it was my first exam, and she went through all of the steps 
with me, which was nice so i knew what to expect. 

Then i was shown to one of those claustrophobic little rooms and told to undress. At the 
OSU clinic they ask you to leave your shirt on but nothing else. Instead of putting on a gown, you 
get a little sheet of that paper material for you to lay across your lap and cover yourself. While i 
was waiting for the doctor to come in i thought about our obsession with covering ourselves all the 
time, and not ever really looking, or being comfortable looking, at each other. What would the 
doctor do if he came in and i was just lounging around the room half undressed and — ohmygod 
— uncovered? Being totally casual about it? 

Yeah, it was a male doctor. He was very nice. I thought about all of the jokes he must hear 
when people ask him what he does for a living. I also thought about how worried some doctors 
could get about touching a woman the wrong way and offending her or having it be interpreted in 
the wrong way. I realized i used the adjective “nice” to describe both the doctor and the nurse — 
and i guess i can’t say anything else. The environment is so sterile and contact is so limited, a 
patient only has the chance to judge how pleasant the staff is — there’s not much else to judge 
them on. 
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First, he examed my breasts. It’s the same thing you (are supposed to) do at home, basically 
touching yoru breast and making sure there are no lumps. I wondered, during this part, about how he 
can tell if there’s any change in my breasts if he only sees me once a year. That made me see the 
importance of doing self exams at home, regularly. Doing exams and such is me personally taking 
responsibilty for my own health — and not relying on the doctor to do it for me. Why do i need 
some guy to touch my breasts and tell me they feel okay? Aren’t I better judge of that? 

When that was over, i had to scoot down so that my (bare) butt was at the very edge of the 
exam table, and put my feet in the stirrups. He reminded me that i needed to keep my knees open, 
and i thought about the pure awkwardness of this situation. Here’s some guy, whom i don’t know, 
sitting on a stool that is just the right height so that he has easy access to my genitals. And it’s not 
like sex where more often than not my partners never take the time to actually LOOK at me. All at 
once the whole not looking / not showing scenerio is changed and i’m supposed to be okay with this 
guy looking at my genitals, even though it isn’t proper for him to look at me undressed without my 
legs spread out in front of him. 

The exam itself didn’t take that long. The doctor checked over my lips and the opening of my 
vagina to make sure that they looked okay. THen he put something called a speculum into my 
vagina— it looks like a duckbill with a handle on it. After he put it in me, he expanded it so that the 
two sides press out on my vagina, and looking through the back of the speculum he was able to see 
my cervix — the tip of my uterus. It wasn’t that uncomfortable for me, though some of my friends 
had warned me that it might be. He uses a speculum so that he can both look at the cervix and make 
sure that it appears normal, and so that he can take samples of the tissue there without worrying 
about contaminating the sample on the way out. He took samples of tissue for a pap smear, and at 
certain clinics they will take an addition sample to test for sexually transmitted diseases like gonor¬ 
rhea. The sampling just involved the doctor using a long wooden instrument to poke around. I guess 
he actually scrapes a little tissue off of the cervix, but i couldn’t really feel it. 

After he finished the samples, he took the speculum out and i felt better. At the end of the exam 
he did this thing where he put two fingers inside me and one hand on my stomach, and that way he 
could feel where my ovaries were. It felt weird, to say the least, to have this guy’s fingers inside of 
me, and i thought a lot about how this is considered “okay.” (Yes he was wearing gloves.) 

Then it’s over, except for a consultation. The doctor and nurse left and as she walked out, she 
descreetly handed me some tissues so that i could “wipe myself.” Whatever. Then the doctor came 
back in and told me that i looked normal and if any of the lab tests come back suspicious, they’ll 
call me. That wsa the part where i could ask him about birth control or anything else 

It wasn’t as scary as i thought it would be, but the whole 
ritual of it seemed strange to me, and pretty awkard in some 
parts. I guess that the strangeness is a compromise for wanting 
the benefits of an exam, or of the pap smear. You can get an 
exam through your private doctor or through your school’s 
doctor if you go to college. Those are the best options if you 
have health insurance. The fee at OSU was $58, but will be 
covered by my mom’s insurance. If you aren’t covered, you can 
go to Planned Parenthood for an exam, and the exams cost 
around $30-40 there (they have a sliding scale, right?). In 
Columbus, there is a PP on 17th Ave just east of High Street 
but you can look in the phone book for other locations. 
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A short introduction to DIY cervical exams 
Heather Metzger 

By now most women are familiar with the 
monthly breast self-exam that is done to check 
for lumps which may be indicative of breast 
cancer. However, many women aren’t aware that 
they can look at and examine their own cervix. 
First off, the cervix is the tip of the uterus ; the 
opening that is found there allows menstrual 
fluid to exit: it’s sometimes referred to as the 
o.s. Examining your own cervix cannot take the 
place of the yearly pap test (sample of cervical 
cells analyzed under a microscope- used to 
check for cervical cancer) given by a health care 
provider. Looking at your own cervix can satisfy 
curiosity and help you to recognize and treat 
some minor vaginal problems. To do this you 
need a speculum; this instrument pushes the 
vaginal walls apart and brings the cervix into 
view. You can get one of these through mail 
order, at a medical supply house, or at a 
women’s clinic. 

The best position to do the exam is lying 
flat on your back with your knees bent Insert 
the speculum into the vag ina ( you can use a 
lubricant if you want to). Next, move the sides 
of the speculum apart and lock the handle into 
place. If your having a hard time getting the 
handle to stay locked you can wrap a rubber- 
band around it. Grab a large hand mirror and 
a flashlight- shine the flashlight into the hand 
mirror. The light will reflect off the mirror 
and into the vagina and illuminate the cervix. 

The type of cervical mucus that’s present can 
indicate everything from ovulation to infec¬ 
tion. The information is to broad and compli¬ 
cated to go into here: for more info check 
out the book: A New View Of A Woman’s 
Body by the Federation of Feminist 
Women’s Health Centers. It is available 
through Feminst Health Press, 8235 Santa 
Monica Blvd #201, West Hollywood CA 
94006. 

Heather can be reached at: 


l\Le n^. 

Hi Jen: Thanks for sending Fucktooth #19. I’m 
sending some some info for your women’s 
health section. Hopefully at least one part of it 
might be of use to you, at least as a suggestion 
for future research. 

A) I heard on the news that RU486 [the abor¬ 
tion pill] will probably be approved for use in 
the USA this year. No exact date or anything. 

B) Also from the news: Physicians have discov¬ 
ered a non-invasive way to induce abortion by 
using a combination of two drugs already on 
the market. The drugs are Methotrexate (used 
for a variety of things - cancer treatment, arthri¬ 
tis) and prostoglandin, a hormone. The method 
requires three visits to your physician. On the 
first visit you’ll receive a shot of Methotraxate, 
which interferes with cell division. A week later 
you’ll receive one dose of the prostoglandin, 
which causes the uterus to cramp. This method 
costs the same as a surgical abortion, and has 
the same side effects (cramping, bleeding) but 
at least it’s another alternative. It involves 
chemicals, but can avoid surgery, and your 
regular physician can prescribe the drugs, 
there’s no need to see other specialists Anyone 


/ / 
1 ; 
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who wants more information should probably 
consult their own doctor, because this informa¬ 
tion came from one news report and may be 
inaccurate! 

C) I was pleased to see that you mentioned the 
“Morning After Pill” in your zine. That pill 
probably saved my life. I would just caution 
people when they get it to make sure that the 
person prescribing it knows what they’re talking 
a bout. When the MAP was prescribed to me, 
the clinician neglected to mention that I should 
take Tigan, an anti-nausea drug, at the same 
time. The result was i got hellishly sick. The 
MAP is a heavy dose of hormones and thus it 
should not be used frequently. Also, even though 
it uses the same hormones as regular birth 
control pills, taking multiple doses of regular 
birth control pills will not work. 


natural ways to stop unwanted pregnancies. 
Maybe one of your other readers has some infor¬ 
mation on this topic. It’s too bad that our society 
suppresses this kind of information and subjects 
women to extremely risky, invasive, surgical 
abortions. 

Thanks again for sending the zine! 

Anna, POB 15, Laurel MD 200725-0015 

Anna: 

For more information on herbal / self abortions, 
there are two pamphlets available: 

Hot Pants: DIY Gynecology and Herbal 
Remedies: $2 from CP5756, Succ. C, Montreal, 
Qc, Cananda, H2X 3T7 
Take back Your Life: A Wimmins Guide to 
Atemative Health Care by Alicia non Grata. $1 
from Profane Existence, POB 8722 Minneapolis 


[if you didn’t read last issue, the MAP is a treat¬ 
ment that you can get from a doctor within 72 
hours of of unprotected sex or a broken condom. 
The treatment reduces the chance of pregnancy 
by around 75%). and is available from your 
regular doctor or clinic, -j.a.] 

D) I remember reading an essay about a way to 
induce abortion using only natural herbs and 
plants. Even though I don’t know the specifics, I 
think people should be aware that there are 


MN 55408. 

Both are excellent. I also have a pamphlet on Do 
It Yourself abortion, aka Menstrual extraction, 
which i will copy for anyone interested. I’ve 
never done it, and i don’t know if i recommend 
it, coz it’s kind of scary. But at the same time, 
maybe the only reason i’m scared is because we 
are taught to give control of our bodies over to 
doctors and nurses, and to not trust ourselves, -j. 


f the basics of AIDS testing I 

\ with ann gavaghan, aka brent no seven 

After going through the often tough decision to get tested for HIV, many people just want to be 
tested as quickly as possible. But haste in testing can lead to inaccurate results, as well as a loss of 


confidentiality. So when you choose to get tested, make sure you are informed before you enter that 


testing site. 

First, call a local AIDS service agency to see if you need to get tested. No one will stop you 
from getting tested, but sometimes, you might not need one when you think you do. A quick talk 
with an AIDS agency can help you assess your risk. To find the number of an agency in your area, 
call your local health department. Their number can usually be found in the blue pages of the phone 
book. 

The two main types of HIV tests (and the two almost exclusively used at testing centers) are 
the ELISA and the Western Blot. Contrary to what many people think, these tests do not detect HIV 
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in your bloodstream. Rather, they detect the presence of antibodies to HIV. Since antibodies don’t 
show up overnight, you can’t go to a testing site a week after you think you’ve been infected and get 
an accurate test. A WINDOW PERIOD exists from the point of infection to the point where antibod¬ 
ies actually show up in your bloodstream. The average time of the window period is 3 months, but in 
some cases it can take as long as six months before antibodies are present. AIDS test sites advise that 
you wait the full six months before you get tested. Otherwise, you may get back a false test result. In 
addition, it’s important to stay away from any risky behavior during that six-month period (that is, 
any behavior where your blood, semen, precum, or vaginal secretions may enter the bloodstream or 
mucous membrane of your partner). If you engage in risky behavior, then you place yourself at risk 
for infection again. 

Once the window period is over, the next step is to decide where to get tested. Never let money 
be an obstacle. Free HIV tests are usually available. I know that Pennsylvania grants testing subsi¬ 
dies to agencies, and your state may do the same thing. Once again, your county health department 
or AIDS service agency will be able to give you specifics on local sites that offer free tests. 

Tests are usually offered in one of two manners—anonymous or confidential. When you take 
an anonymous test, you are usually given a number, or asked to make up a false name. The file the 
clinic sets up will not have your name on it at all. A confidential test will require you to give your 
name, which is then plastered all over your file. Unethical as it may been, doctors and nurses can 
leak your test results to people. Health insurers can drop you for even getting the test, let alone for 
being HIV positive. And if you have people dependent on your for health insurance, your positive 
test results could lead to them being dropped from health insurance as well People have even lost 
jobs over their HIV status (though with the Americans With 
Disabilities Act, this is not only illegal, but becoming less 
common). If a confidential test is the only option open for 
you, LIE! Give them a false name, false address, and false 
everything! It’s important to protect your privacy—especially 
if you go to a college clinic! At some schools, a confidential 
test is the only one given, and that will be on your health 
records forever. Check before you get tested! 

After all this, you will finally be prepared to get the test 
done. Pennsylvania mandates that people receive pre and 
post test counseling (under the 1990 AIDS Care Act). Many 
AIDS groups across the nation that provide testing will also 
provide people to counsel you. However, not every state 
requires it. You may also be asked to fill out a form. If any 
questions seem to violate your anonymity (i.e. name, 
address, etc), leave those spaces blank. However, there might 
also be some questions about your age, race, sexual orienta¬ 
tion, etc. Testing centers often provide statistics for the 
government, so this information is important to them, but 
you don’t have to fill it out. 

Processing the test takes anywhere from one to two 
weeks. Make sure to pick up your results in person. If a 
clinic offers to mail or phone the results to you, say no! 

Other people will then have access to your results, and it 
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could violate your privacy. If your test is positive, have a follow up test to confirm the results. Even 
though the ELISA and Western Blot are extremely accurate, they can occasionally be wrong, espe¬ 
cially if you have recently had a flu shot or other inoculation. If you test negative, come back in six 
months for a follow up test. 

Some people believe that donating blood to the Red Cross is a good way to get tested, because 
they check every pint of blood they receive. However, they are in the business of giving blood to 
people who need it, not giving blood tests to people who want them. They have a hard enough job 
trying to keep the blood supply up. If you think you are HIV positive, do not give blood, because 
you could be in the window period and pass it along to others. The Red Cross has done an excellent 
job in keeping our blood supply safe. Since 1985, they have tested all blood. The blood supply of the 
United States is much safer than that of other countries. You have a better chance of being struck by 
lightening twice than contracting HIV through tested blood, so don’t be the one who ruins their 
record. 

Some organizations, such as the armed forces and the Peace Corps, test every candidate for 
HIV. By applying to these groups, you are agreeing implicitly to a confidential HIV test. People 
cannot test your for HIV without your consent. If you are in a hospital and a doctor uses your blood 
work to test your HIV status, you could sue. 

To find out more about AIDS service agencies in your area (at the risk of redundancy) call your 
local county health department. For general information about HIV testing, call the CDC National 
AIDS Hotline at 1-800-342-AIDS. They are also a good referral source. The line is often busy, so 
don’t expect to get through the first time you call. If anyone in the Philadelphia area has questions 
about AIDS, you can contact the AIDS Information Network, located on 1211 Chestnut Street. They 
house the only AIDS library in the nation. And if anyone wants to talk more about this , you can 
always contact me at AGAVAG01@ucis.vill.edu. I promise complete privacy. 



Ann, known to most as brent no seven, does a zine called Oh! the Humanity. The next issue will 
come out when Ann masters the latest version of Pagemaker. You can reach her at: Rudolph 0311, 
800 Lancaster Avenue. Villanova. PA 19086-1662 • 






Making Love and Revolution 

august(ine) parsons 
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L ove goes hand in hand with revolution. Most radicals don’t seem to believe that, but I do. So 
many radicals want to separate their personal lives, including kinship and family and sex, from 
the community, political and economic work at hand. Sure, as feminists they “believe” in positive 
sex relations, but they don’t appear to make them part of their overall praxis. Even many of those 
who seem to understand feminist sexual politics rarely practice it in their own lives. 

I think that’s sad. Furthermore, I think it’s detrimental to the movement, and to the full enjoy¬ 
ment of life. I don’t think that love is revolution, but I think it’s as integral a part as progress towards 
replacing capitalism with socialism, the state with non-authoritarian political institutions, church and 
race with true community; it is replacing submission to social doctrine and banality with real, 
authentic living. The texture of social life is rich and intricate. We cannot reduce it to atomized 
spheres that don’t affect each other. 

When we are not capable of loving others and ourselves, we are not capable of creating a 
world free of oppression—or even of tearing the present one down, because it depends on our inabil¬ 
ity to communicate, to touch, to feel. In the process of destroying the absurd world in which we live, 
and creating a desirable one anew, we must immerse ourselves in life. Because our communities and 
government and economic apparatuses are so strictly controlled by very powerful outside factors, 
one of the only things we have left is kinship life. They can take away our health, jail us, deny us 
control over our material lives—but they can never keep us from loving each other as long as we 
actually want to. It’s something we can share intimately with other people that the Establishment and 
its agents can’t fuck with very easily. 

Of course, even when it comes to our (interpersonal lives, they’re in our heads. Not when 
we’re bom, but beginning shortly thereafter. Oppressive society invades us as soon as it can. It infil¬ 
trates our thoughts, our values, even our emotions and passions. But, we can liberate these things. 

We can (re)appropriate them, we can loot them. 

From an early age, we’re indoctrinated with gender roles. We’re taught that gender matters, and 
that there is, in effect, a dichotomy between male and female. We’re taught that men do this (fuck 
women) and women do that (get fucked by men). We’re also taught that other human beings are 
commodities, even sexually. When you are in a relationship with another (especially if you’re male 
and she’s female), that person is a possession of yours. You don’t necessarily need to control her 
every action, but you do have the “right” to demand that she be “devoted” to you and only you. And 
you are supposed to devote yourself to her. We become each other’s trophies. 

Some will say that this—monogamy—is what makes love relationships beautiful. They say it’s 
part of life, and it’s the only reasonable way to relate sexually. We’re encouraged to pair off and 
isolate ourselves from all else. Everything from morality to law pushes us to be monogamous. So, 
how could one choose another way? 

We tend to think we need to have someone’s entire devotion in order to have their love. There’s 
a common (mis)conception which dictates that in order to love more than one person, you need to 
love each one less than fully. I used to think that made sense, but now I know it’s a load of shit. 

Love is one of those natural resources that’s truly sustainable and unlimited. We don’t need to stop 
loving one person to love someone new. 

For some, this might mean redefining love. Some people don’t even believe in love, because 
they think it is some kind of divine thing, something that only comes along once in a great while— 
maybe only once (or never, for the unlucky) in a lifetime. But that isn’t the case. That is a conserva¬ 
tive view, and it is used to support the concept of monogamy and the institution of marriage. Love is 
everywhere, and the more time you spend with people who share that belief, who don’t stumble over 
the words “I love you,” who know they don’t mean “I want you and only you forever,” the more 





believable the accessibility of love begins to seem. There is no fucking forever, and waiting for that 
perfect person means waiting to live fully, to embrace opportunity. There is no need to wait. We can 
have greater personal and social fulfillment now if only we allow ourselves to. 

Sometimes we get caught up in monogamy because of security issues. We hate being “alone.” 
Not just because it’s, well, lonely, but also because there’s a social stigma attached to loneliness. It’s 
considered wrong. Or even pitiful. We actually fear it more than death sometimes. But what’s really 
pathetic and absurd is the insistence upon limiting our love lives by way of devotion to one person. 
Even worse: demanding that others limit themselves for us. All of this is rationalized and justified by 
society at large. 

Loneliness is something we will have to deal with. No relationship lasts forever, and we should 
stop kidding ourselves into thinking “this is the one for me...” Loneliness can be rewarding. We can’t 
live our lives as though we have to prove our worth by being wanted and loved by others. Individuals 
have an inherent value, to themselves. Making one’s own self-worth dependent upon other, outside 
factors means handing control of one’s life over to society. We take it back by loving ourselves and 
not needing others. 

Monogamy is the incorporation of third party authority into a relationship between two people 
who might otherwise genuinely love one another. The concept of monogamy is not in and of itself 
sexist. It is no doubt a product of patriarchy (not human nature), but I’m not implying that the 
“authority” inherent to it is sexist. There is a third party—the contract—which imposes its will, 
however consensual in appearance, on the other two parties. The consecration of monogamy is the 
invitation and internalization of an external bond: a contract. When one partner refuses to “sleep 
around” on her or his monogamous mate, s/he is essentially submitting to the authority of the 
contract. For the sake of The Relationship (the Contract), s/he will suppress her or his own desire. 
And this is considered healthy—with a straight face. 

Monogamy highlights one of the problems which is part and parcel to most love/sex relation¬ 
ships in our society. That is the dichotomy which we construct between a sexual relationship and a 
fnendlx one Monogamous 'iiato mutualh limit the extra relationship activities of their partner* 
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Some relatively arbitrary line is drawn which neither is allowed to cross. Usually it means prohibiting 
anything beyond occasional hugs. No hand-holding, snuggling, kissing or caressing allowed. That 
means you are either lovers or you are friends. Friends don’t fuck and fuckers aren’t “just friends.” 

But how can nonmonogamy be a liberating experience? you wonder. I mean, isn’t it confusing? 
Doesn’t jealousy play a role? Just how many people can you be in love with at any given time? 

I’ll admit that nonmonogamy sounded pretty far out when it was first presented to me. In fact, I 
rejected it and stayed in a monogamous relationship for some time thereafter. But it was in that rela¬ 
tionship that I realized the virtues of nonmonogamy and the liabilities of monogamy. 

And I happen to be in three or four different love/sex relationships (depending on how you 
define these). But there is never any confusion. I never get names or places or dates mixed up. Most 
of my “partners” communicate with one another, and most have met or will meet soon, even though 
all are in different parts of the country. I realize, as do they, that to love someone, one does not need 
to be with that person all or even most of the time. All one needs to do is love. 

At first, and quite understandably, there are always jealousy issues. Having been conditioned to 
see each other as commodities, people usually slip into possessiveness. But people are not commodi¬ 
ties by nature—they are individual, sentient beings, with unique qualities and personalities. We don’t 
have exchange values, or even use values—we have only the value we assign to ourselves. At least, 
that’s how things should be. When you stop looking at your partner as being your partner, s/he will 
become something not defined in relationship to you as a reference point. S/he will become her or 
himself And this will hurt, because it will at first feel like a loss. 

Just as vital, though, you will become yourself, no longer requiring others to be valued with. 
This means seeing individuals as having value outside of a relationship which is the same as their 
value when they are in a relationship. But in late capitalist culture, the individual’s worth multiplies 
exponentially when s/he enters into a relationship, both in her or his own eyes and in those of society 
at large. Why is this? 

It’s because we need everything neatly packaged, like commodities on the supermarket shelf. If 
every commodity were to determine for itself its own value, and each of those commodities was a 
living, thinking, feeling creature, it’s obvious that none of us could afford, ever, to possess a 
commodity. We can possess each other only when our value is determined from without. 

But if we can indeed determine our own value, at least where kinship relations are concerned, 
then why is it that so many of us sell ourselves at such a low, low price? In other words, why do we 
tend to offer so much to others and expect so little in return? This is because we are quantifying our 
worth. We give all that we can, all that we have, to our relationships—as opposed to sparing some for 
ourselves. Letting others have their own space—their autonomy—goes hand in hand with liberating 
ourselves. 

We are valuable, and others are valuable. But the relationship between us and others itself does¬ 
n’t need to be valued. We shouldn’t do things “for the sake of the relationship.” If we value ourselves 
and our partners, then we will act autonomously, keeping their interests and desires in mind, but not 
being restricted by them. 

We need to take control of every aspect of our lives. That means never just falling back on what 
society has planned for us. That means never submitting to the doctrinal dictates of the status quo. 
This is why the Establishment keeps us alienated from our own lives. A population of individuals in 
control of their own lives is a threat. Such a people actually engaged in social relationships which are 
communistic (non-alienated) is a revolution in progress. 

So the Establishment endeavors to keep us alienated—always: at work, at school, in bed. We 
are trained not to see each other as valuable beings; rather as objects. 

Love is revolutionary. Love requires communication, and communication leads to the break¬ 
down of alienation, the Establishment’s lifeblood. But limited love is counter-revolutionary. 

That’s one of the reasons society needs us to either be totally monogamous or totally “promis- 
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the last naturally occurring wolves in yellowstone national park were eliminated by trappers paid 
by the federal government around the turn of the century, the last wolf in Colorado was shot dead 
in 1945. and though the animal was never completely eradicated from the whole of the american 
west, i think that fact says more about the innate survival skills of species canus lupis than any 
natural consideration on the part of species homo sapien. for six or seven decades the familiar 
howl of the wolf, revered by native american tribes for centuries, was virtually silenced and 
nobody knew the difference, the people who might have noticed (native americans) had their own 
problems, they (along with the wolf, the american grizzly and the cougar) were also being forcibly 
removed from their native lands by any means necessary, it wasn’t until the mid-1970s, when the 
grey wolf was on the edge of extinction, that some people around the country finally started call¬ 
ing attention to the plight of this creature, and it was still another decade before any of these 
people were taken seriously. 

but in the early ‘80s the american fish and wildlife service in conjunction with a few private 
wildlife organizations made the first attempt at repopulating a predator in north america. no, it 
wasn’t the grey wolf yet; his time would have to wait but a project was initiated on behalf of the 
eastern red wolf (canus rufus, a distant relative) that would serve as a model for future reintroduc¬ 
tion projects, a private citizen in north Carolina donated a huge tract of land and a group of red 
wolves were radio collared and released, biologists tracked their movements and kept them within 
the assigned area, wolves that repeatedly strayed off the land were removed or shot and after a few 
years the project was considered a success, red wolves were reintroduced in similar projects in the 
east and today biologists agree a viable gene pool has been established to keep the species roving 
on their limited ranges indefinitely. 

but let’s go back to the early part of this century for a moment and look in on the grey wolves 
again, at the end of the last article, i told you they’d been pushed almost to extinction as the nine¬ 
teenth century came to a close, but as our nation became secure that we’d fulfilled the promise of 
“manifest destiny” we relaxed our attacks on the western predators, wolf bounties were still paid 
up until the mid-’30s but fewer and fewer trappers came in with hides, the business got less and 
less profitable, true to his nature, the wolf sunk into the back country and waited, he had not been 
eliminated completely but lived under constant threat, for years it was legal (still is in some states) 
for wolves to be shot indiscriminately until they were placed on the endangered species list and 
things remained at a stalemate for a while, wolf sightings in idaho, montana and other western 
states were few and he was still liable to be shot on the sly but he was there. 


continued on next 



k;uous.” We must have our love focused totally on one person, with the 

■effect of also limiting where that person’s love is concentrated (on us); or we must not love. When we 
are running around fucking objects and never knowing and enjoying their quality, we are failing to 


Love is communistic. Love not limited by the dogmatic restrictions of morality and custom is 
anarchistic. Only by loving without abandon can we hope to form personal characters capable of 
immersing themselves in total revolution. 


August(ine) Parsons is a pseudonym, and any response can be care of Fucktooth. 












every now and then wolf packs appeared in the vicinity of human settlements, at first these packs 
were quickly eliminated by hastily formed bands of “good citizens” with guns and six packs out 
for a weekend’s amusement but as more and more attention was focused on the wolf the federal 
government began to step in. their first solution was to transport some packs to parks or protected 
areas in Canada but every now and then some were allowed to stay and given federal protection, 
this protection and a lot of public support eventually allowed wolves to reappear on a limited scale 
in parts of minnesota. today in that state wolves and humans cohabitate more or less peacefully 
and the wolf population is increasing steadily. 

biologists also began to trace the paths of “disperser” wolves as they split off from their packs, 
researchers found that wolves could follow trails left by other wolves that were up to sixty years 
old in some cases, they also found that certain wolves were blazing trails hundreds of miles long 
some of which seemed to be leading directly to yellowstone park area, for a few years wolf 
supporters anxiously waited to see if the animals would return naturally to the park, whether they 
would have or not and what our reaction would be had they entered on their own remains a 
mystery today. 

wolf advocate groups pushed and over the objections of politicians backed by game and beef 
industry lobbyists the federal government considered several projects for the reintroduction of 
wolves to Colorado, idaho and yellowstone national park, last january, about thirty wolves were 
captured and radio collared from alberta and british Columbia, Canada and transported south. 15 
were set free at various points along the salmon river in idaho. the remaining 14 became a part of 
the yellowstone ecosystem, the anti-wolf faction’s response to all this was, to say the least, inter¬ 
esting: 

“The hysteria that has always accompanied the subject of wolves reached new plateaus of lunacy. 
The Wyoming legislature moved ahead with a bill that would fix a $500 bounty on wolves and 
require the state attorney general to defend any wolf killers prosecuted by the federal government. 
The Montana legislature considered a resolution to introduce wolves to New York City’s Central 
Park and San Francisco’s Presidio. Idaho state representative Bruce Newcomb intimated that the 
best response to wolf reintroduction was to secede from the union.” _Outside_ (on-line magazine, 
April 1QQM 



in addition, the idaho state legislature 
prohibited the idaho fish and wildlife 


service from assisting in the reintroduction 


project, the nez-perce tribe of idaho 
stepped in to pick up the slack. 


political scare tactics, however, turned out 
m be the least of the wolves’ problems, of 
more immediate concern was the reaction 
>t the local population to the unpredictable 


hehavior of the wolf packs, one of the 
y ellow stone alpha males (the alpha is 
literally “the leader of the pack” among 
wolves) was found shot after roaming 
outside the bounds of the park, his mate 
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gave birth to six pups a few weeks later but was found dead soon after (biologists had no choice 
but to gather up the litter and remove them to safer habitation), one of the idaho wolves was also 
shot when a rancher found her feeding on the carcass of a stillborn calf. 

overall, however, the initial results of the programs are encouraging, the idaho wolves have 
suffered no more shootings, the two remaining yellowstone packs, after ranging up to 100 miles 
outside the bounds of the park, have returned and taken up more or less permanent residence, in 
addition, visits to the part of the park where the wolves are (a portion which traditionally had the 
lowest attendance) jumped by a third and visits overall to yellowstone jumped by 22% in the 
summer immediately following reintroduction (this much to the consternation of politicians who 
said dangerous predators running loose in the park would turn it into a ghost town), the first-year 
success of wolf-recovery programs so encouraged the fish and wildlife service that it went ahead 
with plans to transplant twice as many wolves into the two areas last fall, future plans call for 15 
wolves to be released annually in yellowstone and central idaho until 10 breeding pairs and 100 
individuals are established in each area, ed bangs, who oversees the effort, said reintroducing more 
wolves could end the program early and under budget, under budget? you’d think this would 
please slash-happy republicans but sen. conrad bums (R-Montana) urged cutting the program s 
proposed budget of $600,000 by a third and using the money to fight a fisheries disease, this 
proposal, unfortunately, passed congress and the budget was indeed slashed, but a call went out 
and private donations from around the united states and the globe enabled reintroduction efforts to 
go forward. 

so that’s the story as far as reintroduction goes, despite scare tactics and political machinations 
wolves have returned to the west, agitators may be successful at slowing the reintroduction 
projects but it’s unlikely they can bring them to a halt, and even if the federal government should 
withdraw all support tomorrow it would still be incredibly difficult to get them out of there, 
wolves have been known to elude capturing parties e quipped with helicopters and dozens of men 
for days at a time, and though all the adults are radio collared only a few of their pups have been, 
most of the young wolves in yellowstone and idaho would have to be tracked naturally. 

it was with great satisfaction that i sat in front of my computer, radio and television over the past 
year and watched this story unfold, i think reintroducing this predator represents a real step 
forward for us as a species, of course there are still a lot of people out there who’d just as soon see 
the wolf disappear entirely from the face of the earth but the fact that these programs have been 
somewhat successful shows that we are headed in the right direction, it seems some of us at least 
are willing to own up to our baser instincts and admit that maybe we’ve taken too much from 
nature and now it’s time to start putting some of it back, as human beings we have an innate need 
to conquer and control, there’s nothing wrong with that; in the distant past that instinct is all that 
kept us alive, but i think we’re starting to grow into a phase of development in which we can 
recognize that base conquest and eradication aren’t necessary for survival any more, allowing the 
wolf a place right in the heart of our world (i.e. yellowstone national park) demonstrates that we 
understand natureis not something to be feared or conquered anymore, we have moved out of an 
age when people reacted to the howling of wolves with fear and hate and into one in which we can 
take pleasure in those sounds. • 

NEXT ISSUE: to close this subject i’ll present a collection of myths and facts about wolves. 
jones can be reached at heike@ix.netcom.com or care offucktooth. * 
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T he term “libertarianism” is becoming popular in the US 
once again.Technically, it refers to any political ideal 
which favors non-authoritarian social arrangements. But in 
its popular usage, as usurped by lassaiz faire capitalists, it has 
come to mean a limited or non-existent government sharing soci¬ 
ety with a free market capitalist economy. 

Few things could be less libertarian than the capitalist 
method of social organization, which is based on hierarchy in the 
purest sense — Hitler’s Germany comes to mind, but there is liter¬ 
ally no social arrangement in modern time which has been as 
strictly top-down authoritarian as the Amerikan capitalist firm. Yet 
self-styled, ultra-Right free marketiers insist on referring to them¬ 
selves as “libertarians” or “anarcho-capitalists.” And in the 
process, as evidenced by recent economic discussions in this very 
zine, they have co-opted a significant portion of well-intentioned 
young anarchists into thinking market capitalism and the anarchist 
ideal are somehow consistent. 

But they are polar opposites, total contradictions. Poverty 
and violence are a direct result of capitalism. Anyone who refers 
to her or himself as an anarchist yet promotes an economic system 
that invokes such massive amounts of suffering as capitalism 
imposes on the great majority of the world’s population is either a 
twisted sicko or, more likely, very confused about the definitions 
of “capitalism”/“anarchism.” They will never be consonant with 
one another. 

Getting rid of the bosses in government will not get rid of 
the bosses in the economy — in fact, as libertarian elites know 
well, it will only enhance their power. 

In Part One of this essay, I will tear “libertarian capitalism” a 
new asshole. In Part Two, to appear in a later issue of Fucktooth, I 
will present a truly libertarian alternative: anarcho-socialism. The 
time has come for libertarians to reclaim “anarchy.” Anyone in our 
way will be given a severe wedgie — and that’s just for starters . . 



Lie 


This is not a “critique.” This is a thorough, unadulterated bashing. 
Even if I could find the slightest redeeming quality in libertarian 
capitalism, I would not call this an unbiased view, because I do 
take sides in my writing: my feet are firmly planted on the side of 
the oppressed; but alas I cannot find a shred of anything good to 
say about libertarian capitalism. Make no mistake about it, I hate 
libertarian capitalism even more than I hate welfare capitalism (a 
lot!) and I want to discredit it as an insane option in short order. 
So let’s get on with it. 

The free market capitalist vision is a myth on two accounts. 
First off, it is theoretically and practically a load of bull; it cannot 


62 






work, no matter what. It is a big lie. Secondly, the purported principles on which it is based are noth¬ 
ing but makeup used to hide the insidious intentions of its proponents who are either cunning busi¬ 
nessmen or dupes. 

There are six major points about libertarian capitalism which render it not only impractical but, 
in my view, downright fraudulent and indeed asinine. But even before I get to these major points 
(there are many more refutations, but for reasons of space I’ll stick to a handful of the biggies), I 
want to critique the founding principles of libertarian capitalism. 

In the late 18th Century, a great man named Adam Smith penned his masterpiece, ...The Wealth 
of Nations . His intention was to present an argument as to why markets — economic determinants 
based on supply and demand — would provide optimum indicators for production and consumption. 
These market forces, he theorized, would encourage equity, at least in some rough sense, and would 
therefore benefit all. He coined the term “invisible hand” to describe the mysterious way in which 
competition and self-interest would bring about a common good. I’m not going to go into detail 
about this idea, because I think any theory which resorts to a mythical “invisible hand” (or “invisi¬ 
ble...” anything!) should be self-refuting. Smith couldn’t explain it well himself — not because he 
was stupid but because it was an incorrect hypothesis to begin with. It was a total fraud the 
biggest scam in human history — but it was at least devised with humane intentions. Smith’s theory 
of market economics was, for all intents and purposes, an error, for reasons I’ll explain momentarily. 

Later on, after capitalism began to develop along lines different from those Smith had 
described (but had warned it might take), a certain class with deep roots in Amerikan and European 
wealth and privilege (mostly white, male adults, surprise, surprise) began rationalizing their excesses 
and setting the stage to acquire more. These people, from Max Stimer to contemporary hybrids of 
him and Smith like Milton Friedman and Murry Rothbard, began talking about “individualism,” the 


foundation of libertarian capitalism. 

Libertarian capitalists resort to ideas such as “natural law” (claiming this implies “survival of 
the fittest”). Such advocates, without exception (though perhaps only privately), consider themselves 
among “the fittest,” else they’re masochistic. I claim without remorse that wealthy libertarian capital¬ 
ists are narcissistic scum, while working class libertarian capitalists have sleep in their eyes. 

The real values on which anarcho-capitalism is founded are rarely spoken aloud. They are, in 
alphabetical order: greed. End of list. 

Without further ado, the six biggest problems I 
have with libertarian capitalism: 

n t n p • Lit>ertarianism is 

WllC. based on greed and 
competition. Smith’s invisible hand aside, we should 
recognize that these are not desirable values on 
which to base our economic organization. Human 
history is riddled with greed and pursuit of self-inter¬ 
est at the expense of others. It’s what is behind 
sexism, racism, ageism, capitalism and so many 
other scourges of human existence. That anyone 
would even want to base an entire economy on such 
principles says a lot about how far we, as a species, 
have (d)evolved. People can actually promote 
competition as a means to freedom and equity with a 
straight face. That’s how bought-and-paid-for we are. 

Where there is even the slightest potential for 
community, opting for divisiveness is absurd. Any 
system which pits us against our fellows should be 
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abolished! 

Point Two: 
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Capitalism, by definition, means struggling to acquire and accumu¬ 
late property and power. Actually, that’s only partly true: for most it 
means this. But for a lucky few, it means being bom into a privileged class. The notion that genetic 
heritage, or place of birth, should determine the cards one is dealt in life should be absurd enough to 
not warrant further comment. But it’s become a notion we’ve accepted because from birth we’re 
taught that it is fair. It’s irrational and it’s impossible to defend without resorting to dogmatic rhetoric 

— but it’s what we’ve “always had,” right? It’s “natural,” to use the words of the exploiters and their 
apologists. 

The truth is, it’s far from natural. For tens of thousands of years, the idea of property (much less the 
inheritance thereof) was not in the realm of human conception. It needed to be devised by those who 
endeavored to accumulate property, always at the expense of others and of the natural environment. 
Those “others” — the great majority of the world’s population — needed to be convinced that the 
process of wealth transfer (from them to the elites) was entirely sensible. With no inconsiderable 
success, this has been achieved throughout most of the “civilized” world. Of course, a handful of 
“primitive” and “backward” peoples cling to the notion that sharing is better than stealing — but 
their effect on the world economy is marginal. Most of us, of course, prefer to steal and be stolen 
from, however insane this may be, and as if we perceive a choice. 

1 TVl * Markets are poor determinants of “optimal” production and 

1 111 vv. consumption. It just so happens that the forces of supply and 
demand are inadequate when the task at hand is figuring out (a) how to provide for all and (b) how 
much of what needs to be produced. A simple example: the fact that someone wants to buy a gas- 
guzzling hot rod does not mean such an excessive commodity should be produced (manufactured) or 
consumed (driven). Pollution and the (over)use of scarce resources are factors not taken into account 
in a price determined by supply and demand. These types of variables are known as “externalities.” 
They constitute what E.K. Hunt mockingly labeled the “invisible foot” of markets — they’re condi¬ 
tions, unseen by supply and demand, which kick society in the ass, destroying it and the natural envi¬ 
ronment to boot! 

Markets imply commercialism, which means overproduction and 
over consumption. Turn on your TV, open your local newspaper, 
listen to the radio: advertisements are everywhere. The great majority of them are there to convince 
you that you need something you otherwise would not even want. Capitalism thrives on consumption 

— perpetual expansion is the driving force of the market economy, theoretically without bounds. 

But there are bounds. There are natural limits to how much we can take from nature and how 
much we can give (in the form of labor which we sell) to capitalists. These limits are being rapidly 
approached. Soon we won’t be the only ones who are exhausted — so too will our planet. 

Commercialism also turns life into a relationship between commodities. That is to say, it nulli¬ 
fies and objectifies life. What was once an authentically human experience can now be purchased on 
the modem market. From sex to entertainment to “freedom,” everything has its price. Democracy 
permeates the market, we are told: just look, in every supermarket there are ten choices of detergents 
and tampons (probably owned by the same ten conglomerates), all basically the same but with differ¬ 
ent labels. We can buy “freedom” at the travel agency where, as a bonus, we can also purchase pre¬ 
packaged experiences like guided safaris and, at a discount (all worked out ahead of time) Disney 
World tickets (or those to some other amusement park—choice is key, remember!). 

There is nothing in libertarian capitalist theory which suggests commercialism will even be 
curbed. Indeed, since advertising and want creation are at least (poorly) regulated for truth and accu¬ 
racy by today’s government, it is logical to expect an increase in bullshit in government’s absence 
from the economic sector. 


Point Four: 
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r'l t Th 1 t • With free market capitalism, in the pure sense advocated by Right 
A L V w • wing libertarians, there will be no organized provision of public 
goods. This raises what is known as the “free rider problem.” Anyone who buys something with 
public benefits will also be supporting everyone who derives those benefits. From a highway to a 
tree in someone’s yard which beautifies a neighborhood, those public goods can be found every¬ 
where. 

In anarcho-capitalist society, people will actually own roads and charge for their use. The same 
goes for bathrooms in “public” places (really, all public places will be privatized — who’s to stop 
that?). This is seen by libertarian capitalists (most of whom will be owners) as being somehow 
different from and better than a system of government taxation. The only difference I can discern is 
that the people in control of newly-privatized public goods will be totally unaccountable to the 
public which consumes them. Sure, if I buy an interstate highway and charge people to make use of 
it, a competitor can build another highway and charge a lower price — but how many highways do 
we really need? It’s totally conceivable that highway owners would advertise their highways: “The 
Dominick Thruway — we make driving a pleasure.” And why should we pay not only for the cost of 
building the road (labor, resources, etc) but also for the profit, above that cost, acquired by its owner, 
just for owning it (and never lifting a finger in the construction process). That means we have to 
work more to make more money to give to people who hardly work at all. Sound crazy? Well, it’s 
exactly what we do in today in capitalist Amerika. 

t Q I v • Competition, which is inherent to capitalism, breeds violence. Without a 
A v/Xxx L X7V • government to protect us from capitalists (yes, I know ours rarely and 
hardly does this today), the ruling class will be totally free to do whatever it pleases to us. Sure, this 
means we can fight back, but in nonrevolutionary capitalist societies there is little class conscious¬ 
ness, which means we will not be able to build the kind of unified force necessary to resist ruling 
class exploitation. It’s nearly impossible to form a union today — imagine how hard it would be if it 
were even easier for capitalists and their agents to perform atrocities on organizers. Whereas today 
most union busters are police, with at least some semblance of ethical code, in an anarcho-capitalist 
system private thugs, bound by no restrictions, would be the norm. Remember, pay some people 
enough and they will do anything, which does not exclude murdering and torturing their fellow wage 
workers 



Wars between capitalists and workers would be 
commonplace — at least until the former won. Right 
’ now, our self-contradicting government provides a 
limited amount of space in which we, the proletariat, can 
organize on our own behalf. In anarcho-capitalism, there 
is still a “rule of law” — only then it is law controlled 
6T by elites who are 100% accountable, not the least 
interested or swayed by the desires of their 
“constituents,” except when it comes to selling them 
something. We could buy protection, I suppose — bui 
does protection from violence seem like something we 
should want to purchase? Rest assured that the capital¬ 
ists, just as now, will want us to be afraid of ourselves 
(and in this case, of them too) so that we will feel 
compelled to consume our own “safety.” But I’d rather 
be randomly murdered than forced into a position of 
constant fear, submission and prostitution. 

There are countless more problems with libertarian capi¬ 
talism, but for now this will need to suffice. Anyone who 
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advocates the “free market” is also a proponent of all its baggage. Those who are not aware of these 
negatives, like most of the punks who call themselves libertarian or anarcho-capitalists, need to be 
educated. Those who are aware need to be considered the enemy and dealt with in a different way. 

But, most importantly, we need to recognize our real enemies. Where the capitalists of today 
wish to pit us against each other, we need to find avenues to unity. A class divided is a class 
conquered. There will be no means of overcoming our current class position as long as we see each 
other as competitors, and the capitalists know that. A handful will make it out of the proletariat and 
become exploiters, as owners/managers. Still, it naive to consider yourself among those few. Further, 
it is inhuman to want to be among them. 

The capitalists have sold us inhumanity the same way they sell us everything else. The school 
and family — not to mention the media — are nothing but commercials for capitalism. By owning 
what we know and reproducing capitalism in every aspect of daily life, from sex to race to “true 
love” to “freedom,” our masters have insured themselves against a real revolution — one which not 
only destroys the oppressive state but as well facilitates the reclamation of our humanity. What we 
need is a revolution which destroys more than the state. We need a revolution which returns control 
of the economy to us. We need a revolution which removes the paws of the rich from our everyday 
lives — from our communities and cultures, our families and love relationships. We need a revolu¬ 
tion which returns to us life’s real pleasures — it’s authenticity, its humanness. We must become 
masters of our own autonomous but communal lives. 

That’s the essence of anarchist communism, which I will address in Part Two of this essay: 
“Participatory Anarcho-socialism.” • 

Brian publishes Dissident Scrapbook ; $2 to Behind Enemy Lines, PO Box 7073, Syracuse, NY 
13210-7073; badomnic@lbbs.org. 



(This article was posted to the alt.soci- 
ety.anarchy newsgroup on December 31st. I 
have reprinted it here because it is a pretty 
good summary of a lot of theories and kind of 
put them in an easily understood little rant. 
Gary is giving a response to an arguemtn for 
capitalism that at first seems logical and eval- 
uted on it’s own, kind of makes sense. The 
quoted section was posted by Michael Stone 
<mss2e@darwin.clas.virginia.edu>, and the 
response is by Gary Elkin 
<z429701 @cts.com>. Some of it is taken from 
a Frequently Asked Questions (FAQ) file on 
left libertarianism / socialism written by Gary 
and others, which is accessible at: 
http://www.cs.utah.edu/~galt/a-faq.html and is 
mentioned in this article.) 

“One thing I’ve noticed time and time 
again on this thread is “exploitation.” The word 
rolls trippingly off the tongue. But what does it 
mean? More specifically, how is the working 


class “exploited” by the capitalist? 

“The answer is, he is not. Hiring someone 
is not exploiting him. When a capitalist pays a 
worker $4.25 an hour to clean the floors in his 
factory, the worker is essentially selling his 
services to the capitalist, both parties stand to 
gain. Obviously, the capitalist gets more benefit 
from those clean floors than he does from that 
4.25 he pays the worker, or he wouldn’t have 
made the deal and hired the guy. The worker 
also benefits more from this arrangement than 
if he stayed home and cleaned his own floors 
or grew vegetables or else he wouldn’t have 
taken the job. Take a moment to try to under¬ 
stand this.” 

Hiring someone is not necessarily 
exploitative. It all depends on who’s doing the 
hiring. A direct labor contract between a 
producer and his/her customer (e.g. a self- 
employed painter contracting to paint your 
house) is not exploitative, because there is no 
capitalist middleman taking a portion of the 
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value created by the producer’s labor. The self- 
employed painter, for instance, receives the full 
amount the customer pays for the job and thus 
realizes the full value of his/her labor. 

Capitalist labor contracts are exploitative, 
however, because they prevent workers from 
realizing the full value of their labor — for 
example, a painting company hires someone to 
paint your house and pays him/her a wage 
equaling perhaps 1/5 the price of the job, with 
the company’s owner keeping the rest and real¬ 
izing a profit after deducting expenses. 

The conclusion that capitalist labor 
contracts are exploitative follows from the 
labor theory of value. The following is a brief 
summary of the argument,, which is taken from 
a forthcoming libertarian socialist FAQ being 
jointly written by several people. (For a more 
detailed explanation, see, e.g., the works for 
Paul Mattick.) 

In order to make more money, money 
must be transformed into capital, i.e. work¬ 
places, machinery and other “capital goods.” 
However, by itself, capital (like money) 
produces nothing. Capital only becomes 
productive in the labor process when workers 
use capital. Under capitalism, workers not only 
create sufficient value (i.e. produced commodi¬ 
ties) to maintain existing capital and their own 
existence, they also produce a surplus. This 
surplus expresses itself as a surplus of goods, 
i.e. an excess of commodities. The price of all 
produced goods is greater than the money 
value represented by the workers’ wages plus 
raw materials and overhead at the time the 
goods were produced. The value of the labor 
time embodied in these “surplus-products” is 
the source of profit, which has to be realized 

on the 
market. 



surplus 
value real¬ 
ized from 
the sale of 
produced 
commodi¬ 
ties is 


then used by the owners of capital for (a) 
investment, (b) to pay themselves dividends on 
their stock, if any, and (c) to pay their execu¬ 
tives and managers (who are sometimes identi¬ 
cal with owners) much higher salaries than 
workers. This means that workers do not 
receive full value of their labor, since the 
surplus appropriated by owners for investment, 
etc., represents value added to commodities by 
labor. Or,, to put it differently, surplus value 
and hence profit, represents labor for which 
workers are not paid, since if they were paid 
for all their labor time (i.e. if they received the 
full value added to products by t heir labor, as 
for example the self-employed do), it would be 
impossible for capitalists to realize a profit. 
Hence capitalism is based on exploitation. 

It is this appropriation of wealth from the 
worker by the owner which differentiates capi¬ 
talism from the simple commodity production 
of artisan and peasant economies. It is the 
nature of capitalism for the monopolization of 
the worker’s product by others to exist. As 
Proudhon* noted, workers work “for an entre¬ 
preneur who pays them and keep s their prod¬ 
ucts.” The ability of capitalists to maintain this 
kind of monopolization is enshrined in ‘prop¬ 
erty rights” enforced by either public or private 
states. Because of this “right,” a workers wage 
will always be less than the wealth that he or 
she produces. This unpaid labor is the source 
of profits, part of which are used to increase 
capital, which in turn is used to increase prof¬ 
its, in an endless cycle. 

Of course, capitalists and their apologists 
deny that capitalism is exploitative. To this end 
they have constructed economic theories from 
which exploitation and oppression are excluded 
by definition. Analysis of these theories, 
however, shows them to be full of holes. 

For most capitalist economics, a given 
wage is supposed to be equal to the “marginal 
contribution” that an individual makes to a 
given company. Are we really expected to 
believe this? Common sense (and empirical 
evidence) suggests otherwise. Consider Mr. 
Rand Araskog, the CEO of ITT, who in 1990 
was paid a salary of $7 million. Is it conceiv¬ 
able that an ITT accountant calculated that, all 
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else being the same, ITT’s $20.4 billion in 
revenues that year would have been $7 
million less without Mr. Araskog — hence 
determining his marginal contribution to be 
$7 million? 

In 1990 the average American CEO was 
earning about 100 times more than the aver¬ 
age factory worker (Tom Athanasiou, “After 
the Summit,” Socialist Review, 92/4 (October- 
December, 1992)). Yet during the same 
period, workers’ real wages remained flat. Are 
we to believe that during the 1980s, the 
marginal contribution of CEOs more than 
tripled whereas worker’s marginal contribu¬ 
tion was stagnant? (The gap has continued to 
widen since 1990, incidentally.) 

So what is the reason for this extreme 
wage difference? Simply put, it’s due to the 
hierarchical and authoritarian structure of 
capitalist firms. Those at the bottom of the 
company have no say in what happens within 
it, and so as long as the share-owners are 
happy, wage differentials will rise and rise 
(particularly when top management own large 
amounts of shares!). 

A good manager is one who reduces the 
power of the company’s employees, allowing 
an increase share of wealth (surplus value) 
produced by those employees to go to others. 
Yet without the creativity and energy of the 
engineers, the shop floor workers, administra¬ 
tion staff, etc, the company would have noth¬ 
ing to sell. 

Of course, it could be argued that the 
owning class provide the capital without 
which the worker could not produce. But 
where does capital come from? From profits, 
which represent the unpaid labor of past 
generations. And before that? From the tribute 
of serfs to their feudal masters. Every genera¬ 
tion of property owners gets a “free lunch” 
due to the fact that we inherit the ideas and 
constructions of past generations, such as our 
current notion of property rights. Capitalism 
places the dead hand of the past on living 
generations, crushing the individuality of the 
many for the privilege of the few. Whether 
we break free of this burden and take a new 
direction depends on the individuals whoa re 


alive now. 

Some consider that profit is the capital¬ 
ist’s “contribution” to the value of a commod¬ 
ity. However, as David Schweickhart points 
out, “ ‘ providing capital’ means nothing 
more than ‘allowing it to be used.’ But an act 
of granting permission, in and of itself, is not 
a productive activity. If laborers cease to 
labor, production ceases in any society. But if 
owners cease to grant permission, production 
is affected only if their authority over the 
means of production is respected” (A gainst 
Capitalism . Cambridge Univ. Press, 1993, p 
11). This authority derives from the coercive 
mechanisms of the state whose primary 
purpose is to ensure that capitalists have this 
ability to grant or deny workers access to the 
means of production. Therefore, not only is 
“providing capital” not a productive activity, 
it depends on a system of organized coercion 
which requires the appropriation of a consid¬ 
erable portion of the value produced by labor, 
through taxes, and hence is actually parasitic. 

Another common justification of profit 
is based on the claim that it is the capitalist’s 
reward for risk taking. Virtually all human 
activity involves risk. However, the risk 
theory of profit fails to take into account the 
different risk-taking abilities that derive from 
the unequal distribution of society’s wealth. 

As James Meade puts it, while “property 
owners can spread their risks by putting small 
bits of their property into a large number of 
concerns, a worker cannot easily put small 
bits of his effort into a large number of differ¬ 
ent jobs. This presumably is the main reason 
we find risk-bearing capital hiring labor” and 
not vice versa [quoted in Schweickhart, op. 
cit.]. Needless to say, the most serious conse¬ 
quences of “risk” are usually suffered by 
working people who lose their jobs. 

* Pierre-Joseph Proudhon (1809-1865) 
Proudhon is considered one of the first 
Anarhcist theorists. One of his most famous 
essays, What is Property? maintains that 
property is theft and an impossibility. He 
wrote a lot about ecomonics and property as 
well as general political theory. • 
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You and the 
Ponce 

part one: on the street. 

A lot of people have expressed, in zines or to me 
personally, that they’re interested in finding out 
what their rights are when approached by a 
policeman or other agent of the state. Can you 
refuse to talk to them? Do you have to identify 
yourself? 

Right now, there is a huge myth surround¬ 
ing the police about their power and their 
authority. It is important to remember that they 
gain power from your ignorance, and to be best 
defense is information. 

It is important to remember that this is the 
way it should happen, and that in reality, police 
can and do anything they want on the street, and 
they will lie about it later on. However, police 
depend on fear and intimidation and that 
depends on you not knowing your rights. 

In this article. I’ve used the word “police” 
as an abbreviation for “any agent of the state” 
because they are the ones who most of us will 
deal with the most. This could include members 
of the FBI, ATF, or even the IRS. 

First of all, never talk to a police officer on 
the street. Don’t try to be polite and explain to 
him that you aren’t doing anything wrong. If he 
asks, “Can I speak to you?” SAY NO. Be polite 
but firm. Tell him you are in a hurry. If an offi¬ 
cer insists on talking to you, ask him “Are you 
detaining me? Am I free to leave?” Ask this 
several times so that it is more difficult for the 
cop to claim you never said objected. In other 
words, if a cop says, “Excuse me, may I talk to 
you?” and you say, “Alright,” you have just 
consented. 

If you talk to an officer consensually, any 
information you give may be used against you 
later. Remember that many cops are more expe¬ 
rienced than you and know both how to twist 
your words or drag information out of you. They 
may even lie about what you said, so it is best to 
not talk to them at all. 

Police are allowed to detain you when 
there are “specific and articulable facts support¬ 
ing suspicion.” This means that technically, they 
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can’t stop 
you on a 
hunch. They 
need to have 
observed 
something 
about your 
behavior and 
character 
that links 
you with 
specific 
criminal 
activity to 
stop or 
detain you. 

However, 
this is not 
the way it 
works. 

Police may 
stop you 
because you 
look 
“funny,” 

because you’re black, you re young, or you have 
a mohawk. If the officer approaches you and 
you agree to a consensual “chat,” what happens 
if the officer notices spray paint on your jacket? 
or a bulge in your jeans? Don’t give the officer a 
chance to go fishing for a reason to detain you. 
He may even create a reason and could eventu¬ 
ally arrest you — that is why it is important to 
avoid contact all together. It is also crucial that 
you let the officer know that you are not 
“consenting” and that the only way for him to 
talk to you is by detaining you. 

There are some instances where the police 
genuinely suspect you of something, whether 
you are guilty or not, and they can detain you 
and find out if their suspicion is justified. If 
someone robs a bank and you match their 
description and are wearing a yellow shirt and 
green pants like they were, there is suspicion 
and you can be stopped legally. It is important 
that the reason the stop you is very specific. You 
cannot be legally stopped just because you are 
the same age and color and gender as a suspect, 
but have no other similarities. 
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Television has made sure that we all 
know what the Miranda warnings are: “You 
have the right to remain silent .” The Miranda 
ruling actually says that you must be advised 
that you have the right to remain silent during 
questioning and that you may have an attorney 
if you wish. Questioning is when police take 
you into custody or otherwise deprive you of 
your freedom of action in any significant way. 
This means that the warnings apply when you 
are being arrested, not when you are simply 
stopped on the street and especially not when 
you consent to the questioning. Although 
Miranda can apply to questioning that takes 
place outside of the police station, Miranda 
warnings ONLY apply when some element of 
coercion exists. Interrogation at a police 
station, for example, is so frightening that an 
individual may be likely to be coerced into 
saying something that is not true. This does not 
apply on the street unless you are being 
arrested. 

If the police have a high level of suspi¬ 
cion of specific criminal activity, they may 
even arrest you. As part of the arrest, they may 
search you. If an officer asks to search you 
without first arresting you, say NO. The also 
have the right to search for weapons if they 
feel in danger, but they are not allowed to 
search people for other items. This may include 
a “pat down.” You shouldn’t resist but you 
should make it clear that you do not consent to 
any further search. They can search you further 
if you consent, so don’t give them the chance, 
even if you think you have nothing illegal on 
you. 

If the officer asks to search you, tell him 
you don’t have a weapon and ask if you are 
under arrest or if they have a warrant. If neither 
is true, tell them you’d rather not be searched. 

If the cop obeys the law, you should be left 
alone. If you are being arrested, you have the 
right to know why. 

Here are a few things to remember: 

• It is important to object to any searches 
beyond what you know are permitted. IN some 
cases it may be construed that you 
“consented,” because you did not object. Make 


it clear that you give no permission for 
anything. 

• If you are detained by a cop (he tells you 
you can’t go when you ask if you may leave), 
and he finds nothing, report the stop to a police 
review commission or let COP WATCH know 
if either exists in your community. 

• Use your best judgment. If you run into a 
really bad cop, talking back to him and stand¬ 
ing up to your rights might get you beaten or 
killed, so be careful about the realistic limits of 
“the law.” 

• You cannot legally be arrested for refus¬ 
ing to identify yourself to a police officer on 
the street. 

• Do not interfere with or obstruct the 
police, you could be arrested for it. 

• Never bad mouth or talk back to a cop, 
even if you think the situation is out of hand or 
unreasonable. This gives them an excuse to 
deal with you and could lead to your arrest, it 
just makes everything worse. 

• The bottom line is that you should never 
consent to a search or a detention. Also keep in 
mind that lot of times it will come down to 
your word against his, and no law or constitu¬ 
tion is going to help you out. 

Stay tuned for later installments: in your car 
and in your home, what happens when you are 
arrested, and once you are taken to the police 
station. This information was compiled from 
articles in the Shadow, Slingshot, and various 
anonymous flyers, as well as from a text called 
Constitutional Law for a Changing America: 

Ri ghts. Liberties, and Justice : Epstein and 
Walker. • 


SUPPORT YOUR 
LOCAL POLICE 
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what people actually think? 
The way it works here at 
FT, Inc, isn’t that compli¬ 
cated. When you send 
something for FT to 
review, here’s what 
happens. I get it, look at it, 
try to get some idea what 
it’s about. What kind of 
music it is or what sort of 
zine. Then i decide 
whether to keep it and 
review it myself, or give it 
to one of other the people 
who do reviews. I try to 
give things to people who i 
know will either like them 
or have something interest¬ 
ing or productive to say 
about them. Then, we all 
write our reviews and i 
collect them. When it 
comes time to put together 
the zine, i figure out how 
much space i can devote to 
reviews and from there, i 
go through and eliminate 
boring reviews, or bad 
reviews, or things that 
don’t really need reviewing 
(ie they already have lots 
and lots of exposure else¬ 
where) until i get the 
review section down to 
what FT can handle. The 
review section in 19 was 
ten pages long - is that 
reasonable? Many thanks 
to Andy Bussing, Bill 
Reidy, Pat Jones, and Carl 
Hirsch for their help. 



WA 98273 // full size, 60 pgs, $2 // “From the editor” and the inter¬ 


view with Fugazi are the best parts. The editorial is honest and 
straightforward, personable. The interview with Brendan Canty is 
tame but informative, despite the usual round of predictable ques¬ 
tions — nice to hear from someone besides Ian. The rest of 
Agoraphobia is the same: quiet, tame, nothing to write home about 
zine filler. The columnists never make it to discussing real issues 
(which happens in many zines, even MRR and PP. All too often 
people submit something just to have a column, instead of having a 
column when they really have something important to say), and i 
could do without the short fiction and poetry. Info on how to do a 
radio show (useful if you attend a college which lets it’s student 
near the control panel), and interviews with Jack Grisham of the 
Joykiller, the owner of Club Vertigo, someone named Jack Kelly, 
two members of Atomic 61, and one with the leader of a Humanist 
group, which i would have read if the font wasn’t so annoying and 
hard to read. Overall, the layout is very sparse, there’s a lot of 
white space and the type is, well, too big. (Angel). 

Con(tra)science #5: Bryan, POB 8344, 

Minneapolis MN 55408 // $2ppd, offset, 8x7, 40 pgs // How free 
do you feel? This is an awesome political oriented zine for the 
average kid, about as far as you can get from the stodgy newspa¬ 
pers that make up most of the “radical” press. Well documented 
articles on media, American history, US defense spending, as well 
as thoughts on a DIY space in Mpls, interviews with Craig OHara 
(Philosophy of Punk) and artist Piotr Szyhalski, band photos, and 
where to find more information on what concerns you. Offset, but 
at times difficult to read because of layout. Overall, it looks 
awesome. Highly recommended. (Angel) 

Dream Whip #7: POB 53832 Lubbock TX 79453 // 
mini zine, 52pgs $? // I’ve always thought that dream whip was 
really bizarre. All of these little pages of words and pictures kind of 
haphazardly thrown together. Mostly travel stories, there are a few 
comics, and most of the pages are interesting, but need a very short 
attention span. This zine leaves me wondering a lot of stuff and 
feeling as if there was no real end (or beginning to that matter)? 
The stories are amusing but so short that sometimes they don’t tell 
you much. And since you aren’t told much about who is having the 
experiences, it’s hard to relate to them, or really, to understand 

them. (Angel) 

Fluff Fanzine #3 (digest, xeroxed, 40 pp., 2 

stamps, c/o jesse tolj, 2604 london co way, Williamsburg, va 
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23185) all kinds of short essays and such, layout kind of similar to that of the zine you’re reading 
now. there’s a comic in the middle that makes me think of the movie “heavy metal” but I’m not sure 
if that s supposed to be a joke, the editor attributes one of the articles (on “punk rock love” no less) 
to aaron cometbus but he got it off the internet so who knows, overall, i liked it and i think you 
should send this guy two measly, stinkin’ stamps to find out if I’ve got any taste at all. (jones) 


Hijinx #1 : Joanie Chen, POB 675, Walnut CA 91788 // 8x7, pink cover, 40 pgs, $1 // While 
I appreciated the nice things she printed about FT, i didn’t get into her zine much. The format is clean 
and readable but not too exciting (ie, doing the split page thing all the time) and the to be continueds 
get annoying after a while. Joanie is very positive and her zine will probably get better. I’d like to see 
some more serious topics. Seems like most of the effort went into the interviews: the organizer of a 
fest of Asian and Asian-American bands, Ronnie Barnett from the Muffs, Lisa Marr and Robynn 

Iwata from Cub and Leslie Mah from Tribe 8. (Angel) 


Interbang #2 (8”xll”, newsprint, 32pp., $2 ppd., c/o Ben Brucato, 990 Thomas Dr., 
Ashland, OH 44805) columns (some good, some not so good); interviews w/the nimrods, 30 
lincoln, the riverdales, avail; and reviews of zines and records, good layout and all that, punk as 
punk, (jones) 


VINYL’CDS 
Z I N E S 
BOORS 
COMIX 


J Cruelty • Eric POB 494 Northfield MN 55057 // full size, $? // Very thick, packed with 
articles and decent graphics. An interview with Evan Dorkin which is ALWAYS a good thing, xome 
funny facts about frogs like “The Columbian Giant Toad (Bufo Blombergi) EATS RABBITS!” Pretty 

cool in my book. More worthy of my $2 than 
an average issue of MRR. (Carl). 

Love & Logic #3(8”xir\ 

xeroxed, 34pp., $2 ppd., c/o Jessica Butera, 
3101 Oxford Valley Road, Unit #520, 
Levittown, PA 19057) well... it’s a zine and 
it has interviews (w/gadjits, fluf & red five), 
record & zine reviews, a report on the Warped 
Tour and some essays (some of which defy 
human understanding as well as the english 
language), take this zine for a spin around the 
block, kick the tires, spank its bottom and 
make it cry... what the fuck am i talking 
about? (jones) 

Lux #3: Shi von and Jennifer, 5412 
Wallingford Arch, Virginia Beach, VA 23464 
// 28 pgs, half size, two stamps or a dollar // 
Pretty good for a third issue, but definitely not 
my style. Reviews of talk shows (Sally Jesse 
Raphael : I hate her voice. And celebrity 
impersonator shows are bullshit. Hey Sally — 
go round up some deformed kids! Oprah: 
Down with the fat chicks!) I didn’t really get 
it until the story about meeting Bill Florio, 
and then it all clicked. Ask the cop, lowrider 
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JhM/M c 7- 


I also think that there are 
specific reasons to have 
reviews, particularly zine 
reviews. Reviews are the 
ONLY way that the word gets 
out about new issues and new 
zines. I can find out about 
new obscure music releases by 
reading the ads in Maximum 
or by going to my local inde¬ 
pendent record store, and even 
by talking to my friends and 
other local kids. But how do 
we find out about zines? The 
only real way to find what is 
out there is through reviews. 
Most zine editors can’t afford 
ads and don’t know how to get 
their zines into stores, and 
zines aren’t usually a topic of 
conversation like records are 
(how often do you hear : Hey, 
did you read that article in 
Second Guess? or Has anyone 
heard when the new issue of 
Mailbomb! is coming out?). 
The only way to get the word 
out is through reviews — that 
is why they are so vital. It is 
each of our responsibility to 
pass along information about 
zines that we feel are good or 
important. Despite this, i 
somehow get five times more 
records as zines to review. 
That sucks. 


bikes, comics, reviews, and “fuck that honky shit.” I thought 
the rant against nazi skins was going to be good, but it turned 
out to be a condescending anger filled rant against sxe kids 
instead. The rant on women (feminism) was angry but a little 
misguided. I used to think some of the same things so in a way, 
i understand, but i know that they have a lot to learn, (yes, that 
sounds condescending. I’m speaking from my own experience 
and how my views changed from the point where they are at 
now). I’d like to see more sincere, less quick and angry writing. 

(Angel). 

Moe, Investigator of the ODD: Zamboni Press, 16842 
NW Joselyn St, Beaverton OR 976 // half size, thing, free 
(stamps) // A pretty good self-published comic that has some 
bright spots like a robot run amok that has been constructed by 
raccoons., (carl). 

Monkeywrench #4: Joseph O’Brien : 17 

Princeton St, Holyhoke MA 01040 // 8x7, $1, 40pgs, card stock 
cover // Definitely a good zine for someone just getting into left 
politics. Joseph talks about things that have made an impression 
on him, which includes extensive zine/magazine/book reviews, 
which is good as a “where to get more information” section. 
Also an article on the consolidation of the media (“tightening of 
the noose”) and one on the editor’s experience at the Z Media 
Institute. Also show reviews and band photos. (Angel). 

Nineteen Cent Zine #9: Dave Gelo, 

948 Westhaven St, Columbus OH 43228 // A zine that almost 
exclusively covers the Columbus scene. It fills a much needed 
gap, but i sense something missing. Mot the greatest writing, 
not much objective criticism. Room for improvement, though it 
might become something really cool. (Carl) 

Queer Zine: POB 199, Newtown 2042, Austrailia 
(i think that’s the whole address) // printed, two colors, 36pgs, 
$2? // It’s nice to see zines from abroad because people take 
such a different approach. This is printed and looks really nice, 
though is lacking in layout. Usual queer zine stuff like shocking 
people and swearing a lot. Some of it was hard for me to under¬ 
stand but mostly i think it’s because I’m American, like the 
formal style of writing - not very straightforward. Fiction, 
AIDS, punk, comics, collages, and reviews. (Angel) 


shitmouth #2 : Nick Spam, 512 University Ave, Ithaca NY 14850 // half size, 28 pgs, 
$? // This zine is very personal, but not in the typical way. Nick doesn’t talk about what he’s been 
doing or what girl he’s been seeing, but he does talk a lot about his thoughts and what goes in his 
mind. In fact, that’s about all there is beyond the obligatory band photos and show reviews. It’s 
very interesting to see someone’s raw and unpolished thoughts, and nick gives a couple “rants” 
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which are more like stream of consciousness writings on things like oppression, control, power, or 
being in a band. One such rant starts out talking about control in a personal way, moves on to the 
origin of the word “ghetto” and the situation of blacks (he’s been reading Malcom X), then talks 
about control over bodies and women, then to welfare and then to the “democratic” united states. 
It’s hard to know where things begin and end, but maybe that’s good. I’d really like to see nick 
explore some of these ideas in a more in depth, real, way, instead of just touching on them and 
passing over them quickly. Definitely a good start. (Angel). 


A Show Of Hands #6 (digest, xeroxed, 28pp., $1 ppd., a show of hands, 

p.o. box 376, stepney, SA 5069 Australia) the one band interview (ALL YOU CAN EAT) in here 
is kind of out of place among the sometimes worthless but more often than not insightful personal 
essays about childhood toys, what to do when you pass somebody on the sidewalk and (yet again) 
drunk assholes who take up space at shows, clean layout but not overproduced, nice art (cut and 
pasted panels from some weird comic book placed in odd places), i like it. take the time and send 

michelle the 8 bits she’s asking, (jones) 


Spectacle #3: Theo, 1010 Scott St, Little Rock AR 72202 // $2? 80 pages, half size // 
Spectacle is awesome. First of all, it looks great (he says he did it at kinko’s, but i almost don’t 
believe him.) — easy to read and well layed out. The Propagandhi interview should be a model 
for all zine editors — it’s a conversation, not an interview. It’s a discussion between Theo and the 


members of Propagandhi, as people, not as band members on some pedestal. They discuss impor¬ 
tant things, beyond when the next record is coming out, and you get to know a little bit of the men 
behind the songs. Spectacle also has some dorm /frat stories, an interview with a local punk 
photographer named Andy Stivers (interesting! accompanied by some awesome photos), comics, 
anti-corporatism stuff, an good story about being a temp at a Ford Motors distribution center, and a 
good article about US political prisoners and about Mark Curtis specifically. Highly recommended. 
Theo is pretty active and does a small zine distro so drop him a line! (Angel). 


PRIMORDIAL SOUP KUCHIN 

PO ROX1312 CIAREMONT. CA 91711-1312 

ZINE MAILORDER 

Controscience /5 44pp. $1.50 
Cool political stuff. Ranging from 
denouncing the rich, the media and control of 
thought. 

The Assossin ond the Whiner #3 $1 

Cool comics with a female edge. Real life stories too. Very 

well done. 

Hordwore f 7 64pp. $1.50 

Interviews with Cro-Mags, Sick of It All, and Leeway. Opinionated 
columns, scene reports from all over the world. Punk fucking rock. 

Baby, I Dig You 32pp. $2 

Travel stories from the Czech Republic. Days of seeing sights getting 
drunk and having a great time. I’ll get there 
someday. 

Bark 4 Grass #2 58pp. $2 
58 pages of recipes for the vegan in you. I’ve tried a few 
not bad, even for a carnivore. 
Boys in Trouble on the Interstate #7 40pp. $1.50 

Tour stories from the Car Bomh/Trigger tour in diary 
entries, interview with Craig. Good personal touch. 



AH Items Postage 
Paid in the US. 
Canada add $.25 per 
Item. 

Order 3 or more 
15% off total. 

All check to Sean 
Guillory. 

If you have a zine send 
it in for consideration. 
Send a stamp for a ftill 
catalog. 
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Fucktooth gladly accepts zines and 
records for review, but please make 
sure that you tell me that is why 
you are sending me your zine. I do 
a lot of different things besides 
Fucktooth, and sometimes i get 
confused with all the mail. Also 
please remember that not all things 
get reviewed, and it’s not personal 
— please do not be offended. I try 
my hardest, but it’s not always 
enough. Please remember that zines 
get lost, reviewers forget about 
them, or get buried and miss the 
issue by accident. Some get put off 
until next time.Even though i had 
tnui people helping me, lots of 
>mtt ijoi left out and i appologize. 

i ijonnu work on a supplement 
ri.u a ill 20 in with this issue, but 
|mi t;ei to your record please 
•« .<.iilent and check the next 
•i11• 1 1< u ie\ lew s 

■ Hi >v\ h V Kk There will be no 
re\ iew s in Fucktooth 21 It’s a split 
im /.me. Everything i get will be put 
\ off until number 22. 


Temp Slave! #7 : Keffo, POB 8284 Madison WI 

53708 // 8x7, 40 pgs? $2? // Anybody working in an office envi¬ 
ronment can appreciate this zine, which is centered on the 
lowly existence of temp workers. Temps get no benefits of 
job security, much less respect. This seems to apply to just 
about any job,, in my view. Great cartoons, it also reprints 
a classic letter sent to the Quaker Oats Company to scam 
them that starts out, “Dear Aunt Jemima, being a gay latino 
entrepenuer, I can relate to the difficulties you have over¬ 
come in producing your find syrups...” Temp Save has 
sever points that boil over with laughs. (Carl) // I loved 
temp save for it’s nonpreachy, nonpretentious politicalness. 
Keffo simply presents things the way they are, which 
further illustrates how American capitalism screws the 
worker. He talks a lot about organizing in the workplace 
and looking at his “top 25 zines” (TS! version of reviews) 
will give you a good idea of his political angle. (Angel). 

Unwin #4 (digest, xeroxed, 20pp., 2 stamps, c/o 
ms anna key, p.o. box 15, laurel, md 20725-0015) 
goddamnmotherfucking tiny print and layout that’s all 
fucked up looking, two pages are upside down and the 
writers CLAIM it’s not their fault (HA!) and there’s a 
stupid fish on the cover, reviews seem to be spread 
haphazardly among rants about the pit, chain letters, and 
the maryland scene, they even have the audacity to reprint 
mainstream media clippings that subtly defame the 
irrefutable integrity of the divine punk rock popularity 
explosion, the editors of this zine have no decency, damn 
their oily hides! thisone’s a keeper, get it. get it. get it. 
get it. get it infinity... PLUS ONE! (ah, touche!) (Jones) 


'fo wl j 

Factsheet Five: The essential zine guide, containing hundreds of reviews. I don’t care 
what complaint you have, FS5 gets my undying support. A sample issue’ll cost you $6 in the mail 
but you can probably find it at a local bookstore. FS5, POB 170099 SF CA 94117. 

Maximum Rock N Roll Sometimes called the punk bible, definitely a must in 
punk zines. Monthly and thick as all hell. Often cheesy and pointless, but worth it for those 
moments of brilliance. The best way to find out what’s going on. $3 to POB 460760, SF CA 
94146. 

Punk Planet: A younger, less jaded version of MRR, and more like a zine. Not as thick, 
but definitely as friendly, each issue is packed with stuff to read and look at. PP, POB 1711 
Hoboken, NJ 07030-9998. 
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Blanks’77 / Quincy /Hi (<UC> T&l/liW S 

runx//4 -song split 7”//Turkey Baster 

Records, PO Box 142196, Austin, TX 78714- y UA^fULZ —1-1 

2196 // Sophomoric punkishness set to familiar music and attitude, delivered with the zeal of true 
believers. Look in the mirror; if you see a mohawk, you’ll probably like this. (Bill) 

Bloodlet : Electric / 16 song cass / Victory / More bone crunching metal/hardcore from 
the boys at Victory. Heavy religous spirituality in the lyrics that don’t pack the punch that most 

gospel tunes do. Hey kids, beware the cult of sXe! (Andy) 

The Boll weevils: Heavyweight / 12 song CD / Dr. Strange / Way more hard¬ 
core than their previous efforts that I’ve heard. I guess that the kids might like them, but this doesn’t 
have the hooks or punch to knock this old fucker to the canvas. They do a fairly decent version of 
Bad Brain’s ‘Pay To Cum’ in an effort to show where they’re cornin’ (no pun intended) from. (Andy) 

BOy WOndCr, “doug hopkins” // 2 song 7” POB 5654 Raleigh NC 27650 // 
Interesting instrumentation gives this 7” an eighties taste. Thoughtful and quiet REM style vocals 
and kinda on the emo side. Bonus points for writing a good letter with the record. We liked it. 


E rown 
obster 
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Static e.p. // 3-song 7” // Dr. 
Strange // So. cal pop-punk 
with singy, heroic vocals, very 
competent playing, and quick 
tempos. Just fine; music for 
well-adjusted youth. (Bill) 

Cain • There is No 

Tomorrow EP // 6 song CD / 
Missing Music //1 heard the 
first song and all i could think 
of was Rocket from the Crypt 
But unlike Rocket, their whole 
album doesn’t sound the same 
They follow up the first track 
with a good, moody, slow one 
called “No Tomorrow.” They’re 
not angry, but somber and 
apocalyptic (“No Tomorrow’' 
and “System Shutting Down’ 
for sure). Good music, but the 
lyrics make me wonder where 
they’re coming from. (Angel) 

The C*nts , “Why 

Baby?” CD (disturbing records. 
Chicago) - no, jen hasn’t 
adopted the cheesy sp*n maga¬ 
zine method for censoring dirty 


PREACHING THE MIDWEST GOSPEL! 

TWO NEW 7” SINGLES OUT NOW 



Larry Brrrds: s/t 


Mulligan Stu: Trailer Park Kings 


COMING SOON! 


Boris The Sprinkler ”Saucer to Saturn " LP Picture 
Disc limited to 1000! • None Left Standing "Stingray 
Candy 100” CD/LP • Zoinks! / The Gain split 7" EP • 
Ice Nine "Psychology And Extreme Violence” 7 " EP 
• Brutal Truth / Spazz split 7" EP (split release with 
Bovine) * All releases have limited edition color vinyl 
for mailorder only! Just in time for your Christmas cash! 

m 

Money orders or cash to "RHETORIC" / 7": S3 US-S5 WORLD/12": S7 US * 
S11 WORLD/12" Picture disc: S8 US-S11 WORLD/CD: S10 US-S12 WORLD 
SEND TWO STAMPS FOR A CATALOG /STORES WE DEAL DIRECT 


RECORDS 


Amen. 


FAX (608) 259-0803 
PO BOX 82 MADISON W> 53701 
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words, the b*nd actually uses that little thing in their name so i guess what*ver it stands f*r is 
up to you. i, for one, c*n’t believe this b*nd is still plugging away but here they are offering up 
seventeen garagey p*nk-like tunes complete with fuzzy guitar, groovy beats and maybe the odd 
organ squ**k or two. some of this borders on bowie-esque p*p masquerading as lo-fi genius but 
if you’re into th*s kind of thing or if you’re a f*n of the c*nts of yesteryear you might w*nt to 
check this out. the jewelcase proudly proclaims this disc as one in a “limited edition of 1000” but 
i don’t think anyone’s going to get tr*mpled in the collectors’ stampede, no fuckin’ w*y! (Jones) 


Damnation ad no more dreams of happy endings CD // Jade Tree // Riff-oriented 
hardcore that’s pretty driving stuff. Two homs-of-the-devil hand signs for these guys. One cheesy 
song; “Funeral March.” You know that song they play in movies when there’s a funeral proces¬ 
sion? Imagine it done by Metallica circa “And Justice for All...”. Overall, a good listen. (Carl) 


Deadguy: Fixation on a Co worker // 11 song cass/ Victory // Great listening if you’re 
in the mood for some brutal hardcore. I’d put these guys in league with Groundwork or Rorschach. 
It’s a shame these guys aren’t together anymore. (Carl). 


DOg POUIld., “The Forward Look” CD (Black Pumpkin) - sorry but i can’t take seri¬ 
ously bands who have the message “TO ALL THE PUNKS, WHO HAVE STOOD TALL AND 
ARE WEATHERING THE POSER STORM” in 12-point, sans-serif, laser printed font on their cd 
cover (and isn’t putting a hardcore message like that on a CD JEWEL BOX kind of a contradiction 
anyway?) but who knows, maybe you can take them seriously, anyway, it’s all very loud emo- 
ish/hardcore stuff—faster than MONSULA, slower than THE BOUNCING SOULS but with 
similar sounding guitars/vocals and without either band’s creativity or sense of humor, oh well, 
it’s all very serious sounding, maybe your cup of tea? (Jones) 


Dreyfus/Daybreak: /4 song split 7” / Jiffi Pop / Pop punk that actually does¬ 
n’t sound like Screeching Weasel or The Queers. (Andy) 

Fat Day - Bound For Glory // 8-song 7” // 100% Breakfast! Records // Coarse, spastic, 
screamy, choppy, stop-start, urn, songs that’re over before they seem to begin. Emo garage punk? 
Don’t expect beer hall choruses here. Very little obvious pop element, but spades of gut-spewing 
punkboy angst. Abandoned ex-Mukilteo Fairies fans may now have a reason to live. (Bill) 

Frontier Trust: Speed Nebraska CD // Caufield // Every review I’ve seen of this 

CD talks about the country inflection to the music. I don’t hear it. Still, it’s not bad for punk that 
seems to edge into the rock arena. (Carl) 

Gameface: Three to get Ready // 14 song CD // Dr. Strange // Sappy Zoinks! style 
vocals. Music is tight and solid, but somehow lacking an intensity i look for - it just doesn’t grab 
me. A couple of good songs, but they rely too much on the vocals. Recommended for pop punk 
fans, and they win bonus points for covering Cyndi Lauper’s “Time after Time.” (Angel) 


Hitmen // 4 song 7” // Rocco Records // Sounds like Minor Threat but not in a rehash 
kind of way - good to see a band carrying on in this style. Worth your money, (angel) 


TllC HumpCrS: Live Forever Or Die Trying / 17 song CD / Epitaph - at the Mall / 
First complaint. Any big time Humpers fan, who has all their other releases, already has about 
eight of these songs. Couldn’t your alcohol drenched minds come up with some new tunes for 
your major label debut? Still this is a pretty rockin’ album even though the band is hurt a little by 
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the departure of their original guitar wanker. But new punk rock n roll classics, “Wake Up and 
Lose” and “Anarchy Juice”, are included, and don’t fear, even with a supposed $25,000 recording 
budget, they still don’t sound like Bad Religion. In a feeble attempt to scare away the kids, this 
contains piano and sax. Definitely for the over 21 crowd! (Andy) 


J Church: 


Nostalgia for Nothing CD // Broken Rekids // Bouncy Pop Punk, sing songy 
and happy. Not really my thing, but maybe this would be good music to listen to at work,, back¬ 
ground noise for being another disenfranchised informational prole. (Carl) 


J Church / Serpico split' 


’ / Dead Beat // More poppy fun. Serpico shines with 
“Sunset Square.” Worth buying. (Carl) 

Karma To Burn : // 4 song 10” // Roadrunner // I don’t know why i like this 

band so much, but i do. Yes, they are essentially metal, but so much of hardcore is that the line is 
so blurred. It’s instrumental and doesn’t feel like it’s lacking. Not has hard edged as Don 
Caballero (the other instrumental band). More pensive than angry, i just wish it weren’t so short. 
(Angel). 


L/3g Wagon. Hoss // 14 song CD // Fat Wreck Chords// A lot of people like this, but 
they sound too much like other bands that i DO like for me to give this CD more than a couple 
listens. Not as witty as NOFX, not as political as Propagandhi, but musically they’re in the same 

boat. (Angel). 



Latch Key Kids • Time Out // 4 song 7” // Skene // Snotty but not nasally 
vocals with a great fuck you attitude. Music is kinda typical but songs are well put together and 
don’t get boring We liked it Bonus point*- *■' *» »hc fiinnv l.thol photo > \ntvh 





Let’s Put the X in Sex / Hermit “ Live at CBGB // split 

cassette // 5410 Bergen-op-zoom, Nanaimo, BC V9T-2M2 Canada // Let s Put the X in Sex offer 
a handful of originals, and goofy, simple covers of diverse 80’s cheese classics, including a rave- 
up “Shout at the Devil”, “I Wanna Know What Love Is”, and “Axel F,” executed in sloppy 
teenage fashion. Tongue-in-cheek pretentiousness aided by cheepo keyboard accompaniment 
make this an memorably amusing project. Hermit makes ominous, atmospheric noise with guitars, 
squealing horns, sampling, various percussive implements, feedback, tinkling electronic sounds, 
and occasional subhuman grunting. Could be a much more serious undertaking than its flip side, 

or a complete joke. (Bill) 

Lifetime: Hello Bastards // 12 song CD // Jade Tree // I listened to this a lot when it 
first came, but over time i liked it less and less. I think what turned me off is that it’s very hard to 
understand the singer, mostly because he’s inarticulate and not because he’s intense. Hardcore-ish, 
pretty diverse, musically interesting if you don’t overplay it. (Angel). 

Mock // 2 song 7” // Goldenrod // Rehashed four chord with lots of yelling. Actually the 
vocals would be okay if the guitar was better - kinda drones. Not very exciting, but bonus points 

for the GUoe cover, (angel). 


Motards: ...rock kids // 18 song CD // Empty // New Bomb Turks fans beware! raw, 
energetic, guitar driven punk from Austin TX! Too bad there’s no lyric sheet, though this is the 
kind of punk where it doesn’t really matter much what he’s singing about. Empty is on a roll this 
time... (Angel). 

NOFX: Heavy Petting Zoo CD // Epitaph // You’ve heard it all before, if you like all 
their other albums musically you’ll like this one. But go and check out the cover art - even better, 

get the LP. (Angel) 


Rhythm Collision! Clobberer CD // Dr STrange // Seems like punk with a 
bit of 80’s rock thrown in. Very clean and together, more snotty than sappy. It really moves and 
has a lot of energy. Keith likes this one a lot and i think it’s okay. (Angel) 


Showcase Showdown - All the Presidents’ Heads // 5-song 7” // Pogo 

Stick // Brilliance owing equal spiritual debts to Devo and Black Flag., crazed, weird, idiotic 
pogo-punk devoid of punk rawk posturing. Lyrical subject matter includes a compelling case for 
defamed game show host Bob Barker, a paean to mild-mannered Whig president Millard Fillmore, 

and a condemnation of all that is Norwegian. 
Pawn your sad collection of emo records imme¬ 
diately, and mail the proceeds to the above 
address, with a note of contrition attached. (Bill) 

Sicko: Chef Boy RU Dum // 17 song 
CD // Empty // Sicko does it again! The most 
solid pop punk out there, clean, tight, and 
ipbeat. “Dateless Losers” and “Bad Situation” 
nave particularly catchy refrains, and as an inter¬ 
net junkie myself, I thought “Computer Geek” 
xvas great! Sicko doesn’t need to rely on being 
sappy or cheesy like other pop bands, thought 
i hey certainly can be both at times - good 
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ITS Nice to offEND 


ifcaa catalog 




natured fun all around. This CD has so much energy and best of all - all the songs don’t sound the 
same. Recommended. (Angel). 


Sourbelly : Plasma Boy / 4 song 7” / I Wanna / Fans of the Parasites take note! (Andy) 
The Statics / Primate 5 / 4 song split 7*7 Dead Beat / Both sides of the 

increasingly popular genre, lofi budget rock, are represented here The Primate 5, while only being 
four on this record, do the farfisa drenched 60s garage thing w ith a cool cover of The Electra’s, 
“Action Woman”. And The Statics do the punk rock style with an aptly titled original, “I Hate 
Everyone”, and a cover of the The Zeros’ “Wimp”. While neither rock like Teengenerate, I can still 
recommend this without losing any sleep. (Andy) 

Sublime: Robbin the Hood CD // Skunk // Undoubtedly the worst bag of shit to come 
flying down the pike at me in quite awhile They try to pass this off as “p un k- s k;a” according to the 
press kit. What the fuck ever. Chinka-chinka guitars is about the only thing this shares with anything 
else called ska. Go buy a Citizen Fish record and steer clear of these hapless jocks. (Carl) 


Walleye: familiar, forgotten l<» >ong Cl) lade Iree I think i really only like this 
because it reminds me of the no-as well known H< H vv \| l R Ml SIC Nonetheless, i do like it. 
Genuine emotional singing with a good musu <>f mm- m« hm \elling (or whatever). Introspective 
and pensive music, though not pretentious and a- ► md <t slow kind of hardcore that does¬ 


n’t fall into the melodrama trap, but not >. 
ground when i want something to keep me 


listener I put this on in the back 


White Trash Superman ... 

loose-sounding pop-punk with an sloppy inde ifd • u d Made of I vocals gleetullv qvw Ninai 

tass lyrics The kind of band you'd probahlv hk ; *ia\ »n \oui living room, then have hang 

out t«a - lati- niL’hi caiiK * i e the ha-kvard Recommended' (Bill) 



Heavy PetHtij Zloo 


THE BRAND “SPANKING” . M-.ns-.re r, u* . + 

NEW ALBUM WITH kP CU Cb Out NG*V £ 

13 NEW SONGS 27^18 Cururt Elvd., (.osAn^rlos, CA <10026 
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Boilermaker, No Knife, the Faction, 








100% Breakfast! Records, PO Box 381804, Cambridge, MA 02238 

Black Pumpkin Records, PO. Box 676, Totowa, NJ 07512 

Broken Rekids, POB 460402, SF CA 94146 

Caufield Records : POB 84323 Lincoln NE 68501 

Dead Beat Records, PO. Box 283, Los Angeles, CA 90078 

Did It Ourselves Records PO Box 992 Starkville, MS 39759 

Dr. Strange Records, PO. Box 7000-117, Alta Loma, CA 91701 

Empty Records, POB 12034 Seattle WA 98102 

Fat Wreck Chords POB 460144 SF CA 94146 

Goldenrod Records: 377 Tansy St San Diego CA 92121 

I Wanna Records, PO. Box 303 WWB, Dayton, OH 45409 

Jade Tree 2310 Kennwynn Rd, Wilmington DE 19810 

Jiffi Pop Records, 4080 Woodside Dr., N. Royalton, OH 44133 

Missing Music, POB 796 Palo Alto, CA 94302 

Pogo Stick Records 23 Pomeroy St. Allston, MA 02134 

Rocco Records: POB 14781, Chicago IL 60614 

Skene Records: POB 4522 St Paul MN 55104 

Skunk Records: 23 Argonne Ste 202 Long Beach CA 90803 

Turkey Baster Records, PO Box 142196, Austin, TX 78714-2196 


* Not one to spread rumors, but i d encourage you to find out more information about Victory before you buy 
their records. Evidently, on of their bands, ONE LIFE CREW has some pretty evil lyrics, including one to the 
effect of: the immigrants come over here and take away our jobs. This is saying that because someone was born 
somewhere else thev don’t deserve to he able to make a living and support their families. That’s fucked up. 
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Over the last year or so i’ve accumulated a list of interesting WWW sites and home 
pages. I was going to print some here but it would have taken up too much room! 
Plus, not all readers of fucktooth are on the net and i’d rather save the space for 
something of general interest. However, those links are still out there! if you’re inter¬ 
ested in the list then email me at angel-i-@osu.edu and i’ll send it off - it includes 
mostly punk and poltiical stuff. 

But i couldn’t pass up telling you that there’s lots of my stuff on the web — 
thanks to some very kind friends. Parts of fucktooth 19 have been reprinted at these 
two sites: 

http://w3.globaltouch.com/~axatta/issue31 ,html#addiction 
http://www.zine.net/samples.htm * 

The Tone Deaf Zine Distribution catalog is available at: 

http ://w w w. in finet ,com/~leep/ramlo w. html 
The Midwest Show listing, as well as addresses of all other show lists from around 
the country: 

http://er4www.eng.ohio-state.edu/~funkr/midwest-shows.html 
And finally, a list that i maintain of conferences, gatherings, and fests nationwide: 
http://www.ECNet.Net/users/uaadams/gather.html 

Roy operates something called “Zine Net” where he puts up samples of print zines. 
The zine net homepage is at http://www.zine.net/index.shtml, and you can reach him 
j at: roy@zine.net or at Zine Net, P.O.Box 36022, San Jose, CA. 95158-6022 . And 
thanks to Rob Funk, Lee Putnam, Tony Atoms, Roy/Zine Net, and Phil Hayes for 
their help. 


the midwest show listing 


is an electronic mail listing that covers Ohio, western Pennsylvania, 
Michigan, Wisconsin, Minnesota, Indiana, Illinois, Kentucky, Tennessee, 
and sometimes W. Virginia, and provides a weekly list of DIY- 
independent shows by city. Is your band on tour? Do you know 
of upcoming shows in your city? I need to know! Labels! put me 
on your mailing list! To get a show listed or to receive the list via 
email, write me at angel-f@osu.edu. Hard copies are 
available on request, and you can also send tour schedules etc to 
mypobox: jen angel, pobox 3593 columbus ohio 43210. 
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zine libraries! 


Yes they do exist, and they need your help! Send them all of those zines you were 
gonna throw out or your old back issues (some of them may even help you out with 
postage). Editors - put them on your mailing list! There are only a couplle that i 
know of, if you’ve heard of others please send me their information. 

1. Safe Haven c/o Jeremy, POB 8054 Austin TX 78713-8054 

or sarootabaker@mail.utexas.edu 

2. Regurgitation c/o Sue, 6 Jacobs Ln, Westfield NJ 07090 

3. Epicenter Zone 475 Valencia, second floor, SF CA 94103 

or email Gordon at Gordon_Zola@sfbayguardian.com 

4. the Long Haul, 3124 Shattuck, Berkeley CA 94705 

or email Nick at JunkMagnet@aol.com 

* when you send zines, make sure they are clearly marked for the library. Tell them 
where you heard of them, and ask them if there’s anything you can do to help! 
You’ll have to write them individually for their policies. 







1 have a couple DIY / how to pamphets if anyone needs them: 

1. The beginners guide to putting on shows: Everything you always wanted to know about 
spaces, bands, money, sound systems, advertising, legal issues and more. Zine format, great illus¬ 
trations! (yeah, i know, i wrote it). This is 36 pgs, so i need two or three stamps to cover postage. 

2 Also, i did an column on zine distribution for MRR at the beginning of the year that a lot of 
people liked. It includes names, addresses, and info for all of the zine distributors that i know of! 

It you are a zine distributor (or a store that takes zines!) would like to be added to the list please 
send me all the relevant information, and if you ’d like a copy of the list, just send me a SASE or a 
stamp (and make sure you tell me what it’s for!). 

There’s a bunch of other stuff (not written by me!) i have that i would like to copy for poeple 
who would like them, but i could fill up ten pages. Maybe i’ll just start a pamphlet distro one day 
too. 

In case you didn’t already know, i do a zine distribution called TONE DEAF I do it mostly 
because there are so many record distros 
out there, some body needs to be getting 
the good zines the exposure they need. I 
distribute between 20-30 zines at any time, 
as well as a couple of punk oriented books 
ind ive been doing it for over a year. You 
an get a current price list from me for a 
s ASf or a stamp to the Fucktooth address 
I am always looking to carry more new 
/inev >»• >end yours in for consideration 
Please make sure that's it's clearly marked 
“for tone deaf or else it might end up in 
some other pile, and we wouldn't want thai 
to happen 
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michael 

I’ve been on the disillusionment train recently; wondering about 
where I’m at and where I’m headed and all that kind of shit. I mean, I’m 
on the cusp of being a college graduate — in a few months, I’m supposed 
to make the leap into adulthood. That carries with it a fuck of a lot of 
weight, unfortunately; more so than I ever would have guessed. I mean, 
it’s way OK to be a fucked up punkrock high school kid; slightly less so 
to be a college kid who gets his kicks out of a counterculture based on 
youth. But fuck...when you’ve got your degree, that’s when you move on, 
right? You get a job or you go to grad school or something like that. You 
don’t hang out with high school kids. You don’t spend your time agoniz¬ 
ing about finding spaces to put on shows with no alcohol so the kids can 
all see them. You don’t fall hopelessly into debt so you can travel across 
the country to a punk rock festival. You lose your ideals; if you stay 
involved in music, you go to shows in bars where no one gives a fuck 
about anything but entertainment. It’s frustrating. I’m feeling lost, feeling 
old. I mean, I remember when I was 15; I wholeheartedly believed I was 
going to change the world. I had utter confidence in everything I believed 
in and said. I could take on everyone. Everyone. Everything seemed so 
fucking simple; I knew I’d always be the agitator, the active one, the one 
moving forwards. I thought so much more of myself then. Things seemed 
real. I felt alive; constantly hopeful, constantly trying. And I think I’m 
losing that, or I’m in imminent danger of doing so from time to time — 
getting all too bored all too easily. I mean. I’ve seen so many immature 
fanzines; poorly written and sloppy but so fucking urgent and hopeful and 
I used to think that no matter what, they were totally beautiful and neat 
merely because they existed. Even if the editors were uninformed, even it 
they weren’t good writers, I didn’t care. And I find it all too easy to mock 
them now, to laugh at the simplistic jargon of a 16 year old kid who just 
figured out their potential to do something, half drunk on the ideology of 
resistance and rebellion. When I was that age, I can remember rad older 
folks who would accept the pseudo-revolutionary shit I churned out and 
treat me as an equal; calling me on my stupidity in the nicest possible 
way. 

I don’t think I realized till now how kind they were; how hard it is to 
be kind and helpful when you’re acting as a teacher of sorts. It’s hard. It’s 
hard to not laugh at naiveti; it’s hard to try to be a positive influence 
sometimes. And I should laugh at myself for saying that; for even having 
the presumption to think of myself as a “positive influence” or as a 
“teacher” or whatever...but that’s the role I’m in, whether I like it or not. I 
mean, I’m not foolish enough to think that anyone looks up to me or 
attaches any kind of importance to anything about me. But I have that 
potential now; while I’m not going to change the world, I might manage 
to make some sort of impact on the people around me now. And now I’m 
often not sufficiently inspired to do so. You see the quandary? Youthful 
exuberance doesn’t mix well with maturity sometimes and it’d be nice to 
be able to get that back. See, it’s like I used to be driven by my anger and 
















now it holds me back...it’s too easy to sink into frustration and despair, the 
‘I can’t change anything, so why try?’ trap. I’ve always hated that attitude, 
the cheap excuses for apathy and passive acceptance. And I see it in myself 
now, and that drives me fucking nuts. I need something concrete to fight 
against. I need to feel like things I do matter...whether it’s punk rock stuff 
or whether it’s something as simple as my diet or my everyday actions or 
my everyday dealings with people. And I guess that means going without 
any sort of reward a lot of the time — something as simple as treating 
people with basic decency and respect means I’m going to get fucked over 
a lot of the time and that’s simply a fact to accept and deal with, one more 
thing for me to get over. Time to toughen up, I suppose; time to really turn 
into the iconoclast I’ve always wanted to think of myself as. See, I’ve 
never really known what it’s like to really stand alone and it seems like I’m 
finding out now. People around me are growing up and giving up, learning 
to accept the scraps they’re tossed. And that’s scary; that doesn’t seem like 
it needs to happen. It’s sad. I mean, I don’t want to come across as an 
egotist or as overly self-aggrandizing or anything; I think it’s just an acci¬ 
dent that I’ve happened to fall into a situation where I’ve been lucky 
enough to be able to formulate a general ethos of rejection during my 
formative years — now that it’s time to move into the real world, though, I 
feel kinda trapped by it. 

Fuck, I’d sell out all my ideals in a second if I thought it’d make me 
happy, but I can’t see anything worth moving on to, really. One of my 
favorite short stories ever is “A Hunger Artist” by Franz Kafka. Here’s a 
sentence I’m particularly fond of: “I have to fast, I can’t help it...because I 
couldn’t find the food I liked. If I had found it, believe me, I should have 
made no fuss and stuffed myself like you or anyone else”. That’s what i 
want to tell my parents when they ask me what the fuck I’m doing with 
myself; that’s what I want to tell the people who claim to respect me for 
whatever reason. It’s not about choice. It’s about an inability to function in 
the real world; the point here, however, is that I’m finding it increasingly 
difficult to function in the punk rock world, too. 

And I know I’m not giving up here anytime soon, if for no other 
reason than that I don’t think I can be anywhere else without going nuts. 
Anyways, I’ve rambled quite a bit afar from my original point, if I even 
had one to begin with. I think it had something to do with not turning into 
one of the oh-so-jaded and cynical folks I see my peers turning into; with 
not slagging off immaturity too quickly. It’s rad to believe in stuff; it’s rad 
to have hopes and dreams and plans and I think it’s a lot more admirable in 
a lot of ways than the apathy that comes with age. And I want to hang on to 
that spirit, even if it’s tough It means being a long-term disappointment to 
my parents, but I guess that’s gonna be something we’re both going to have 
to learn to accept and I expect we’ll both learn to deal with it sooner or 
later. Regardless. It’s time to move on; I’ve got a world to change and less 
life to do it in than I’d like. 

michael mclellan/ccrust 

box 505074 Columbia, sc 29250. ph# 803-779-3120 / 
GPFJT5@UNIVSCVM.CSD.SCAROLINA.EDU 
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Jen: A friend of mine got me on the net and into some web pages and i saw 
pondering by you in this fanzine called ten things or something like that, 
printed it out and read it. I could actually write an entire research paper reply 
but i won’t because it’s 4 am a nd I’m really tired, ok, it took me years to 
figure this out and round out the philosophy, but i think it is pretty simple. 
Whether people are going to squabble over to call themselves punk or hard¬ 
core is irrelevant, but it is a big deal in itself. In the last year or so I’ve really 
come to realize a lot of things. 90% of punk and hardcore doesn’t put their 
money where their mouth is, if you know what I mean. If you think about it 
logically, punk was a response to the stale environment of the late 70’s and a 
continuation of the politics of the 60’s and a continuation of social, anarchist, 
and communist ideas from their beginning. I abhor capitalism, it destroys and 
is destroying the world. I don’t fit into mainstream society, i want to create 
my own subculture where i can get away from all the bullshit and try and actu¬ 
ally some sort of productive life. Punk is about the setting up and maintaining 
our own subculture, an alternative to the mainstream. It’s really that simple. 
Quite simply, doing it yourself. It is a lifestyle, it’s my life. I mean it is obvi¬ 
ously based around music, but it needs to address social and political issues as 
well. I think the one thing it strives upon is punks are supposed to care a little 
bit more than normal humans who are caught in their own greedy, materialistic 
world. It sounds all good in words, but do people actually do it? no. 90% 
don’t. I am no perfect “punker”, but I do what i can. Creating my own music 
and not marketing it as a product or an image, making it monetarily accessible 
and handing lyric sheets and encouraging people to communicate and to take 
action, playing all-ages shows, in basements, cost effective, no bullshit rockn- 
roll attitudes. It’s really that simple. We could break it down a lot more, but 
not tonight, because i’m too tired. I have the last ten years doing this. I have 
opened two clubs, two record stores, a collective, done a zine, a mailorder and 
distribution thing, put out records, still do shows after 8 years, and have played 
in numerous bands where i put my all into it. It’s become more important to 
me now than it ever was before. I wouldn’t trade in the experiences I’ve had 
and the things I’ve learned for anything. I know people from my high school 
who I graduated with who are dead at 25. They rushed through college got 
that degree, got that job, got that wife and now live the fucking pathetic life 
where everyday is the same. I don’t ever want that. I may not be monetarily 


* what was once the letters section turned into one solitary> correspondence, i like to print 
letters that are critical of FT, and for some reason, i cant find any of the ones i was hoping 
to put include, this does not mean that everyone loves FT, it just means i’m unorganized, 
and i guess people were a lot less mean than they were last time, oh, except for that hate 
letter i got, which i’m definitely not printing. I guess i also answered a lot of ones person- 
aly without thinking to save them, or my reply, to reprint, so i appologize about that too. 
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rich ever, but money isn’t shit. I hate it. But you can’t just say fuck the 
system and then go drink a 40. what happens when you destroy the system 
and you wake up the next day? total fucking chaos. You need to destroy capi¬ 
talism while simultaneously creating and implementing some sort of plausible 
theory or system. I haven’t figured out the perfect system yet, but I’m work¬ 
ing on it. I don’t think one even exists. But that doesn’t mean we should stop 
trying to deal with all the injustices in the world. Sure, no one person can save 
the world, but it is better to do something than nothing. 

I’ve lost thousands of dollars in the punk scene, but i don’t care because 
i’m a lifer, i’ll always be here, no matter how frustrated i get, and i’m sure 
you’ve been there yourself, there’s a lot more i want to say and I guess i 
should’ve structured this better, but i’m gonna go to sleep, sorry if this seems 
longwinded. you actually seem like somebody worth talking to and not all the 
millions of zoned out followers out there don’t think about anything except 
getting the coolest 7” before any of their friends do. Sorry if this was long- 
winded, but sometimes when i get going it just keeps going, reply if you want 
to, i’m curious as to what you think and to actually have good discussion for 
once, take it easy. 

joel wick po box 50403/kalamazoo,mi 49005/616-344- 
5707/x90wick@ wmu.edu _ _ 


Joel: 

That “punk pondering” thing you wrote me about was in the zine TEN THINGS JESUS 
WANTS YOU TO KNOW, which is out of Seattle, the guy who does it is -really- cool, 
like in the “this person has a lot to say and knows where they’re going in life” kind of 
way. I wrote that in one of my “i want to write like Kent Mcclard and Larry 
Livermore” phases, their writing has been very influential on me. 

I really agree with a lot of what you said, about punk and hardcore being about 
creating (and maintaining) a viable subculture, or community. And also about a lot of 
people who don’t “put their money where their mouth is.” capitalism is bad, today, but 
you can use it to your advantage, by choosing where you spend your dollar. I don’t 
think a lot of people understand that, and I’ve been writing about it a lot lately. 

But, and i think this was the main point of the article, a lot of people don’t know 
how to make an effective subculture, so it’s our responsibility (those of us who live 
hardcore) to help them. Just because the continuation of punk and hardcore ideals 
means a lot to you and i, it’s kind of our responsibility to help people to understand 
why they are important - without being self righteous, or intimidating, or whatever, and 
that’s really hard to do. 

Part of that IS addressing social and political issues, because those are things that 
effect each one of us, every day. they need to be addressed, because they can’t be 
ignored. 

I think that the best thing that each one of us can do is be an example. Like all the 
stuff that you have done - you are doing it yourself and showing that you don’t have to 
quit after a couple years, that it’s a viable life style, that it never gets boring, that’s it’s 
not difficult to do, and that it IS rewarding, people need to know that. • 
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• soundtrack for this issue: 

Avail, Jon Spencer Blues Explosion, Weston, 
Hot Water Music, Phil Ochs, Eddie Cochran, 


Rites of Spring. This isn’t a top ten list, but it is 
my way of saying “these bands are cool please 
support them,” and it is my way of supporting 
those bands that support me by doing what they 
are doing. (Am I weird because I put the RoS 
LP on, and then let my record player repeat side 
two for a couple of hours why I work?) You 
know, I think that Avail has been on this list for 
almost two years straight. 

• Do ads really sell records? 



• No “helpful hints” for the new zine editor this 

time. I’ve been writing too much of that kind of stuff for everyone else. But, don’t let 
bad reviews stop you. Well, let them help you reexamine what is in your zine, and why 
you do your zine, but don’t let them discourage you. 


• I’ve been watching too much TV lately and it sucks. I think that TV is like living life 
through those characters and not going out and making a life for myself that is worth 
living. Just like some “escapist” fiction novels where you don’t learn anything, it is just 
a way to spend (waste?) some time, instead of doing real, productive things myself. 

• Have you also noticed how the focus of sitcoms and shows has changed over the 
years? In the nineties we have such upper class shows as Beverly Hills 90210 and 
Friends and Seinfeld. Ten years ago, we had Laveme and Shirley, the Jeffersons, and 
even I Love Lucy — total white trash, lower income families. What happened? (is 
“white trash” an offensive term to use?). 


• I swear, one of these days, I’m going to start a local chapter of Dr Pepper Drinkers of 
America — or maybe that should be Dr Pepper Anonymous? I was shocked when I was 
at a conference where someone was joking about their Dr Pepper addiction I realized — 
I’m not the only one! 


• Stealing from an independent record store (or bookstore) is one of the most uncool 
things that a person can do. 


• I learned this one from my dad. Ever get junk mail that has those little “no postage 
necessary if mailed in the united states” envelopes? When you mail something back in 
those envelopes (supposedly whatever the advertiser wants you to send them), the 
company foots the bill. So try this. Open up the junk mail, and after tearing out all of 
the parts with your name or address, stuff everything that came into the little prepaid 
envelope. Include any other miscellaneous trash you have lying around the table. If you 
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really think the company sucks, attach the envelope to a 
package containing a brick or other similarly heavy object 
— remember, postage increases with weight. 

• some of the other books I’ve been reading * 

Amusing Ourselves To Death: Public Discourse in the Age 

of Show Bu^ness : Neil Postman (1985). A scathing critique 
of television in our society. I found myself agreeing with 
much of what he said about how television effects our lives, 
or attitudes, our politics, our very way of thinking. We’ve 
become a society obsessed with and centered around enter¬ 
tainment. Remember what Aldous Huxley predicted in 
Brave New World? Highly Recommended. 

Capitalism for Beginners by Robert Lekachman and Borin 
van Loon (1981). Sure it was simplistic, but I’m not an 
economist and I don’t need all of the details. It gave a brief 
history of capitalism and a lot of its major points, which 
was helpful. I’m not sure if they make it anymore, I found 
it at a used book sale. 

fhe Dispossessed Ursula K LeGuin (1974). One of my all 
ime tavonte fiction writers, this is her idea of what an anar- 
cho-socialist society would be. Very insightful and, though 
it is fiction, informative. I found it enlightening. 
Recommended. 

The Living Will and the Durable Power of Attorney for 

Health Care Book , with forms, by Dr. Phillip Williams. 

Don t know what a living will is or why you need one? Go 
and check out a book like this from the library. Also look up 
something called the Durable Power of Attorney — as the 
title says, this book discusses both. Although some of the 
legal mumbo jumbo can be hard to understand, but some of 
these books (and there are a lot of them!) are easier to read 
so just look around until you find one. If you need help, let 
me know and I can send you some more informal informa¬ 
tion/writing I have on the subject. 

The Media Monopoly : Ben Bagdikian (first published in 
1983- last edition in 1992). I saw this book mentioned 
everywhere before I finally got a copy. Great for statistics 
and hard facts on the consolidation of media in America, 
lots of info on the ways the media is influenced beyond j 
direct censorship. Excellent. J 

r 

*lt can be difficult to know just what books are out there to 
be read, and since a lot of times books have to be bought 
instead of borrowed (not all libraries have a good selection 
of anarchist or punk stuff!) it’s nice to know some people’s 
opinions on them. • 
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“most people with a choice 
choose to live unhappy lives” 
- rain like the 
sound of trains 


Are you reviewing this zine? Please 
DO NOT just list who the inter¬ 
views are with. Please DO mention 
that i don’t particularly like trades, 
but i DO like to review zines. 

Woohoo!! Fucktooth 21 will be a 
split with Jeremy Reuter and his 
zine, Boys in Trouble On the 
Interstate .. It should be done by the 
end of June (no promises though). 
We’ve split it up so that Jeremy is 
goign to handle most of the 
mailorder, so if you just want to get 
a single copy, you can write Jer at: 
POB 8054 Austin TX 78713-8054 
and send him $2. If you want 5 or 
more, contact me. and because it is 
a split, there will be no reviews in 
fucktooth 21. 

Ads: Rember that the next issue is a 
split with BOYS IN TROUBLE! all 
ads will be agreed upon by Jeremy 
and I and must be sent to me (or 
him) by say, the end of May. The 
page size will be 7 x 8.5 in (with a 
half inch margin on all sides!). Here 
the rates: 

1/4 page five dollars 

1/2 page fifteen dollars 

Remember that payment must 
accompany ads. Right now, i don’t 
accept trades for ad space. You can 
feel free to approach me with a 
trade but i want you to know that 
i’ll probably turn it down. We also 
reserve the right to refuse any ads or 
to tell you that you can’t have the 
small size or the big size or what¬ 
ever we feel like doing. 
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• Cover by Chris Harman. He can be 
reached at 459 1/2 Clinton St, 

Columbus Oh 43202. 

• The illustrations on pages 4, 21, 26, 
63, 69, and 89 came from the Left Wing 
Anti Authoritarian Clip Art packet, 
availabe from: LWAACA c/o Jackalope 
2118 Central Ave SE#144, 
Alburquerque NM 87106. Original art 
has been pretty scarce these days. 

• Illustrations on 83 and 88, and the 
FT logo on this page are by A. DeLeon. 
He can be contacted care of FT. 

• Drawings on pages 5, 15, 19, 54, 
50, and the one of my roommate Amy 
on this page are by Heather Curtis, my 
other roommate. 

• The Fucktooth logo on page three 
was drawn by Lars Johansson, and the 
illustration on the back cover is by Alx 
Alvarez. 

Special thanks to John Geiger for all of 
the computer help and the long hours. 

This issue was printed by G+M Printing 
in Oil City, PA. You can reach them at: 
glr@ripco.com or at 1-800-825-5303. 

Thanks to all the contributors, 
subscribers, and advertisors - i don’t 
need to list their names. (Punk’s not a 
popularity contest, remember?) 



• fucktooth now costs two dollars 
through the mail or from a store or 
distro, but only one dollar from me. 
in other words, unless you buy it 
from me in person, it’ll cost you an 
extra buck. I’ll let you in on a little 
secret though: Fucktooth costs a shit¬ 
load of money. This issue will cost 
me over $900 dollars to print up, and 
i’m not going to think about postage 
right now. So if you liked what you 
read in this issue, please try and send 
me an extra dollar or two. 

• subscriptions are five dollars for 
three issues post paid, please tell me 
what issue you’d like to start with, 
there are also friend subscriptions, 
which are ten dollars for three issues. 
This is basically for people who have 
extra money lying around and need 
somewhere to send it, coz I’ll tell 
yeah, i need the help! When you get 
a subscription it is very important that 
you contact me and let me know that 
you are receiving it okay, no matter 
how much money you send me, you 
run the risk of losing your subscrip¬ 
tion if you never write me back, in 
other words, if i never hear from you, 
i’ll might just stop sending it. 


This issue is dedicated to Heather 
Curtis, Brian Dominick, Tim Yohannan, 
Seth Friedman, James Mumm, Joel 
Wick, Mom and Dad, all the cool boys 
at Magnolia’s, and Keith Hanson, the 
new FT mail slave. 


The only available back issue is 
Fucktooth 19: 76 pages, half size, two 
dollars. Came out in September 1995. 
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•announcing a new zine anthology* 

The Zine Yearbook : 1996 


• Ever read a zine that you thought was so amazing 
you wished more people had read? Feel like zines 
disappear too fast for anyone to really get a look at 
them? So do we! We see a lot of small zines that we 
wish more people had read, and it’s impossible to' 
distribute them all or publicize them all individually 

• We’re starting a (hopefully!) annual zine 
project- a yearly compilation of the best writing, 
graphics, and interviews out there. We think thai 
zines need more exposure and we this is our neu 

idea.. But we need your help’ 

• Our personal access to zines is relatively 
limited. We only see a very select number of the 

zines that are available, and we don’t want this 
anthology to be limited only to the zines that come in 
to our mailboxes. The most important part to expand¬ 
ing our view is contacting as many people we can. 
especially those who read or review a lot of zines, 
and asking them to keep an eye out for articles and 
columns that they feel deserve recognition. 

• Please help us by keeping an eye out for arti¬ 
cles, columns, stories, graphics, interviews or other 

work that you think is awesome, amazing, inspiring, 
extremely well done, or that covers an important 
topic. There is a lot of leeway in the kinds and style 
of work that will be accepted (basically almost 
anything) so please don’t limit yourself. 

• When you find such a piece, please PHOTO¬ 
COPY it and get as much of this information as 

possible: The author’s name and address, th e name 
and address of the publication and the approximate 
date of the publication. We need all nominations by 
January 20, 1997! 

• Remember, Only articles from zines 
published in 1996 (not 1995) will be accepted. 

• At the end of next year, we will form a 
collective of people who will gather up all of the 
articles that have been sent to us and make the final 
selections. Although we plan to take a lot of respon¬ 
sibility for this project, the selection will not be 
entirely up to us, which is only fair. 

• If you have any questions or would like more 
information, please write or call. And please, pass on 

this information!! 



Yearbook 

c/o Jen Angel, POB 3593 
Columbus OH 43210/ 
angel+@osu.edu / 
614.421.1269 or email to 
Brian @. Dominick : 
badomnic @ lbbs.org 







